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ESTEY FOUR-MANUAL 
FOR FLORIDA COLLEGE 


GAMMONS PREPARES DESIGN 


Specification of Instrument for Agri- 
- cultural and Mechanical Col- 
lege for Negroes—Will Be 
Installed in 1952. 


The Estey Organ Corporation has re- 
ceived the contract to build a large four- 
manual organ to be installed in Lee Audi- 
torium at the Florida Agricultural and 
Mechanical College for Negroes in Talla- 
hassee. The specification was drawn up 
by Edward B, Gammons in collaboration 
with company officials and C. Edouard 
Ward, instructor in organ at the coll-ge. 
The sale was made by C. Asbury Gridley, 
Estev representative. 

William P. Foster, Jr., head of the de- 
partment of music, and Mr. Ward have 
both stated that they expect the new in- 
strument to add greatly to the life of the 
entire college community. 

The organ is scheduled for installation 
in the latter nart of 1952. Its resources 
are to be as follows: 

GREAT ORGAN. 

Contra Geigen, 16 ft., 61 pipes. 

Dianason, 8 ft., 61 pipes. 

Spitznrincipal, 8 ft., 61 pines. 

Keranlonhone. 8 ft., 61 pipes. 

Hohflste, 8 ft., 61 pipes. 

Octave. 4 ft., 61 pines. 

Gemshorn, 4 ft., 61 pines. 

Flute Coverte. 4 ft., 61 pives. 

Octave Quint, 224 ft.. 61 pipes. 

Siperoctave. 2 ft.. 61 nines. 

’ Cornet. 3 to 5 ranks. 281 nines. 

Fourniture 5 ranks, 395 pines. 

Harmonic Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 73 pipes. 

Geigen Dianason, 8 ft., 73 pipes. 

Rohrflite, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft.. 73 vives. 

Voix Celeste, 8 ft., 64 pipes. 

Geigen Octave, 4 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pines. 

Flute Celeste, 2 ranks, 4 ft., 122 pipes. 

Nasard, 224 ft., 61 pines. 

Flautino, 2 ft., 61 pives. 

Mixture. 3 ranks, 183 pipes. 

Plein Jeu. 4 ranks, 244 pipes. 

Fagotto, 16 ft., 73 pipes. 

Tromvette. 8 ft., 73 nipes. 

Oboe extension), 8 ft., 12 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Clarion, 4 ft., 73 pipes. 

CHOIR ORGAN. 

Contra Dulciana, 16 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Koppelflite, 8 ft., 73 pipes. 

Dolean, 8 ft., 73 pines. 

Dolean Celeste, 8 ft., 64 pipes. 

Prestant, 4 ft., 73 pines. 

Rohrfléte, 4 ft., 73 pipes. 

Nasat, 225 ft., 61 pipes. 

Blockflite, 2 ft., 61 pipes. 

Terz, 135 ft., 61 pipes. 

Siffléte. 1 ft., 61 pines. 

Cromorne, 8 ft., 73 pipes. 

SOLO ORGAN. 

Violoncello, 8 ft., 73 pipes. 

Cello Celeste, 8 ft., 64 pipes. 

Orchestral Strings, 2 ranks, 8 ft., 146 pipes. 

Doppelflite, 8 ft., 73 pipes. 

Flute Harmonique, 4 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

‘ PEDAL ORGAN. 

Mtersatz (extension), 32 ft., 12 pipes. 
Contrebasse, 16 ft., 32 pipes. _ 
Bourdon, 16 ft., 32 pipes. 

Geigen (from Great), 16 ft., 32 notes. 
Ie‘ana (from Choir), 16 ft., 32 notes. 
Gedeckt, (from Swell), 16 ft., 32 notes. 

Grosse Quint, 1024 ft., 32 pipes. 

ve. 8 ft., 32 pipes. 
ss Flute (extension), 8 ft., 12 pipes. 
Geigen (from Great), 8 ft., 32 notes. 

eckt (from Swell), 8 ft., 32 notes. 

ve Quint (extension), 514 ft., 12 pipes. 
Superoctave, 4 ft., 32 pipes. 
Flute Conique, 4 ft., 32 pipes. 

fee av iante (extension), 2 ft., 12 


Pines, 
Mixture, 4 ranks, 128 pi 
, " pipes. 
Bombarde, 32 ft., 32 pipes. 
: barde (extension), 16 ft., 12 pipes. 
%gotto (from Swell), 16 ft., 32 notes. 


ALEXANDER M’CURDY BESIDE NEW BOMBARDE PIPES 


Tue resources of the large and re- 
cently-reconstructed organ in the First 
Presbyterian Church, Philadelphia, have 
been enriched within the last few weeks 
by the addition of a set of twelve bom- 
bardes, 32 ft., acquired from Christ 
Church Cathedral, Hartford, Conn. In- 
stead of installation in the organ case 
proper, Dr. Alexander McCurdy, or- 
ganist and music director of the church, 
had them placed in front of the organ 
and independent of the other pipes. By 
this procedure he believes that the bom- 
bardes’ special tonal qualities can be 
more fully employed and appreciated. 


There is an interesting story behind 
Dr. McCurdy’s procuring the bombardes, 
which he believes would cost at least 
$5,000 to build at today’s prices. Informa- 
tion about the pipes came to Dr. Mc- 
Curdy from Shelley T. Gilbert, organist 
of Christ Church Cathedral. There, be- 
cause of fire insurance regulations, an 
additional church, entrance was required 
and this made necessary a rearrangement 
of the organ. Among the pipes dispensed 
with were the bombardes. They were in 
danger of being junked—even chopped 
for firewood—when Dr. McCurdy learn- 
ed of the situation. 








Trompette, 8 ft., 32 pipes. 
Clarion (extension), 4 ft., 12 pipes. 


es 
OPENING RECITAL IS WIRED 
TO DEATHBED OF ORGANIST 


Mrs. Albert Craycraft of Noblesville, 
Ind., died Oct. 23 with the knowledge that 
at last an ambition of thiry years was 
realized—her church had a new organ. 
Mrs. Craycraft was 58 years old and she 
had been organist of the Noblesville Con- 
gregational Church since she was in her 
20s. The two-manual Moller organ of 
eleven ranks and twenty-seven registers 
was installed in the late summer and it 
was Mrs. Craycraft’s pleasure to be at 
its console for two Sundays before a sud- 
den illness took her to the hospital, where 
she remained for ten weeks before her 
death. 

When Henry Beard, Chicago organist 
and representative of M. P. Moller, Inc., 
dedicated the new instrument Sept. 16 
special arrangements were made to broad- 
cast the recital to Mrs. Craycraft’s bed- 
side, and Mrs. Beard, well-known con- 
cert singer, added a vocal number, “A 
Brighter Tomorrow,” which was dedica- 
ted to Mrs. Craycraft. The program was 
enjoyed by many other patients at the 
Hamilton County Hospital. 

Mrs. Craycraft was a charter member 


of the Tri Kappa Sorority and a member 
of the Tourist Club. She is survived by 
her husband, two children and two grand- 
children. 
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SUFFERS A FATAL ATTACK 
AS HE PLAYS FOR WEDDING 

Cecil Ruff Bailey, 52 years old, col- 
lapsed with a heart attack Oct. 27 while 
playing for a wedding at the Unitarian 
Church in Norfolk, Va. The bridal couple 
had just exchanged vows when Mr. Bailey 
fell across the keyboard. He died on the 
way to the hospital. 

Mr. Bailey in his youth served his 
apprenticeship with the Estey Organ 
Company, later going to the Hall Organ 
Company. He also played in various thea- 
ters in Connecticut and later in Virginia. 
After going to Virginia he became as- 
sociated with and later became owner 
of the Stagg Piano Company of Norfolk 
and resumed organ building. Poor health 
compelled him to dissolve his business 
last May. For the last two years he had 
installed organs in the Southeast for the 
Reuter Organ Company. 

In addition to his wife, Mrs. Ebba 
Nyberg Bailey, Mr. Bailey is survived by 
his stepmother, Mrs. Gary F. Bailey of 
Kinston, N. C.; a brother, Gary F. Bail- 
ey, Jr. of Landover, Md., and two 
nieces. 


CONCLAVE IN CHICAGO 
IN CHRISTMAS WEEK 


THREE-DAY PROGRAM READY 


Members of American Guild of Or- 
ganists from All Parts of United 
States will Attend Meeting 
of Deans and Regents. 


Chicago will be the meeting-place for 
Orgauists and choir directors 1rom every 
part of the United States Unristmas week, 
when the anuual couclave of deans and 
regvuts of tae Americau Guild ot Organ- 
ists will be held im that city aud Evauston. 
The three days foliowing Christmas will 
be filled with a program of organ music 
and discussious of interest to church musi- 
cians. 

ln past years the conclave has been 
held in New York City, but it was de- 
cided this year to adopt the plan of hold- 
ing these gatherings in cities throughout 
the Uuited States. Chicago was selected 
for the first session outside New York. 
Committees under the leadership of Allen 
W. Bogen, dean of the Illinois Chapter, have 
been at work for several months planning 
the events to mark the conclave. Though 
the conclave originated as a meeting of 
the chapter heads of the Guild, all organ- 
ists are invited to attend the sessions and 
visitors are expected from many states. 

Recitalists will include Oswald G. Ra- 
gatz of Indiana University, Robert Ray- 
field of Chicago and Wilbur Held of Col- 
umbus, Ohio. Papers will be presented and 
discussions led by Ray Berry, dean of 
the Colorado Springs Chapter, and Dr. 
Ifor Jones, conductor of the famous Beth- 
lehem, Pas, Bach Choir. A Guild festival 
service will be held in the First Methodist 
Church of Evanston with John Christen- 
sen directing and a choral program hy St. 
Peter’s Catholic Choir will be conducted 
by Dr. Arthur C. Becker. 

The program in detail will include the 
following events: 

WEDNESDAY, DEC. 26. 

2 p.m.—Registration and ceremony of 
getting acquainted, Morrison Hotel. 

4 p.m.—Choral program by St. Peter’s 
Choir (Catholic), Dr. Arthur C. Becker 
director. 

6 p.m.—Dinner. 

8:15 p.m—Recital at St. James’ Epis- 
copal Church by Robert Rayfield, organ- 
ist and choirmaster of St. Paul’s Epis 
copal Church. 

THURSDAY, DEC. 

10 am.—Paper and discussion, “Acous- 
tical Controls and Organ Design in 
American Church Architecture.” Modera- 
tor, Ray Berry, dean Colorado Spring: 
Chapter, A.G.O. 

12 noon—President’s luncheon. 

2:30 p.m.—Ensemble (organ, harpsi- 
chord, voice). Frank Owen director, Ka- 
lamazoo, Mich. 

5 p.m.—Guild examination test pieces 
played by Wilbur Held, F.A.G.O. 

6:30 p.m.—Dinner at First Methodist 
Church, Evanston. 

8:15 p.m.—Guild festival service at 
First Methodist Church, Evanston, John 
Christensen organist and  choirmaster. 
Guest organists: Mrs. Alfred R. Cotton, 
Milwaukee; Miss Clare Gronau and Fred 
Swann, Chicago. 

FRIDAY, DEC. 28. 

10:30 am.—Forum, led by Dr. Ifor 
Jones, conductor of Bethlehem Bach Choir. 

12:30 p.m.—Luncheon. 

3:15 p.m.—Recital at Rockefeller Cha- 
pel, University of Chicago, by Oswald 
G. Ragatz, associate professor of organ 
at Indiana University. 

The Morrison Hotel, in the center of 
the Loop district, will be the official hotel 
for the conclave. 


27. 


O 
DAVID H. WITT has been appointed or- 
ganist and choirmaster of St. Luke’s Meth- 
odist Church, Oklahoma City. Mr. Witt was 
formerly at the First Methodist Church. 
Laurel, Miss. 
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WILLIAM ROBINSON BOONE 
DIES IN PORTLAND, OREGON 


William Robinson Boone, prominent 
musician, lecturer and teacher, died Oct. 
29 in a Portland, Ore., hospital. 

Mr. Boone was born at Newport, R. I., 
and began his career as a choir boy and 
soloist at St. George’s Church there. His 
first organ lessons were received from 
the organist of the church, G. Everett 
Hill. At the age of 15 he was appointed 
assistant to the organist and acted as ac- 
companist for the church choir gui.d, com- 
posed of members of the four Episcopal 
church choirs of the city. The following 
year he became organist of famous Trini- 
ty Church. Two years later he was ap- 
— organist and choirmaster ef the 

briskie Memorial Church, with a boy 
choir. 

Mr. Boone received his piano training 
under Hans Schneider of Providence, R.I. 
His organ study was pursued under the 
late S. B. Whitney and Everett E. Tru- 
ette of Boston, while his theoretical train- 
ing was received from Homer Norris of 
New York City, Dr. G. Edward Stubbs 
being his mentor in choir boy training. 

Mr. Boone in 1908 was appointed head 
of the piano department at Oregon State 
College, then Oregon Agricultural Col- 
lege, and two years later went to Port- 
land as organist and choirmaster of the 
First Congregatio: ral Church. He was 
prominent in fraternal, civic and musical 
circles and directed the Portland Ad Glee 
Club in the 1930s when that organization 
won honors. 

Mr. Boone was also a member of the 
Portland Rotary Club, serving as pianist. 
He was organist and choirmaster of Tem- 
ple Beth Israel the last thirty-four years, 
and served at the First Church of Christ, 
Scientist, for many years, and more re- 
cently was organist of the First Metho- 
dist Church. Mr. Boone was past dean of 
the Oregon Chapter, American Guild of 
Organists. 

Survivors include the widow, Mabelle, 
and three brothers. 

ixceccae imac 
ICELANDIC ORGANIST MAKES 
GOOD-WILL AMERICAN TOUR 


Pall Isolfsson, noted Icelandic organist, 
is making a “good will” tour of the United 
States and Canada under the auspices of 
the State Department. Mr. and Mrs. 
Isolfsson called at the Chicago office of 
Tue Diapason in November. The genial 
organist-professor and his wife indicated 
that it is their purpose on this visit to 
learn more about American organists and 
the instruments they p'ay and to give 
groups in this country the opportunity to 
hear Icelandic organ music. 

Among recitals played by Mr. Isolfs- 
son were appearances in Minneapolis Nov. 
4 and in Chicago Oct. 28. The Chicago 
recital, which was played at North Park 
College, was sponsored by the college, the 
Icelandic Association of Chicago and the 
Chicago Chapter of the American-Scandi- 
navian Foundation. The program was as 
follows: Passacaglia in D minor and 
Chorale Prelude, “Lobt Gott, ihr Chris- 
ten allzugleich,” Buxtehude; Prelude and 
Fugue in E flat, Chorale Prelude on “In 
dulci Jubilo” and Toccata and Fugue in 
D minor, Bach; Prelude on an Icelandic 
Tune, Helgason; Chorale Prelude, Leifs ; 
Chaconne, Isolfsson. 

Mr. Isolfsson is director of music at 
the Cathedral of Iceland in Reykjavik and 


is a member of the faculty of the Univer- 
sity of Iceland. He studied with Straube, 
Reger and other noted Europea. teachers. 
Besides his church and university activi- 
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ties Mr. Iso fsson devotes time to com- 
posing. Organists in America have been 
impressed by their Icelandic colleague’s 
ability as an organist. 


——— Oe 
CHICAGO CLUB OF WOMEN 
ORGANISTS HAS TWO EVENTS 


The 1951-1952 season of the Chicago 
Club of Women Organists began Oct. 1, 
when the members were guests of the 
Baldwin Piano Compay in its organ 
salon for a recital by Miss Vera Mara, 
organist, and Miss Elizabeth Humphrey. 
soprano, guest artist of the evening. Miss 
Mara selected compositions by Langlais, 
Alain, Peeters and Dupré for her part 
of the program and Miss Humphrey 
chose secular and sacred songs for her 
two groups. She was accompanied by Mrs. 
Evelyn Tannehill, a member of the club. 
After the program a reception for Mrs. 
Edith Dobson, the president, ard the past 
presidents offered an opportunity for all 
to participate in a social hour and to 
enjoy refreshments prepared by the social 
committee. 

Bad weather prevented a larger audi- 
ence from attending the secoid event of 
the season on Nov. 5 at Bethany Mission 
Covenant Church, to which the members 
of the Illinois Chapter of the A.G.O. had 
been invited. At this meeting the newly- 
installed Haygren electronic organ was 
heard in a recital. 

a 
FRANCIS J. RYBAK, WELL-KNOWN 


ORGAN BUILDER, DIES SUDDENLY 


Francis J. Rybak, a well-known New 
York organ builder, died of a heart at- 
tack at his home in Yonkers Oct. 29. 

Mr. Rybak was born in New York 
Aug. 14, 1909. For a number of years he 
was associated with the Austin Organ 
Company. About fifteen years ago he 
established his own business in New York 
City. Mr. Rybak had a great store of 
knowledge both on technical matters and 
on tonal design and was a_ thorough 
craftsman. One of his recent projects was 
the restoration of a fine organ in New 
Jersey with which the name of the late 
Dr. G. A. Audsley was associated. 

Mr. Rybak leaves his widow, Mrs. 
Norma Rybak; a son, Fra klyn; his 
parents, two sisters and a brother. 
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JUST OFF THE PRESS 


Old Masters for the Small Organ 


(Spielbuch fuer die Kleinorge!l oder 
andere Casteninstrumente ) 


This new collection for the two-manual organ, or for other key- 
board instruments, includes only those works which were either 
previously unpublished or contained exclusively in the large 
historical complete editions. 
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VOLUME |: 16th and 17th Centuries (Peters Edition 4527a)........... $2.50 
24 compositions by: 
Cabécon (1510-1566) Scheidt (1587-1654) 
Frescobaldi (1583-1644) Schmid the Elder (1520-c. 1592) 
Froberger (1616-1667) Schmid the Younger (1548-1607) 
Kerll (1627-1693) Steigleder (d. 1633) 
Maschera (c. 1540-1584) Sweelinck (1562-1621) 
Pachelbel, J. (1653-1706) Weckmann (1621-1674) 
Paix (c. 1550-1618) 
VOLUME Il: 17th and 18th Centuries (Peters Edition 4527b).......... $2.50 
ra 20 compositions by: 
S Krieger, J. (1651-1735) Pachelbel, W. H. (1686-1764) 
rad Krieger, J. P. (1649-1725) Sorge (1703-1778) 
s Murschhauser (1663-1738) | Walther (1684-1748) 
& Pachelbel, J. (1653-1706) 
g 
$ GB 
& 
& . 
a Old Masters of the Organ Series (Straube) 
$ 45 CHORALE PRELUDES OF OLD MASTERS (Peters Edition 3048)........ $3.50 
s OLD MASTERS OF THE ORGAN (17th and 18th Centuries) (Peters Edition 3065) 
& $3.50 
S OLD MASTERS OF THE ORGAN (New Series in 2 vols.) (Peters Edition 4301a/b) 
& each $3.50 
& 
8 
& C. F. PETERS CORPORATION 
& “gee 
eg CARNEGIE HALL + 881 SEVENTH AVENUE * NEW YORK 19, N. Y. Pig 
& 
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NORTHWESTERN UNIVERSITY 


Sid of Whasic C 


ANNOUNCES A 


Di 
MIDWINTER CONFERENCE ON CHURCH MUSIC 
to be held in Lutkin Hall, Evanston Campus, 
HA 
FEBRUARY 18 and 19, 1952 
Lecturer: Canon Edward West of the Cathedral of St. John 
the Divine, New York City. 

Organ Recitalist: Robert Noehren of the University of Mich- G. 
igan. 
Choral Director: George Howerton, Dean of the School of ; Wa 
Music, conducting the A Cappella Choir and Chamber || 
Orchestra in a Bach Cantaia Concert, assisted by : 

Dorothy Lane, harpsichordist. ss 


A brochure outlining the complete schedule of events will 
be available January Ist and will be sent upon request. 
Address inquiries to Theodore Lams, Chairman of the 
Church Music Department, Northwestern University School 
of Music, Evanston, Illinois. 
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MISS LILIAN CARPENTER 


Luan Carpenter, F.A.G.O., gave a 
recital Oct. 22 under the sponsorship of 
the New Haven Chapter, A.G.O. Miss 
Carpenter is a member of the teaching 
staff of the Juilliard School of Music 
and for twenty-seven years has been or- 
ganist and director of the choirs at the 
Church of the Holy Comforter, New 
York City. Her work as a coicert or- 
ganist is widely known. For her New 
Haven program Miss Carpenter chose 
the following: First Movement, Second 
Concerto, Vivaldi-Bach; Chorale Prelude, 
“Wir glauben all’ an einen Gott,” Bach; 
Allegretto Giocoso from “Water Music 
Suite,” Handel; “Greensleeves,” Purvis; 
Third Chorale, Franck; Scherzo from 
Second Symphony, Berceuse and “Caril- 


lon,” Vierne. 
ee 
WILLIAM WATKINS BETTER; 


NO RECITALS THIS SEASON 


William Watkins, organist of the New 
York Avenue Presbyterian Church, Wash- 





ington, D. C., who suffered severe injuries 

in an automobile accident, as reported in 
the October issue of THE Diapason, is re- 
ported to be making good progress to- 
ward recovery. Mr. Watkins’ doctors have 
dismissed him and he expects to resume 
some of his professional activities soon, 
but he has canceled all recital appearances 
for this season. 


DONALD S. BARROWS, CHURCH 
MUSICIAN, INVENTOR, DIES 


Donald S. Barrows, A.A.G.O., a prom- 
inent Rochester, N. Y., business man who 
also won a reputation through his avoca- 
tion of organ design and coxstruction, 
died Oct. 27 at the age of 74 years. A re- 
quiem mass was sung Oct. 30 at Christ 
Episcopal Church, where Mr. Barrows 
had heen warden for many years and 
where he served ten years as organist and 
choirmaster. 

Mr. Barrows was graduated in 1898 
from the New York University Law 
School. He joined the T. H. Symington 
Company in 1915 as chief engineer. At 
the time of his retirement in 1947 he was 
vice-president in charge of engineering 
and research. In his thirty-two years with 
the Symington Company he obtained more 
than 250 patents for railway equipment 
manufactured by the firm. 

Much of Mr. Barrows’ time was de- 
voted to the study of liturgical music. He 
directed the modernization and enlarge- 
ment of the eighty-seven-year-old orga) 
in Christ Church, Rochester, a project he 
initiated in 1938 and which continued 
until recently at Mr. Barrows’ expense. 
Mr. Barrows was a member of Tue Dta- 
PASON family of readers for more than 
thirty-seven years. 

niece, Dorothea Barrows of New 
York City, is the only surviving relative. 
Sees 


THREE ADVENT VESPER services will be 
held at the new Culver Military Academy 
Memorial Chanel, Culver. Ind., under the 
direction of Alan Ross. Robert Creed, tenor, 
and Claude E. Zetty, baritone, will assist 
Mr. Ross Dec. 2. Solos from the Christmas 
portion of ‘“‘The Messiah” will be heard Dec. 
10. The traditional community and academy 
vesper service has been set this year for 
Dec. 16. 
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GRAY-NOVELLO 
¢ oo Suggestions or the 
ORGANIST and CHOIRMASTER 
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DAVID McK. WILLIAMS 
THE MODERN ANTHOLOGY. Twenty-seven original organ pieces by 
leading contemporary composers of the world, compiled by the former 
organist and choirmaster of St. Bartholomew's, New York, and written 
especially for this volume. Cloth, $12.00 


Quality 


leahacil 


HARVEY GRACE 


The Organ Works of J. S. Bach Cloth, $6.50 
The Organ Works of Rheinberge: Sloth, 4.50 
The Organ Works of Franck Paper, 1.25 
Three books on three organ “greats”, by one of the most literate 
a writers on music of our times. Invaluable for reference, study and 
program making. 
is G. A. AUDSLEY 
ORGAN STOPS and their Artistic Registration. The standard book on 
registration that belongs in every organist's library. Cloth, $3.00 
f 


WALFORD DAVIES and HARVEY GRACE 
MUSIC and WORSHIP. A brilliant, provocative and well-written book 


| eau. AEOLIAN-SKINNER 
y | 7 be e relationship of music and the church. Cloth, .$2.50 ORGAN COMPANY. 


E The ART of FUGUE. Arranged for organ by E. POWER BIGGS. A 
3 complete and the only published edition of this monumental work for 
the organist. Heavy Paper, $5.00 


Inc. 


A m z a Office and Factory — Boston 25, Massachusetts 
4 G. Donald Harrison " 


President 


: THE H. W. GRAY CO., Inc., 159 E. 48th St., New York 17 


William E. Zeuch 
Agents for NOVELLO & CO., London 


Vice President 


Joseph S. Whiteford 
Vice President 
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E. 
POWER 
BIGGS 


ON RECORDS 





A TRULY PERFECT GIFT” 
is the way the REVIEW OF 
RECORDED MUSIC de- 
scribes the new COLUMBIA 
LP record ML 4435, “Music 


of Jubilee,” and continues 


... “Here is a wonderful new 
disc which offers an all-Bach 
concert of cantata movements 
featuring blazing trumpets 
and drums, beautiful chorale 
preludes played on the mag- 
nificent new Symphony Hall 
organ, all superlatively re- 
corded. Here are such famil- 
iar favorites as ‘Jesus, Joy 
of Man’s Desiring,’ the lovely 
‘Sheep May Safely Graze,’ 
and many others. Festive 
Bach from Boston .. . E. 
Power Biggs at his best. 

“If you are one of those 
who go in for early Christ- 
mas shopping, here is a truly 
perfect gift LP.” 





Hear this new record at your 
local record store, as well as 
these COLUMBIA MASTER- 
WORKS RECORDS by E. Pow- 
er Biggs: “Poulene’s Organ Con- 
certo, with Orchestra, and Mu- 
sic of Cesar Franck,” ML 4329; 
“Bach’s Royal Instrument,” ML 
4284 and 4285; “Organ Music 
of Bach,” ML 4097; “French 
Organ Music,” ML 4195; Men- 
delssohn’s Sixth Organ Sonata, 
ML 2076 and “A Westminster 
Suite,” ML 4331. 








DR. HARRY E. MUELLER TAKEN 
BY DEATH IN WEST VIRGINIA 


Dr. Harry E. Mueller, retired head 
of the music department of Marshall Col- 
lege and formerly organist at the First 
Presbyterian Church and Ohev Sholem 
Temple, Huntington, W. Va., died in a 
Huntington hospital Oct. 6. He had been 
in ill health for some time and had re- 
tired from professional activities in 1950. 

Dr. Mueller, a native of Louisville. 
Ky., studied piano, organ and harmony 
with local teachers and played a church 
organ at the age of 12. He was gradua- 
ted from the New England Conserva- 
tory of Music, where he studied orga: 
with Wallace Goodrich. He took a mas- 
ter’s degree at the Cincinnati Conser- 
vatory of Music after a period of studies 
in composition under Edgar Stillman 
Kelley. Later Capitol College of Music. 
Columbus, Ohio, awarded him an honor- 
ary degree of doctor of music. 

Dr. Mueller was organist of the First 
Congregational Church of Washington, 
D. C., during the Coolidge administra- 
tion. He also taught organ and piano 
there and organized the first glee club 
at George Washington University. From 
there he went to Grove Park Inn, Ashe- 
ville, N. C. In 1926 he moved to Hunt- 
ington to become organist and director 
of music at the First Presbyterian 
Church. The same year he joined the 
faculty of Marshall College. He organiz- 
ed the Madrigal Club of Marshall Col- 
lege, the Huntington Symphony Orches- 
tra and the Huntington Chapter of the 
American Guild of Organists. He is sur- 
vived by his widow, Grace Bustis Muel- 
ler; one daughter, Mrs. F. Perry, 
and a son, Paul. 


eee, er een 
GEORGE MARKEY IN RECITAL 
AT BARNES HOME IN EVANSTON 


The hospitable home of Dr. and Mrs. 
William H. Barnes of Evanston, TIl., was 
the setting for a recital Nov. 16, when 
George Markey was heard by a large 
group of invited guests. The young con- 
cert organist proved himself a virtuoso 
and an interpreter full of clever ideas as 
he exploited the resources of the four- 
manual instrument. 

The program hegan brilliantly with 
Handel’s Fifth Concerto, which was clean 
and rhythmically incisive, though some 
puritans may have winced when Mr. Mar- 
key interpolated a harp arpeggio at the 
end of the slow movement. Bach’s ex- 
tended prelude on “Come, Saviour of the 
Gentiles,” was played with regard for the 
emotional denth inherent in it and the 
well-known Prelude and Fugue in D ma- 
jor showed that Mr. Markey’s sure tech- 
nique is not upset by high speeds. 

Mozart’s Fantasie in F minor pointed 
up Mr. Markey’s greatest asset as an or- 
ganist—the cleanness and facility of his 
fingerwork. The recitalist’s flair for regis- 
stration was apparent in the Pastorale of 
Roger-Ducasse. Other numbers included 
the Scherzo from Symphony 2, Vierne; 
“God among Us,” Messiaen; Allegretto, 
Katharine Lucke, and Toccata, Duruflé 
Mr. Markey responded to long applause 
with two encores. 

After the recital those present were in- 
vited into the dining room by Mrs. 
Barnes, where they chatted informally 
with Mr. Markey and enjoyed tea, hot 
cider and pastries. 


en 
ASPER PLAYS IN WICHITA 
FOR 2,200; OTHER RECITALS 


More than 2,200 people heard Frank W. 
Asper give three recitals Oct. 23 and 24 
at the Central Christian Church of Wi- 
chita, Kan. After his last program, on 
the evening of Oct. 24, which was de- 
voted to works by Handel, Bach, Boell- 
man, Franck, Rogers, Bedell and Mulet. 
Dr. Asper received an ovation to which 
he responded by playing arrangements of 
hymns and spirituals. 

The Wichita recitals were an “express 
stop” on a tour of Kansas which Dr. 
Asper made in October. He dedicated 
a Moller organ at the First Presbyterian 
Church of Salina Oct. 26 and played at 
Arkansas City Oct. 25 and at Hutchin- 
son Oct. 23. 

In November Dr. Asper was heard in 
Little Rock, Ark., Detroit, Mich., and 
Mason City, Iowa. 


ee 


HANDEL'S “MESSIAH” will be presented 
Dec. 16 at 8 p.m. by the cantata chorus of 
Concordia Teachers’ College in the Con- 
cordia gymnasium, River Forest, Ill. The 
200-voice chorus and symphony orchestra 
will be directed by Carl L. Waldschmidt. 








As the foy 
of Christmas 
fills our hearts, 
we fon in prayer 
that the message 
of the Prince of Peace 
be heard throughout 


the world. 
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Eucene R. Kitcen, President 


Orn BEHALF of all members of our organi- 
zation, I wish to express thanks and appreciation 
for the many sincere congratulations and good 
wishes on completing the one hundredth year of 
building Kilgen Organs in the United States. 
We have a deep sense of gratitude for the sincere 
work of previous generations, who contributed so 
much to the art of organ building, and whose 
wealth of experience and research through the 
years has been our heritage. 


To those who have commissioned us to build 
their organs and who have been so generous in 
their praise of our work, and to the many organ- 
ists whose suggestions and advice have been so 
helpful—our sincere thanks. 

Our entire organization joins with me in a pledge 
—that we shall continue to uphold the high 
artistic standards, characteristic of Kilgen Organs, 
through the coming years. 


_ Caged llgon— 


The Kilgen Organ Company 


Executive Offices and Factory: 4632 West Florissant Avenue 
St. Louis 15, Missouri 


Kilgen ° 
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REBUILD BY WICHLAC 
IS OPENED IN CHICAGO 





DEDICATE ENLARGED ORGAN 





Instrument in First Christian Re- 

formed Church of Roseland, 
Built in 1937, Undergoes 
Important Changes. 





The three-manual organ at the First 
Christian Reformed Church of Roseland, 
Chicago, which has been revised and re- 
built completely by the firm of F. C. 
Wichlac & Son, was dedicated Nov. 9. 
The recital was played by Gordon Farn- 
dell, A.A.G.O., A.R.C.O., professor of 
organ at Central College, Pella, Iowa. 

The instrument was built originally 
by Wangerin-Weickhardt in 1937. The 
new scheme called for the addition of new 
voices, the installation of new reeds and 
a Deagan harp. 

The stop specification is as follows: 


GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Geigen, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tromba, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 
Harp, 37 notes. 
Tremolos 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Horn Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Geigen Octave, 4 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Chimes, 25 notes. 
Tremolo. 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 


Flute d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
French Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 25 notes. 
Tremolo. ; 

PEDAL ORGAN. 
Double Open Diapason, 16 ft., 32 pipes. 
Sub Bass, 16 ft., 32 pipes. 
Violone, 16 ft., 12 pipes. 
Lieblich Gedeckt, 16 ft., 32 pipes. 
Bass, 8 ft., 12 pipes. 
Flute, 8 ft., 32 notes. 
Open Diapason, 8 ft., 12 pipes. 
Flute, 4 ft., 32 notes. 
Trombone, 16 ft., 12 pipes. 


For the opening recital Mr. Farndell 
chose the following numbers: Trumpet 
Voluntary, Clark; “Jesu, Joy of Man’s 
Desiring,’ Bach; Prelude and Fugue 
in A major, Walther; “Deliver Me, O 
Lord, from the Evil Man,” Sweelinck; 
Chorale Prelude on Psalm 33, Laurence 
Grooters; Chorale Prelude on “Need,” 
Bingham; Variations on “Old Hun- 
dredth,” Lee Bristol, Jr.; “Flourish for 
an Occasion,” Harris; “The Lost Chord,” 
arranged by Mansfield; “The Bells of St. 
Anne de Beaupré,” Russell; “Tu Es Pe- 
tra,” Mulet. 

—— 


VAN DUSEN CLUB BEGINS 
ITS TWENTY-FIFTH SEASON 


The twenty-fifth season of the Van 
Dusen Organ Club of Chicago was opened 
Oct. 15 with appropriate remarks by Dr. 
Frank W. Van Dusen. Inasmuch as the 
president, Robert Lodine, is studying in 
Europe, the vice-president, Wallace Dunn, 
presided over the meeting. The program 
was played by Preston Rockholt. 

Election of officers took place with the 
following results: President, Wallace 
Dunn; vice-president, Preston Rockholt ; 
secretary-treasurer, Lois Dunn; cor- 
responding secretary, Esther Timmer- 
mann. 

The second meeting of the season was 
held Nov. 12. Mr. Dunn played several 
groups of organ numbers and Mrs. Ber- 
nice Byrne, guest soloist for the evening, 
sang two groups of vocal numbers. Re- 
freshments were served under the leader- 
ship of Mrs. Karl Warren. 
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NEW MUSIC by the distinguished composer 


HEALEY 


WILLAN 


SIX CHORALE PRELUDES Set Il. ....... $1.50 


Now Let All Loudly Sing Praise — Praise 


O Darkest Woe — Lent or Good Friday 


In Peace and Joy | Now Depart — Presentation 


Praise God the Lord — Christmas 


Now Praise We Christ, the Holy One — Christmas 


The Royal Banners Forward Go — Palm Sunday Processional 


MOTET #1 


Christ Our Passover (SATB) 


MS 1009 20 


Address Dept. K for your FREE copy of 
the complete listing of music by 
Healey Willan 


at 





dhs Shiai ct 


558 SO. JEFFERSON AVE. © ST. LOUIS 18, MO. 








THE RISING TIDE OF 


AUSTIN 
TONAL SUPREMACY — 


Such comments as: 


“The effect of these (new AUSTIN) organs is | 
that one is listening to distinguished tone. The 
mediocre, or the kind of sounds that just get by, | 
are totally lacking. Each voice, singly or in com- 
bination, is distinguished and truly musical.” 


“String chorus really gorgeoug, chorus reed 
superb”. 


“The mixtures and chorus work sound like 
what we hear about—but seldom hear”. 


“Without any doubt the best organ of its size 
and variety I have played”. 


are coming in a steady stream of published articles and 
unsolicited letters. 


No firm has greater talent in design and voicing, or is get- 
ting such authoritative recognition’ as 


AUSTIN ORGANS, INC. 


Hartford, Conn. 


Member Associated Organ Builders of America. 




















ORGELECTRA 


The first 
and only 
key action 

current 
designed ant 
engineered 
specifically 





for pipe 
organ use 


55 pounds of accurately controlled voltage. 


ORGELECTRA’S famous automatic voltage regulation assures a pip¢ 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper | 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


6525 Olmsted Ave. 


Chicago 31, Ill. i 
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MRS. ELLEN LAW PARROTT, 
IOWA MUSICAL LEADER, DIES 


Mrs. Ellen Law Parrott, prominent 
Iowa organist and patron of music, died 
Nov. 10 at her home in Waterloo, Iowa, 
after a long illness. Mrs, Parrott was 
organist of Christ Episcopal Church for 
thirty-five years and was dean of the 


Waterloo Chapter, A.G.O., for three 
terms. 

Mrs. Parrott was heard in many or- 
gan recitals. She was also a concert 
pianist and was a soloist with the Water- 
loo Symphony Orchestra. As a patron 
of music Mrs. Parrott helped establish 
the Waterloo Orchestra, holding the first 
board meeting in her home. The first 
community concert series also had its 
beginning at her home. Until just be- 
fore her death she served on the boards 
of the orchestra and the concert series. 

The former Ellen Frampton Law was 
born at Hudson, Iowa, June 10, 1886, 
the daughter of Mr. and Mrs. William 
McKnight Law. She moved to Waterloo 
with her family at the age of 9 years. 

Mrs. Parrott studied organ and piano 
at Iowa State Teachers’ College under 
George W. Samson and the late 
Alta Freeman, and spent several sum- 
mers at Evergreen, Colo., at the Epis- 
copal choral directors’ institute. 

She is survived by two daughters— 
Mrs. Frederic Loomis of Waterloo and 
Mrs. Carlton Wagner, Erie, Pa.—and 
six grandchildren. 

———o 
YOUTHFUL ORGANIST PLAYS 
MATURE PROGRAM FOR DEBUT 


A recital Oct. 7 by Ames Anderson, 16- 
year-old pupil of Miss Marion Hutchin- 
son in Minneapolis, Minn., was devoted 
to works which are not ordinarily expec- 
ted to appear on the program of so youth- 
ful an organist. This was Mr. Anderson’s 
first public recital. He played at Grace 
Lutheran University Church, where he is 
organist. Mr. Anderson has studied with 
Miss Hutchinson for three years and is 
a high school senior. The program, which 
is reported to have been played with a 
high degree of competence, was as fol- 
lows: Prelude, Fugue and Chaconne, 
Buxtehude; Chorale Preludes, “Wake, 
Awake, a Voice Is Calling” and “Re- 
joice Now, Dear Christians,” Bach; Prel- 
ude and Fugue in D major, Bach; “Ro- 
mance sans Paroles,” Bonnet; Chorale in 
A minor, Franck; Pastorale and Finale 
from Symphony 2, Widor. 








The Reuter Oraan Company 
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WICKS ORGAN OF THE MONTH 




















WatOTN NN'CKS ORGAN 


4477 COVINGTON,KY. * 


The feature for this month is Madison Avenue Presbyterian 
Church, Covington,, Ky. 





Recently installed in this venerable and noted church, the 
organ utilizes the existing pipe fronts, but is in fine modern 
chambers. 





An outstanding quality, is the fact that this instrument 
gives the impression of having 25 to 35 sets of pipes, but 
actually is considerably smaller. Specifications, gladly sent 
on request, give the complete story of the voices used. 





It will be noted that the beautiful case-work of the modern 
Wicks console carries the Gothic motif of the old organ 
front. As always, each part of every Wicks is carefully 
developed so as to achieve the high goal desired. 


New literature is 
available, giving 
further details 
about this 

fine pipe 

organ. You 

are invited to 
send for your copy. 
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LAMARCHE WILL BUILD 
LARGE THREE-MANUAL 





FOR ST. PAUL’S, MILWAUKEE 





Hook & Hastings of 1884 to Be En- 
larged to Nearly Twice Its Orig- 
inal Size—Gallery Division To 
Be Added—Stoplist Shown. 


LaMarche Brothers of Chicago have 
been chosen to build a large three-manual 
instrument for St. Paul’s Episcopal 
Church, one of Milwaukee’s most promi- 
nent parishes. Plans were under way for 
a revision of the old organ, pipes from 
which are to be used in the new scheme, 
at the time that the edifice was damaged 
by fire Dec. 20, 1950. It was then de- 
cided to rebuild and enlarge the chancel 
organ to nearly twice its original size 
and add a gallery division. Because of 
restoration under way on the building the 
organ will not be installed for about a 
year. 

The original Hook & Hastings of 
thirty-seven ranks was built in 1884 and 
renovated in 1915 by the old firm of Wan- 
gerin-Weickhardt. The specifications for 
the new three-manual organ were pre- 
pared by Earl P. Morgan, organist and 
choirmaster; Joseph W. Nicholson, pur- 
chasing agent of the city of Milwaukee 
and chairman of the music committee, and 
Frederick Marriott. With the exception 
of certain chorus reeds the entire organ 
will be voiced on three and one-half inches 
wind pressure, the pressure originally 
used in the old Hook & Hastings. The 
console will be of the drawknob type and 
will incorporate the new preset capture 
system developed by LaMarche Brothers. 

The stoplist is to be as follows: 


GREAT ORGAN. 


Open Diapason, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 notes. 
Doppel Flite, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Trombone, 16 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 pipes. 

SWELL ORGAN. 


Bourdon, 16 ft., 68 pipes. 
Open Diapason, 8 ft., 68 pipes. 
Stopped Diapason, 8 ft., 68 pipes. 
Quintadena, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., hes pipes. 
Aeoline, 8 ft., 68 p 
Harmonic Flute, c ~ 68 pipes. 
Dolce Cornet, 3 ranks, 183 pipes. 
Flageolet, 2 ft., 61 pipes. 
Posaune, 16 ft., 68 pipes. 
Trumpet, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 


Geigen Principal, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 122 pipes. 

Flute Celeste, 8 ft., 122 pipes. 
Fugara, 4 ft., 68 pipes. 

Flute, 4 ft., 68 pipes. 

Quint, 236 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 

Cor Anglais, 8 ft., 68 pipes. 


Clarinet, 8 ft., 68 pipes. 
Chimes, 21 tubes. 
Tremolo. 

ANTIPHONAL ORGAN. 
Open Diapason, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Viola, 8 ft., 61 pipes. 
Aeoline, 8 ft., 61 pipes. 
Prestant, 4 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Piccolo, 2 ft., 61 pipes. 
Oboe, 8 ft., 61 pipes. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 pipes. 
Open Diapason 2, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 
Dulciana, 16 ft., 12 pipes. 
Quintaten, 16 ft., 32 pipes. 
Quint, 1024 ft., 32 notes. 
Cello, 8 ft., 32 pipes. 
Lieblich Fléte, 8 ft., 32 pipes. 
Lieblich Gedeckt, 8 ft., 32 notes. 
Flute d’Amour, 4 ft., 32 notes. 
Posaune, 16 ft., 32 notes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 


Chimes. 
a 
MUSIC CENTER IS DEDICATED 
AT CONCORDIA, RIVER FOREST 


The new eighty-five-room music cen- 
ter of Concordia Teachers’ College, 
River Forest, Ill, Chicago suburb, was 
dedicated Oct. 28 at a special service 
followed by two programs given in the 
music center. Dr. August Stellhorn, su- 
perintendent of schools of the Lutheran 
Church, Missouri Synod, was the speak- 
er. President Arthur Klinck, the Rev. 
Arthur Werfelmann, chairman of the 
board of control, and Professor Richard 
Rohlfing, chairman of the music depart- 
ment, officiated at the dedication. Music 
was provided by the college band under 
the direction of Alfred Gras and the 
three choirs of the college—the a cappella 
choir directed by Professor Victor Hild- 
ner, the cantata chorus directed by Prof- 
essor Carl Waldschmidt and the chapel 
choir, directed by Professor Carl Halter. 

After the service two programs were 
presented simultaneously in the two large 
rooms of the music center. Following a 
buffet supper these programs were re- 
peated. 

On Wednesday, Thursday and Friday 
of the week following the dedication, the 
college was host to Dr. Edward Rechlin, 
famous Bach interpreter and recitalist of 
New York. Dr. Rechlin conducted sev- 
eral forums with members of the music 
department and students and was avail- 
able for teaching and consultation during 
these days. His visit was concluded with 
a recital in Grace Lutheran Church on 
the campus Sunday evening. He was as- 
sisted by the chapel choir of Concordia 
under the direction of Professor Carl 
Halter, who is also musical director of 
Grace Church. 

The new music building is designed to 
provide facilities for Concordia’s 560 stu- 
dents who are preparing to serve as 
church organists, choir directors and 
school music teachers in the extensive 
parish program of the church. The build- 
ing contains forty piano practice rooms, 
eight piano studios, sixteen organ prac- 
tice rooms, five organ teaching rooms, a 
choir rehearsal room, a band and orches- 
tra rehearsal room. The structure was 
designed by Perkins & Will of Chicago 
= the building cost approximately $370,- 


32 notes. 
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Case removed P. 


Power! 


FEATURES 
Selenium Rectifier. 
Precision Built transformers. 


Voltage control to meet load re- 
quirements. 


Hum-free power. 


A lifetime of trouble-free service 
at reasonable cost. 


ELECTRONIC SPECIALTIES 


0. Box 322 Lawrence, Kan. 











A RENEWED INTEREST in pipe organs for residences has 


become evident since the war. One of several built recently 





by this company is herewith described. 


Shown above is the new residence of Mr. and Mrs. 
Dietrich G. Rempel, Akron, Ohio. Included in its facilities 
for presenting programs of a cultural nature is the organ, 
whose stop-list is given below. 

The organ was designed largely by its owners to afford 
them an instrument that would give maximum pleasure in 
both listening and playing for themselves and their friends. 
The organ is located on the basement level and speaks 


through a concealed opening in the music room which also 


includes two pianos. 


GREAT ORGAN SWELL ORGAN 
8’ Open Diapason 73 pipes 16’ Gedeckt (TC) 
8’ Stopped Flute 73 notes 8’ Salicional 
8’ Salicional 73 notes 8’ Stopped Flute 
8’ Dulciana 73 pipes 8’ Voix Celeste 
8’ Unda Maris (Celeste rank) 4’ Flute 
4’ Octave 73 notes 4’ Salicional 
4’ Flute 73 notes 224’ Nazard 
4’ Dulciana 12 pipes 2' Flautino 
Chimes (Deagan) 21 bells 8’ Oboe 
Harp (Maas) 49 bars 8’ Vox Humana 
Tremulant 4’ Clarion 
Chimes (Great) 
PEDAL ORGAN 
16’ Bourdon 12 pipes 8’ Dolce Flute 
8’ Salicional 32 notes 4’ Flute 





MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 


73 notes 
73 pipes 
73 pipes 
61 pipes 
12 pipes 
12 pipes 
61 notes 
61 notes 
61 pipes 
61 pipes 
12 pipes 


32 notes 


32 notes E 








| 








even 
the c 


MRS. 


Th 
ingtot 
ing 0 
Chure 
sisted 
chaml 
cony 
divisic 
compl 
swell 

Mrs 
ganist 
tal O 
will b 
cludin; 
gatz o 
and D 
of the 

Mrs 





SCHUI 























—_ 


DECEMBER 1, 1951 


sila 


THE DIAPASON 








Chicago Recital by Germani 





On each recurring visit to America 
Fernando Germani shows increasing ma- 
turity and refinement of style. This can- 
not fail to be noticed by those who have 
heard him from the time he made his 
first tour of the United States as a young 
virtuoso. Rockefeller Chapel at the Uni- 
versity of Chicago was filled for Mr. 
Germani’s recital Nov. 2 and a host of 
people greeted him after the performance. 
‘As the organist of St. Peter’s at_the 
Vatican he represents the best that Italy 
can offer by way of a concert organist 
and that best ranks high. 

The three Clerambault numbers on the 
program as published in the November is- 
sue of THE Diapason were delightful 
and the Bach “Wedge” Prelude and 
Fugue and the two movements of Vierne’s 
Second Symphony were the vehicles for 
a splendid performance. The recital closed 
with the Concert Study of Raffaele Mana- 
ri, a contemporary Italian composer. This 
stunt piece, intended for the display of 
phenomenal technique, was written for 
Mr. Germani’s fleet feet. It impresses 
one with its technical difficulty, but is 
even more appealing to an audience when 
the console is out in the open. 

PEE EA 


MRS. RAGATZ OPENS REBUILT 
BLOOMINGTON, IND., ORGAN 


The firm of Layton-Wilson of Bloom- 
ington, Ind., has completed the rebuild- 
ing of the organ at the First Christian 
Church in Bloomington. The project con- 
sisted of removing the organ from an old 
chamber and installing it in the rear bal- 
cony with the addition of a new positiv 
division, new console mechanism and a 
complete tonal revision of the great, 
swell and pedal. 

Mrs. Oswald Ragatz, the church or- 
ganist, dedicated the organ with a reci- 
tal Oct. 7. A series of monthly recitals 
will be played by various organists, in- 
cluding George Wilson and Oswald Ra- 
gatz of the faculty of Indiana University 
and Dewey Layton, designer and builder 
of the organ. 

Mrs. Ragatz’s program consisted of 


these compositions: Suite from “Water 
Music, ” Handel ; Chorale Preludes, “O Sa- 
cred Head Now Wounded,” “Jesus, Joy 
of Man’s Desiring” and “In dulci Ju- 
bilo,’ Bach; Hymntune Preludes, “Near- 
er, My God, to Thee” and “My Faith 
Looks Up to Thee,” Bingham; “Caril- 
lon,” DeLamarter; Scherzo from Sec- 
ond Symphony, Vierne; “A Prayer for 
the Innocent” and “Carillon for a Joyous 
Day,” McKay; “The Sun’s Evensong,” 
dae “Thou Art the Rock,” Mu- 
et. 


per ee 
FIRST RECITAL IN CHICO, CAL., 
SERIES BY VAN BRONKHORST 


The Bidwell Memorial Presbyterian 
Church in Chico, Cal., presented the first 
in a series of monthly “organ vesper” pro- 
grams Oct. 21. The first program was 
offered by the church’s organist, Charles 
van Bronkhorst, and Charles A. Taggart, 
tenor. The object of the series is to raise 
an organ fund with which to enlarge and 
improve the church’s present organ. An 
offering will be taken at each recital for 
this purpose. 

Charles van Bronkhorst, organist of the 
Bidwell Memorial Presbyterian Church 
for the last four years, majored in music 
at the San Jose State College and ap- 
peared there in several recitals prior to 
his graduation in 1942. At that time he 
received his A.B. degree with great dis- 
tinction and was honored as the outstand- 
ing graduating senior in the music depart- 
ment. During the war he served as chap- 
lain’s assistant and organist at the local 
army air base. Since 1946 he has been 
band instructor in the Chico schools. In 
addition he has served as dean of the 
Chico Chapter of the American Guild of 
Organists and president of the Chico Bach 
Society. 


eens 
WALTER BLODGETT, curator of musical 
arts at the Cleveland Museum of Art, will 
give a curator’s recital Dec. 12 at 8:15 p.m. 
He will play these numbers: Concerto in 
F major, Handel; Chorale Preludes, “Our 
Father Who Art in Heaven,” “Sleepers, 
Wake,” “Now All the Woods Are Sleep- 
ing” and “O, Sacred Head,” Peeters; First 
Sonata, Hindemith; Berceuse, Saint-Saens; 
Prelude and Fugue in F minor, Bach. 
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Carillonic Bells 


SCHULMERICH CARILLONS, INC. 


mudic without a tower? 


yed~-with 


‘Carillonic Bells!” 


Your Church—with or 





Back of all 
Artistic 


Shills 





are decades of experience 


There is no substitute for the know-how and experience of loyal em- 


ployees in determining the quality of a finished product. True craftsmanship 


is the result of long-time training and application. It is not achieved via 


production line methods. 


Key Estey Craftsmen 


with over 25 YEAR Service Records 


in Pipe Organ Division 


NAME 


ANDERSON, ROBERT V. 
AUGUSTON, EBER 
AUGUSTON, IVAN 
BLANCHARD, NELLIE 
BJORKLUND, CARL 
CARR, CLAUDE 
DUNKLEE, G. ORVILLE 
EKBERG, C. HARRY 
ELLIS, RAYMOND 
HEWITT, ELROY 
JOHNSON, HENRY 
JOHNSON, THORWALD 
LIVINGSTONE, RAY 
LONGUEIL, ARTHUR 
MARINE, HILMER 
SIMONS, ROLLIN 
STIFF, LEWIS C. 

STIFF, ELLEN 
TRENDALL, CLARENCE 
WEEKS, MATTIE 


PRESENT POSITION 


Foreman, Pipe Shop 
Chest Department 

Chief, Console Dept. 
Forelady, Pneumatic Dept. 
Chief, Cabinet Maker 
Chest Department 
Superintendent 
Technical Engineer 
Cables 

Voicer 

Mill 

Cabinet Maker 

Voicer 

Foreman, Small Parts 
Mill 

Foreman, Shipping Dept. 
Consulting Engineer 
Pneumatic Dept. 

Layout, Chest Dept. 
Cable Dept. 


without a tower—can bring 
a new spiritual awareness 

to the community with 
““Carillonic Bells”. At the 
touch of a finger, or 
automatically, their beautiful 
true bell music carries 

your church’s message to all 
who hear—at a fraction 

of the cost of cast bells. 


They are light in weight, 
yet 25 ‘‘Carillonic Bells” 
provide the same musical 
range and volume of cast 
bells weighing 73,000 pounds. 
Write for complete information. 


“Carillonic Bells” is a 
trademark for products of 
Schulmerich Electronics, Inc. 





21801 Carillon Hill, SELLERSVILLE, PA. 





WHITE, ERNEST Foreman, Finishing Mil! 


BEGAN EMPLOY- 
MENT WITH ESTEY 


1903 
1913 
1911 
1912 
1907 
1912 
1924 
1922 
1912 
1917 
1907 
1909 
1919 
1891 


Little wonder that the wealth of knowledge based upon the enviable 


experience of these employees is reflected in the quality of Estey Pipe 


Organs. It gives confidence to those charged with the selection of such 


an important instrument. 
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COUNCIL 


ROBERT BAKER, SAC. MUS. D. 
RAY F. BROWN, A.A.G.O. 

T. FREDERICK H. CANDYLN, MUS, D. 

LILIAN CARPENTER, F.A.G.O. 

CLAIRE COCI 

NORMAN COKE-JEPHCOTT, MUS. D., F.A.G.0, 
VERNON DE TAR, F.A.G.O. 

CLARENCE DICKINSON, MUS. D., A.G.0, 
VIRGIL FOX 

THE REV. HUGH GILES, M.S.M. 

WILLIAM A. GOLDSWORTHY 

ALICE GORDON-SMITH, A.A.G.0, 

HAROLD HEEREMANS, F.A.G.0., CH. M., F.t.¢.1, 
PHILIP JAMES, MUS. D., F.A.G.0., F.T.C.L, 
JAMES PHILIP JOHNSTON, F.A.G.0. 

ALBIN D, MCDERMOTT, A.A.G.O. 

ANNE V. MCKITTRICK, F.A.G.0., CH. M., F.T.¢.1, 
CLAUDE MEANS, F.A.G.O., F.T.C.L. 

CARL F, MUELLER, MUS. D., A.A.G.0. 
WILLARD IRVING NEVINS, F.A.G.0. 

JACK H. OSSEWAARDE, A.A.G.0. 

HAROLD A, STRICKLAND, MUS. D. 

GEORGE WILLIAM VOLKEL, SAC. MUS. D., F.4.6,0, 
CARL WIESEMANN, MUS. D. 
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The President’s Column 


A fine Christmas gift to yourself from 
yourself, your church or your chapter, 
would be a trip to Chicago to attend 
the annual national conclave of deans 
and regents Dec. 26 to 28. Dean Bogen 
and the host chapter have prepared a most 
attractive program. [See first page of 
this issue of THe Drapason]. All mem- 
bers of the A.G.O. and their friends are 
cordially invited, as well as the deans, 
regents and regional chairmen. Official 
headquarters, Hotel Morrison. Registra- 
tion fee, including banquet, $5. 

Other suggestions of Christmas gifts: 
“The Story of the A.G.O.”; copies of the 
motto and declaration; the A.G.O. pin. 
Available at national headquarters. 
Churches would do well to pay the ex- 
penses of their organists and directors 
of choirs to attend conventions and con- 
claves of the A.G.O., for the benefit de- 
rived by those who attend. The last re- 
gional convention of the 1951 100 per cent 
series was held successfully with the Wor- 
cester, Mass., Chapter, Frederick Kinsley, 
dean, as host. This was a fitting climax to 
the remarkably fine series. 

The A.G.O. has started its fifty-sixth 
year with a rush. It is wonderful to be 
able to report so early that 412 members 
have been elected or reinstated; eight 
chapters and six Guild student groups 
have been organized; many have asked 
for information about organizing addi- 
tional chapters and GSGs; and great in- 
terest in the 1952 examinations is shown 
by the large number of inquiries received. 
Announcement has been made of thirty- 
nine candidates passing the 1951 examina- 
tions. 

The new chapters are: Dayton, Ohio; 
Rockland County, N. Y.; Midland, Tex.; 
Cape Cod, Mass.; Quincy, Ill.; Abilene, 
Tex.; Northern Valley, Englewood, N.J., 
and Palm Beach, Fla. The new student 
groups are in Judson College, Marion, 
Ala.; Florida Southern College, Lake- 
land, Fla.; Clarksville, Tenn.; Boston 
University, Boston, Mass.; Mary Wash- 
ington College, Washington, D.C.; Agnes 
Scott College, Decatur, Ga. 

The introductory portion of Rowland 
W. Dunham’s valuable article on “Pre- 
paration for the A.G.O. Examinations” 
appears in this issue of THe Dr1apason. 
The complete article will be available at 
nominal cost in a brochure to be issued 
at national headquarters. 

Dual membership is recommended for 
those members wishing to be kept in- 
formed of the activities of more than one 
chapter. Dual members are eligible to 
hold office in either chapter, or in both. 

Members wishing to be transferred will 
please make such requests through na- 
tional headquarters as a “clearing-house.” 
Many A.G.O. members are finding it 
very pleasant, indeed, in experiencing a 
cordial welcome by the new chapter 
group anywhere in the country. 

Seth Bingham, national chairman, will 
soon announce the 1952 pre-convention 
membership drive and give details of 
the campaign plans. M. Searle Wright, 
national secretary, will inform all chap- 
ters concerning a proposed cooperative 
project of musical activities, devised for 
the mutual benefit of army camps and 
civilian groups. 

Robert E. Crandell, chairman of the 
committee on student contacts, announces 
a series of recitals by members of stu- 
dent groups in their communities; also, 
an anthem composition competition open 
only to members of student groups. 

Reports are being received constantly 
of the program developments in San Fran- 
cisco. We are assured of a truly great 
national convention there June 30 through 


July 4, 1952. Harold Mueller, chairman 
of the program committee, announces the 
following list of recitalists who have ac- 


cepted invitations: David Craighead, 
Robert Noehren, Claire Coci, Ludwig 
Altman, E. Power Biggs, C. Griffith 


Bratt, Richard Purvis, M. Searle Wright, 
Robert Ellis, Bruce Prince-Joseph, Vir- 
gil Fox and Harold Mueller. 

E. Chester Sparver, general chairman, 
ends one of his jovial and enthusiastic 
letters thus: “Well, I almost forgot to 
say something about San Francisco! It 
is a romantic city of virile people, jealous 
of their environs on the rim of the broad 
Pacific basin—a city with worldwide in- 
terests. Here the United Nations had its 
birth, here are Chinatown, the Interna- 
tional Settlement, Nob Hill, the cable 
cars, one of man’s greatest achievements, 
the great suspension bridges of world 
fame, the everlasting Redwoods, a city 
with a salubrious climate, nestled on 
the seven hills by the Golden Gate. 
How welcome you are!” 

“Westward Ho for A.G.O.!” 

S. Lewis Etmer. 


Election by Cape Cod Chapter. 


The first meeting of the Cape Cod 
Chapter was held in the Federated Church 
of Hyannis Oct. 8. Officers were elected 
as follows: Dean, Mrs. Warren W. Cook, 
Hyannis; sub-dean, Mrs. Earle L. Sims, 
Harwich; secretary-registrar, Mrs. Tho- 
mas Johnson, Hyannis; treasurer, Miss 
Virginia Fuller, Osterville. Herbert C. 
Peabody of Harwich and Liverus H. 
Howe of North Falmouth were elected 
honorary members. 

Another evening is being planned for 
a demonstration of techniques in choir 
training by Simon Gesin, choir director 
of the Federated Church of Hyannis. Mr. 
Gesin will conduct the group in several 
Hebrew choral numbers. 

Mrs. Warren W. Cook, Dean. 


Two Meetings in Indianapolis. 


The Indiana Chapter has enjoyed its 
first two meetings of the year and is 
grateful to its program chairman, Ber- 
niece Fee Mozingo, for such a successful 
beginning. The October meeting was held 
on the 16th in Indianapolis at St. John’s 
Evangelical and Reformed Church with 
Frank S. Watkins, organist and choir- 
master, as host. The dinner was arranged 
by one of our members, Alice Cahow True- 
blood, who, with the help of several of 
the church women, officiated in both kit- 
chen and dining-room. After the dinner 
Father Frederic Williams, associate rec- 
tor of Christ Church, spoke on the “Ob- 
ligations of a Church Musician,” taking 
as his thesis the A.G.O. declaration of 
religious principles. The rest of the pro- 
gram was a discussion of music appropri- 
ate for weddings. Fred Koehrn was lead- 
er of a panel made up of Helen Shepard, 
Charlotte Moore, Richard Lindamood, 
Virginia Jefry and Lewis Lyons. 

The meeting Nov. 5 was held at St. 
Joan of Arc Church, Indianapolis, with 
a dinner at the church school. Elmer A. 
Steffen, K.S.G., was in charge of the 
program, which was devoted to liturgi- 
cal music for organ and choir, with Ed- 
ward F. Krieger, organist and director. 
Girls of the fifth, sixth, seventh and 
eighth grades sang the Gregorian chant. 
Mr. Krieger played the following organ 
numbers: Improvisation on “Kyrie” from 
Eleventh Mass, Dom Thomas Schaefers ; 
“Veni Sancte Spiritus,’ Prelude and 
Communion, Supplication-Postlude, Dom 
Vincent Wagner, and his own Offertory 
on “Salve Regina.” The St. Cecilia girls’ 
choir sang two unaccompanied motets: 
“Vere Languores,” Lotti, and “Ecce Pa- 
nis,” Polleri; then “O Quam Suavis,” by 


Yon, and “Ave Maria,” by Montani. The 
entire program was remarkable for its 
clarity, precision and accurate pitch on 
the part of the singers. 

The Indiana Chapter lost by death in 
November a member of long standing— 
Miss Jeanette Vaughan. She was reader 
for the late blind organist, Charles F. 
Hansen. Although Miss Vaughan had been 
a resident of California the last several 
years she had remained a member of the 
Indiana Chapter. 

Susan SuHepp Heminoway, A.A.G.O., 
Secretary. 


Weinrich Plays in Milwaukee. 


A large and attentive audience was 
privileged to hear Dr. Carl Weinrich of 
Princeton University as he played the 
first artist series recital of the current 
season, sponsored by the Wisconsin Chap- 
ter, at Immanuel Lutheran Church in Mil- 
waukee Sunday afternoon, Nov. 4. Dr. 
Weinrich’s inspired playing of the fol- 
lowing well-chosen program left nothing 
to be desired: Prelude and Fugue in E 
major, Liibeck; Chorale Prelude on 
“How Brightly Shines the Morning 
Star,’ Buxtehude; Variations on “My 
Young Life Hath an End,” Sweelinck; 
Passacaglia and Fugue in C minor, Bach; 
Three Schiibler Chorales, Bach; Two 
Pieces for a Mechanical Clock, Haydn; 
First Sonata, in E flat minor, Hindemith, 
and the third movement from “The As- 
cension,” Messiaen. 

After the recital Guild members and 
guests were served dinner in the church 
dining hall. This in turn was followed by 
a master class conducted by Dr. Wein- 
rich, the subject of which was “The Cho- 
rale Prelude, Pre-Bach to Contempo- 
rary,” with Dr. Weinrich and several 
chapter members playing examples of the 
form. 

The second recital in the series will 
take place Sunday, Dec. 4, at St. Toseph’s 
Convent Chapel, when Fernando Germani 
will be heard. 

Donatp L. Pater, Secretary. 


Big Day for Western Pennsylvania. 


The Western Pennsylvania Chapter 
gathered late in the afternoon on Oct. 29 
for light refreshments at the stained-glass 
window studio of Miss Louise Pitassi in 
Pittsburgh, after which Miss Mildred 
Schmertz, architeci, spoke on church 
architecture, symbols, motifs and the man- 
ner in which they enhance our places of 
worship. Miss Pitassi spoke of the art of 
making stained-glass windows and an- 
swered many questions. Afterward we 
went to the cafeteria of the Sacred Heart 
School for dinner. Dean Watkins presided 
at the business meeting. At 8:30 we ga- 
thered in the beautiful Sacred Heart 
sanctuary for an evening of organ and 
choral music under the direction of Clay- 
ton Brenneman, organist and choirmas- 
ter of the host church. The organ num- 
bers were played by Harold Unverferth. 
Father Carroll interpreted the following 
numbers: ‘‘Messe de Sainte Marguerite,” 
Leon Saint-Requier; Prelude, Advent 
Suite, Pietro A. Yon; Five Gregorian 
Chants; “Diffusa est Gratia,” Giovanni 
Maria Nanino (1545-1607); “Hodie 
Christus Natus Est,” Nanino; Allegro, 
Sonata 1, Bach; “Te Deum Laudamus,” 
Peeters. 

E. BLANCHE SPRINGER, Registrar. 


Choral Conducting Boston Topic. 


Members of the Massachusetts Chap- 
ter met at the First Baptist Church, Bos- 
ton, Oct. 15 for a short business meeting, 
followed by an excellent talk on “Choral 
Conducting” by Alfred Nash Patterson, 
conductor of the Chorus Pro Musica. 
Sub-Dean Grover J. Oberle presided in 


Pass 1951 Examinations 


Following is a list of candidates who 
passed the 1951 A.G.O. examinations: 


FELLOWSHIP. 

Anthony Cirella. 
Walter A. Eichinger. 
Max Burdorf Miller. 
Mary Crowley Vivian. 
Harry Wilkinson. 

ASSOCIATESHIP. 
Ronald Kent Arnatt. 
Leonard Ross Ballou. 
Wilmer T. Bartholomew. 
Lester Willard Berenbroick. 
Robert Edward Brown. 
Vernon D. Christman. 
Frank E. Converse. 
Edward S. Crum. 
Margaret E. Douglass. 
Mamie E. Dufford. 
Wallace M. Dunn. 
Eva M. Frantz. 
Robert C. Gallagher. 
David Gifford. 
Sylvanus W. Jenkins. 
Gerhard W. Krapf. 
Robert E. Lodine. 
Jametta White Minnis 
William Robert Morrison. 
E. Ruth Oberholtzer. 
Franklin E. Perkins. 
George E. Powers. 
Edwin Skalak. 
Marjorie A. Stone. 
Jean Eisenstein Thompson. 


CHOIRMASTER. 


John Alves. 

Lawrence Apgar. 

Leo G. Brehm. 

The Rev. Omer Goulet. 
George Higdon. 
Theodore N. Marier. 
Joseph R. Martucci. 
William H. Mooney. 
Emily Dickson Pearce. 
Walton J. Smith. 
Frederick C. Wunsch. 








the absence of Dean Marier. David Cot- 
ton, editor of the monthly bulletin just 
issued by the chapter, reported that it has 
elicited an enthusiastic response from the 
membership. Harris S. Shaw, regio 
chairman for the Connecticut, Massachu- 
setts and Rhode Island area, announced 
plans for the convention in Worcester 
the latter part of November. 

Mr. Patterson’s remarks on the sub- 
ject of choral conducting were pointe 
up by a practical demonstration of his 
work in this field as he conducted a group 
of the chapter organists in a rehearsal 0 
portions of the German Requiem 0 
Brahms, accompanied by Jean Hersey. 
He told the members that the rhythmic 
approach to music is absolutely necessary 
to attain a good choral response. Rhyth- 
mic devices were employed (such as hav. 
ing the group speak the word “bup 
staccato with piano background, then le- 
gato, then sung staccato, then words sung 
legato) to illustrate the inner sense of 
vitality that is essential in choral musi¢. 
This exercise was used effectively in sev 
eral sections of the Requiem. Mr. Pat: 
terson also suggested that choral conduc 
tors should do less talking in order to give 
their choruses more time for singing. 

H. Winturop_ Martin. 
Registrar. 


FORT WAYNE, IND., CHAPTER—The 
Fort Wayne Chapter opened the season with 
a potluck supper meeting at the Psi-Ote 
House in Franke Park Sept. 25. The Rev. L 
David Miller, assisted by Mrs. David Gerié 
and Miss Kathleen Detrick, was in chargé 
of arrangements for the evening. After SUP” 
per there was a business meeting, at whi 
time Mr. Miller announced the program 
for the coming year. The meeting was peer 
cluded with group singing led by Robe 
Shambaugh.—KarTuteen Detrick, Secretary: 
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News of the American Guild of Organists—Continued 








| Analysis Sheds New Light 


on Guild’s Examinations; 


Questions Are Answered 


By ROWLAND W. DUNHAM, F.A.G.O. 


With the remarkable expansion of and 
enthusiasm in the American Guild of Or- 
ganists in recent years there has been 
an encouraging increase in the interest 
in the “lifeblood” of the organization— 
the examinations. This interest has been 
accompanied inevitably by many inquiries 
and criticisms in reference to the proce- 
dures and some details of the various 
tests. A list of books to be used by candi- 
dates, an examination booklet, annual 
articles written especially covering the 
required compositions to be played and 
a final report by the examiners—all this 
information has been published for the 
assistance and information of the mem- 
bership. : 

This year President Elmer and the 
examination chairman, Dr. T. F. H. Cand- 
lyn, have felt that an analysis of the de- 
tails of the items of examinations might 
provide added assistance and perhaps 
some incentive for more candidates in the 
future. The assignment of this task was 
made to an organist far from the city of 
New York who has been active in exami- 
nations as an examiner or contributor of 
tests almost from the start of the organi- 
zation. Valuable advice has been furnish- 
ed to augment this long experience. 

e . 2 Sd 


To approach the survey I shall pres- 
ent several questions that commonly are 


asked, with at least a partial answer to 


each. 

Q. What is an examination? A. Its pur- 
pose is to ascertain whatever may be the 
scope and accuracy of knowledge of the 
subject. 

Q. Of what should it consist? A. Care- 
fully planned questions that cover various 
important phases of the general field in a 
somewhat specific detail. 

Q. Do A.G.O. tests meet these specifi- 
cations? A. Years of experience have proved 
their comprehensive scope. During these 
past fifty years there has been evidence of 
their adequacy in many of our best or- 
ganists’ approval and in the conformity with 
the examination of the Royal College of Or- 
ganists and other academic bodies. 

Q. What are the chief criticisms of these 
examinations? A. That they are too diffi- 
cult. That they do not demonstrate the can- 
didate’s ability as a practical organist, partic- 
ularly in service playing and accompani- 
ments. It is true that they are not designed 


| for the partly-trained professional or the 
» ill-prepared student. The inclusion of so- 


called “practical” tests has been proposed 


_many times. In every case the conclusion 
» was reached that these were not desirable 
for an examination that makes academic 


demands or receives academic acceptances 
(the Regents of the State of New York). 


_ To meet this need the choirmasters’ exami- 
nation has been made available. 


Q. Why do so few candidates succeed in 


j passing the examination? A. There are 
Many answers to this. Failure to realize the 


difficulties causes many to attempt what 


"is not yet within their capabilities. It is un- 


fortunately true that we have many 


"teachers who try to prepare students for 
"such a comprehensive examination without 
| 2 complete knowledge of the various sub- 
| Jects involved or with small capacity to 
inculeate enough mastery in students. 


Q. What about the many prominent or- 


| Sanists who have never taken A.G.O. ex- 
4minations? A. This is one of the lament- 
p able weaknesses within our membership. 


Students who have finished their formal 


ae, frequently cannot make application 
i. € time when they could probably pass 
‘he tests. Later they are too busy or are 


mee because they see no personal 
shi it from an associateship or a fellow- 
P. There have been many who have be- 
embittered because of failure. We 
~~ oo to regret utterances from men 
ingly oo our examinations and sneer- 
ing ¢ vise young organists to have no- 
misunde do with them. These evidences of 
ia tstanding (or worse) have hurt the 
Q throughout its history. 
Be is to be gained by taking the ex- 
Pesuitine A. An extensive preparation 
at the - he intensified study of problems 
tod dag and on paper covers rather 
. y the entire area of what may be 
bilities Wee eanship. Without well-rounded 
in these several directions an or- 
May indeed achieve a considerable 
of success in his career. With the 
this study furnishes his mastery 
enhanced. In addition the increase 


Amount 
trength 
sreatly 


in his powers will give him far more as- 
surance and facility in his professional activ- 
ities for the rest of his life. 
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Here are some recent questions that 
have appeared: 


Q. Some of us have not faith in “exams” 
as a method of finding out anyone’s ability 
or knowledge. Is it not merely a test of 
one’s memory? A. Nobody has ever found 
a substitute for the examination when this 
method is properly used. Certainly in the 
A.G.O. there is little that is dependent upon 
memory alone. The prepared piece demon- 
strates command over the instrument. Sight- 
reading tests are certainly in the “practi- 
cal” category, as are transposition and modu- 
lation. Ability to harmonize a melody and 
bass at the keyboard reveals the application 
of theory study in a direct manner. A visit 
to the average church will usually expose 
the organist’s ineptitude in moving from one 
key to another. In the written work the 
tests are quite parallel to those of the 
Royal College, the Paris Conservatoire or 
nearly any first-class music school. Com- 
pare our procedure to the lawyers’ bar ex- 
amination and the state board require- 
ments in medicine. 

It seems to me that the greatest weakness 
in our system is that of having chapters 
appoint examiners for judging the organ 
work. The qualifications in many cases may 
well be questioned when one considers the 
general level of musical adequacy in our 
profession. While we should not question 
the appointee’s integrity, there arise grave 
doubts as to the perceptive ability. Years 
ago the committee appointed examiners in 
certain centers—men whose ability it knew 
to be above reproach. 

Q. Hymn playing and accompanying 
should be included in the “exams.” A. An 
astute examiner should be able to judge an 
organist’s ability to do these basic parts of 
a service. In the transposition test the candi- 
date should be expected to play the test 
(usually a hymn-tune) in the same manner 
as though he were playing for congrega- 
tional participation. This is quite a reason- 
able expectancy which might be stressed 
in the information each year. The figured 
bass is an accompaniment which may reveal 
much. There might be a choir training in- 
quiry, though we do have a special choir- 
master’s examination (and a good one). 

Q. Why is so much stress laid upon 
counterpoint? A. Because sixteenth century 
polyphony is the actual foundation of musi- 
cal art. This does not mean writing stilted 
notes against a whole-note cantus in mod- 
ern tonality (the former pedagogical de- 
vice), but becoming thoroughly familiar 
with the choral idiom of Palestrina, di 
Lassus and Victoria. It is difficult to be- 
lieve an organist can prepare music of this 
period without such acquaintance, though 
many attempt to do so. This style was the 
basis of the creative products of the com- 
posers in the following century (Purcell, 
Frescobaldi, etc.) and still underlies the 
choralisms of Bach and Handel—despite 
the abandonment of modes and the atten- 
tion to harmonic color. 

There is a tendency on the part of young 
musicians, including the organists, who 
need it most, to rush headlong into a profes- 
sional career as quickly as possible. They 
by-pass contrapuntal training if possible, 
cram the harmonic knowledge that is ab- 
solutely necessary into a short space of time, 
learn how to analyze music superficially 
and concentrate on playing brilliance (or 
a semblance of it). The fact that a “degree” 
is the ultimate goal in musical study results 
in a precipitate attempt on the part of the 
colleges to graduate these children in four 
years in a curriculum that ought to take 
at least six—more with those of lesser talent. 

Counterpoint, properly taught, is as basic 
today as it ever has been. The Guild would 
be retreating were this subject dropped. Is 
it not possible that some of the objectors 
here never made a study of the subject? 
Or possibly they have had some unfortu- 
nate experience if they have. 

Q. What if I fail? A. You will be in good 
company. The percentage of casualties is 
very large and has always been so. The A.G.- 
O. is careful to keep the identities of those 
who could not make the grade secret. Many 
successful associates and fellows have had 
to repeat one section or both. This is by 
no means an indication of weakness. On 
the contrary, such perseverance may more 
likely be an indication of strength of charac- 
ter—a virtue which comes very close to the 
top of the list. A certain national figure 
(many years ago) took the associate exami- 
nation six successive years before he passed 
it. His pride in that A.A.G.O. certificate 
was an inspiration to his friends, who knew 
what this achievement meant to him. If 
you are properly and thoroughly prepared 
there is every reason to expect success. The 
important word is “properly”. A student 
may take lessons for years without attain- 
ing technical adequacy or artistic taste. He 
may go through the books on harmony, 
counterpoint and all the rest without ever 


learning the basic principles that are so 
vital to applying knowledge to projection 
in an art like ours. 

Sd . 7 


Before the analysis begins it may be 
well to describe, for the information of 
the membership at large, the mechanics 
of the examinations. The two sections of 
tests, playing and written, are prepared 
by the national examination committee in 
New York. Some of these tests are se- 
lected from standard material. Others 
are written for the occasion by musicians 
familiar with the standards and pedago- 
gically experienced. Two local examiners 
for the playing section are appointed by 
chapters which have candidates and ap- 
proved by the central authorities. A large 
envelope with all material and careful in- 
structions is sent to these local examiners. 
Candidates are given a chance to prac- 
tice on the organ that is to be used. A 
monitor to handle the placing of the tests 
before candidates usually is assigned. The 
examiners are ordinarily screened off and 
know the performer only by number. Each 
test is undertaken in order on the verbal 
request of the examiners, with due time 
allowed before each for the player to 
look over the music and prepare for his 
essay. 

Grade sheets are filled out by each 
examiner independently. These are sent 
to New York with the written papers. 
The two long sessions of writing are held 
in a suitable room, where it must be 
quiet. The candidates are segregated. 
No reference to a piano is permitted. 
When this task is completed the entire 
product is placed in a stamped envelope 
and sent on its way. 

There is nothing in this procedure to 
intimidate any organist who has made 
the kind of preparation that is essential. 
The principal reason for so many fail- 
ures is the misconception of the quality 
of musical ability needed to bring a suc- 
cessful outcome. It is all very well to 
possess the recommended books and to 


work under an organist who is believed 
to be capable. Often there is a vast amount 
of study that is diligent and intelligent. 
What must be understood is that the 
amount of preparation may not be the 
determining factor at all. On the contrary, 
success will depend on the character of 
the study. 

[The complete article will be issued by 
the Guild in the near future.] 


New Georgia Church and Organ Visited. 


The Georgia Chapter enjoyed a dinner 
meeting at the beautiful new First Bap- 
tist Church in Decatur Oct. 16. There was 
a large attendance and the event was of 
special interest because the meeting was 
presided over by the new dean, Mrs. Vic- 
tor Clark, and because it was the first 
time many of the members had heard 
the large Kilgen organ recently installed. 
Plans for the year were made, including 
announcement of a concert series to be 
held in Presser Hall, Agnes Scott Col- 
lege. The artists engaged for these pro- 
grams are Fernando Germani, Edwin 
Arthur Kraft and Robert Baker. 

The pastor of the church, Dr. Dick 
Hall, was introduced and told of some 
of the dreams of the congregation of the 
church in building their. new plant and of 
their vision as a church with a world 
outlook. The architect, Ernest Ivey, hus- 
band of one of the Guild members, was 
presented. E. L. Harling, Jr., organist and 
director of music, who was host of the oc- 
casion, led everyone on a tour of inspec- 
tion through the building and into the 
sanctuary, where a program of organ 
music was presented by members of the 
chapter under the direction of Joseph Ra- 
gan. An interesting sketch of the organ 
was given by Mr. Harling. This four- 
manual Kilgen consists of fifty-four ranks. 
It is designed so that it is suitable both for 
church services and recitals. One of its 
outstanding features is its great reed 


chorus. 
Mrs. Foster SPAIN, Secretary. 
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News of the American Guild of Organists—Continued 





Activities in Nation’s Capital. 


The District of Columbia Chapter met 
Nov. 5 in the new Congregational Church 
at Westmoreland Circle, just over the 
D. C. line in Maryland. Fifty-seven of us 
filled one of the larger portions of the 
social hall, with Dean Brice presiding. 
Mrs. Tufts announced that we would 
hear Germani in December; in January 
J. Edward Moyer of Hamline Church, 
lecturer on sacred music at Western 
Maryland College, would deliver his lec- 
ture on “Choral Technique,” and in Feb- 
ruary the Rev. George Litch Knight, 
hymnologist, would come from Ridge- 
field, N. J., to speak to us. 

This month’s program consisted of an 
interesting panel with Dr. Robert Hie- 
ber as chief quizmaster. Mrs. Steele of 
St. Luke’s Lutheran in Silver Spring, 
Mrs. Adams of St. Clement’s in Alex- 
andria, Robert Shone of Annapolis, Tem- 
ple Dunn of Calvary Methodist, and 
Whitford Hall of the First Congrega- 
tional discussed problems that face every 
organist and choirmaster—how to re- 
cruit volunteers, how to improve tone, 
should choir members be recognized for 
services, how to teach the congregation 
a new hymn and others. The experts then 
conducted some of their favorite anthems 
with the audjence as the choir. Luiz Guz- 
man, conductor of the United States Ma- 
rine Band and lately honored with praise 
from Princess Elizabeth, directed his 
own anthem, “Rejoice in the Lord.” 

Mr. and Mrs. John Wilson had pre- 
pared punch and cookies which we con- 
sumed with appetites sharpened by in- 
tense concentration on the discussions. 

Bernice G. Fraser, Registrar. 


Elmira, N. Y., Chapter. 


The Elmira, N. Y., Chapter met at 
the North Presbyterian Church Nov. 5, 
with Dean Ruth B. Chatfield presiding. 
Three new members were welcomed. De- 
Witt K. Botts reported on the success 
of the hymn festival held at the Park 
Church Oct. 28 in commemoration of 
the Genevan Psalter of 1551. Mrs. Doro- 
thy Arnold played a program of Christ- 
mas music on the church’s three-manual 
organ. Each member played a Christmas 
anthem while the rest of the group sang. 

The next meeting was _ tentatively 
scheduled for Dec. 4 at 8 p.m. at the 
Hedding Methodist Church for a_dis- 
cussion of organists’ problems. Each 
member was asked to bring at least one 
question. It was suggested that pastors 
be invited to attend. Mrs. Edith R. Bee- 
cher was appointed moderator. 

L. Kennetu Mosuer, Secretary. 


Annual Guild Service in Dallas. 


The Texas Chapter met Oct. 15 at 
the University Park Methodist Church 
in Dallas for its annual Guild service. 
The chaplain, the Rev. Father Blanchard 
Boyer, also an organist, spoke on the 
subject “The Organist in Worship.” Dr. 
Lance Webb, pastor of the church, was in 
charge of the service. The choir of the 
church under the direction of Dr. Fred 
Gealy, dean of the chapter, sang the fol- 
lowing numbers: “Now Let Every 
Tongue Adore Thee,” Bach; “Christ, 
to Thee Be Glory” from the “Passion 
according to St. Matthew,” Schuetz; “Al- 
mighty and Everlasting God,” Richard- 
son; “Expectans Expectavi,” Wood; 
“Cherubim Song,” Tcherepnin. 

The chapter was very sorry to learn 
that the March recital of William Wat- 
kins had been canceled on his doctor’s 
advice after his recent automobile acci- 
dent. In his place we have been fortunate 
to engage Thomas Webber of Memphis, 
Tenn. 

Morte. M. Smita. 
Sherman-Denison. Chapter Events. 

The Sherman-Denison, Tex., Chap- 
ter began the fall season with a buffet 
supper honoring ministers and their 
wives, choir directors, organists and col- 
leagues. This was held at St. Stephen’s 
Episcopal Church in Sherman Oct. 16. The 
Rev. E. R. Barcus, pastor of the Travis 
Street Methodist Church, spoke on “The 
Aims of the A.G.O.” after being intro- 
duced by Reuben Frantz, program chair- 
man. Greetings were read by Miss Ka- 
therine Hammons of Dallas, regional 
chairman, who organized the local chap- 
ter. Mrs. B. Frank Spindle, the dean, 
presided over the meeting. 

On Nov. 10, at the First Presbyterian 
Church, Sherman, a one-day church mu- 


sic clinic was conducted by Philip La- 
Rowe, associate professor of organ, and 
Hubert Kaszynski, assistant professor of 
piano at Texas State College for Women, 
Denton. Mr. LaRowe is organist of St. 
Andrew’s Episcopal Church, Fort Worth, 
while Mr. Kaszynski is organist-choir- 
master of Holy Trinity Catholic Church, 
Dallas. The morning session was devoted 
to a discussion and study of hymn play- 
ing, preludes, postludes, offertories, ac- 
companying for choir and solos, modula- 
tion and improvisation, led by Mr. La- 
Rowe. Study for the session conducted 
by Mr. Kaszynski in the afternoon was 
devoted to choral repertoire and interpre- 
tation, plainsong and other phases of the 
liturgical service. At 4 o’clock Mr. Kas- 
synski directed the chapel choir from 
Texas State College for Women in a 
program of sacred music. In the evening 
Mr. LaRowe and Mr. Kaszynski gave a 
joint organ and piano recital. 
Mrs. M. O. Benen, Registrar. 


Stimulating New York City Meeting. 


The October meeting of the New York 
City Chapter, held at the Riverside Church 
Oct. 16, was a stimulating session. Searle 
Wright, F.A.G.O., the sub-dean, presided at 
the presentation of certificates to the suc- 
cessful candidates of the chapter in the 1951 
examinations. Seth Bingham, representing 
the examiners, made use of the presentation 
ceremony which has been arranged and 
made available by headquarters and which 
has been used by several chapters on simi- 
lar occasions. Those receiving certificates 
were: 

Associate—Lester Berenbroick, Sylvester 
W. Jenkins, Franklin E. Perkins, George E. 
Powers and Edwin Skalak. 

Choirmaster—John Alves and Joseph R. 
Martucci. 

Following the ceremony one of the most 
rewarding programs in the memory of this 
reviewer was presented, being composed 
entirely of secular compositions by mem- 
bers of the New York City Chapter, as listed 
in Tue Drapason last month. Opening the 
program was Searle Wright’s “Divertisse- 
ment for String Quartet,” delightfully played 
by Emily Franz and Dorothy Hall, violin- 
ists; Mary Tanner Fairchild, violist, and 
Charles Crane, ’cellist. It is a bright and 
engaging work, full of good spirits, with 
skillful handling of the melodic lines and 
the sonorities in the different instruments. 
Next was a group of three songs by Seth 
Bingham and one by Harold Friedell. Mr. 
Bingham’s works, titled “The Snail,” “The 
New England Woman” and “Felicity of 
Animal Kingdom,” were dissonant in a hu- 
morous way, as befitted the texts, and 
proved utterly charming. Sung to perfec- 
tion by Miss Jeanne Privette, and ably ac- 
companied by William Jonson, they 
delighted us all, with particular credit to 
Miss Privette for clarity of enunciation. Mr. 
Friedell’s song “Lady of the Lambs” was a 
flowing and melodic setting of the familiar 
text “The Shepherdess.” Then followed four 
songs by Robert Crandell: “Alchemy,” ‘“‘Son- 
het,” “Spirits” and “Possession,” sung by 
Miss Privette. Rich in harmonic texture 
and grateful in vocal line, they proved fine 
songs both for singing and listening, and 
the third in the group, “Spirits,” was per- 
haps the most warmly applauded selection 
of the evening. 

To close the program Miss Franz, Mrs. 
Fairchild and Mr. Crane were joined by Vit- 
torio Verse, pianist, in a performance of 
Philip James’ Piano Quartet, a chromatical- 
ly colored work in the romantic vein, ad- 
mirably scored. Particular mention must 
be made of Mr. Verse’s fine reading of the 
difficult piano part. 

Rosert BAKER. 


Shows European Cathedrals. 


Sunday afternoon, Nov. 4, under the 
auspices of the Central College student 
group at Fayette, Mo., James P. Lawbaugh 
of St. Joseph, Mo., representative of M. P. 
Moller in the northwest Missouri-Iowa-Neb- 
raska district, presented a program of color- 
ed slides of European cathedrals which he 
visited in the summer of 1950. In addition 
he played recordings of several famous 
European organs. Members of the Central 
Missouri Chapter and a large number of 
students from Christian College, the Uni- 
versity of Missouri, and from the student 
group of Stephens College at Columbia, Mo., 
also were present. 


Three Groups Hear the Gleasons. 


A joint dinner meeting of the Buffalo 
Chapter was held Oct. 16 with its Lockport 
Branch and the Niagara Falls Chapter in 
the First Presbyterian Church, Lockport, 
N. Y. Wallace R. Van Lier, dean of the 
Buffalo Chapter, presided. Mr. Van Lier 
introduced Mrs. Elsa Vorwerk, dean of the 
Niagara Falls Chapter, and Helen K. Webb 
of the Lockport Chapter, with various other 
guests of the evening. 

This meeting proved to be a very event- 
ful occasion, beginning with a short pro- 
gram by the junior and senior choirs of 
the church, under the direction of Mrs. 


Patrick Madriska and Mrs. Robert Bishop. 
The principal feature of the evening was 
a lecture on “Contemporary French Or- 
gan Music” by Harold Gleason, head of 
the organ department of the Eastman School 
of Music, illustrated by Catharine Crozier 
(Mrs. Gleason), playing the new Moller or- 
gan. The following compositions were dis- 
cussed and performed: “Te Deum” and 
“Meditation,” Langlais; “Nativity Suite” and 
“Ascension Suite,” Messiaen; “Three Dan- 
ces,” Alain; “The Mystic Organ,” Tourne- 
mire; and “Variations on a Noel,” Dupré. 
Lors Marre HELwic. 


Westerly, R. 1., Branch Meets. 


The October meeting of the Westerly, 
R. I., Branch, Rhode Island Chapter, was 
held at the parish-house of the Seventh- 
day Baptist Church in Ashaway. Plans were 
made to hold a Thanksgiving vesper recital, 
to which the public will be invited, Sunday, 
Nov. 25, at 4 p.m., with Miss Hope Hed- 
berg of Pawtucket as organist. On March 2, 
1952, the branch will sponsor another re- 
cital to be given by Dr. Frank W. Asper 
of Salt Lake City. 

At the business meeting there was a mo- 
ment of silence in memory of Miss Althea 
Crandall, who passed away Oct. 5 after a 
short illness. Miss Crandall was a loyal and 
devoted member of the Guild since its start 
in 1944. 

The guest speaker of the evening was 
Miss Irene Mulick of Providence, president 
of the Rhode Island Philharmonic Orches- 
tra, who spoke on the early history and 
growth of the orchestra under the leader- 
ship of Francis Madeira. 

Apert M. Wesster, Regent. 


Oregon Chapter Hears Markey. 


The October meeting of the Oregon Chap- 
ter was held at the new St. Paul’s Lutheran 
Church. After a business meeting the mem- 
bers and several visitors gathered in the 
beautiful sanctuary, where a brief but warm 
welcome was voiced by the minister, the 
Rev. Mr. Battermann. The dean then pre- 
sented three organists, each playing three 
numbers—Frieda Haehlen, organist at St. 
Paul’s; Nona Peterson of Ninth Church of 
Christ, Scientist, and Howard Backlund of 
St. Mark’s Lutheran. A social time and re- 
freshments followed in the social rooms. 

On Nov. 9 in the First Methodist Church 
of Portland the Guild presented George 
Markey of Philadelphia in a recital. The 
audience responded warmly to Mr. Mark- 
ey’s display of musicianship and to the 
delightful personality of the artist. He res- 
ponded to several encores after playing the 
following numbers: Prelude and Fugue on 
“Bach,” Liszt; Sketch in F minor and Ca- 
non in B minor, Schumann; Finale in B 
flat, Franck; Allegro from Sixth Symphony, 
Widor; “La Nativite,” Langlais; Roulade, 
Bingham; Prelude and Fugue in G minor, 
Dupré; “O Sacred Head,” Brahms, and 
“God among Us,” Messiaen. A reception 
followed the recital. 

Mary HAZELLE, 


LANCASTER, PA.—The Lancaster Chap- 
ter met Nov. 5 at Advent Lutheran Church 
with Dean Florence Garber conducting the 
business of the evening. Following this Miss 
Margaret A. Lantz led the meeting, which 
was in the form of a book clinic. Members 
brought books pertaining to all phases of 
music which were briefly reviewed by the 
owners and discussed by the whole group.— 

Auice A. Brrcuatt, Recording Secretary. 


READING, PA., CHAPTER—A dinner was 
held in the St. Lawrence tearoom Oct. 15. 
Miss Marguerite A. Scheifele was the host- 
ess and introduced the guest speaker for 
the evening. Dean Norman A. Hiester pre- 
sided at a business meeting at which plans 
for the forthcoming recital by Dr. Robert 
Baker were discussed. Plans were also con- 
sidered for the senior choir festival to be 
held in June. The guest speaker was Dr. 
James Allen Dash, who demonstrated some 
of his anthems and explained why he had 
made these new arrangements. The fifty- 
two members of the chapter who were pres- 
ent acted as the chorus for the demonstra- 
tion of ten of Dr. Dash’s new arrange- 
ments. After the meeting the beautiful flo- 
ral centerpiece which decorated the head 
table was presented to Dr. and Mrs. Dash. 

Georce W. Tosras, Registrar. 


WHEELING CHAPTER—Rabbi Joseph H. 
Freedman of the Wheeling Eoff Street Tem- 
ple gave a talk on “Music in the Old Testa- 
ment” at the meeting of the Wheeling Chap- 
ter Oct. 23. The temple organist, Miss Alene 
Kraft, assisted. The meeting was held at 
the temple and Dean John K. Zorian 
presided.—Heten Hapsett, Publicity chair- 
man. 


REDWOOD EMPIRE CHAPTER—The Red- 
wood Empire Chapter held its regular meet- 
ing in Sonoma, Cal., Nov. 6, at the Pioneer 
United Church. The musical program was 
presented by Daniel T. Ruggles, baritone, 
local choir director and past dean of the 
Guild. Mr. Ruggles sang ten sacred selec- 
tions. G. Franklin Morris, dean of the chap- 
ter, accompanied Mr. Ruggles at the or- 
gan. He also played the “Epilogue” by Heal- 
ey Willan. Assisting artist was the Rev. Ray 


Recorder. 


C. W. Keeble, pastor of the Sebastopol Con. 
gregational Church. Mr. Keeble Played tw, 
groups of piano solos. A short business pet, 
ing was held and refreshments were served 
in the church parlors by members of the 
Guild in Sonoma.—Guapys R,. - 
Publicity Chairman. F 


LONG BEACH, CAL., CHAPTER—Follow- 
ing a two months’ vacation the Long Beach 
Chapter resumed meetings in September 
at Immanuel Baptist Church, with p; 
Emerson Cox showing color films. After. 
ward the group informally told of vacation 
trips and discussed plans for the season... 
In October the chapter met at the 
Methodist Church for dinner, after which 
a three-part program was presented. The 
principles of the electronic organ were ex. 
plained by Thomas J. George, organ build. 
er; the First Methodist choir was conducted 
by Rolla Alford in the technique of a choir 
rehearsal, and Miss Esther Wiedower, Tep- 
resentative of the Preeman Music Company, 
displayed new music and led the group of 
organists in part singing....Nov. 6 the 
monthly meeting was held at Temple Js. 
rael. Rabbi Grafman explained the Jewish 
service of worship in detail, assisted in the 
musical portions of the ritual by a quartet 
of singers, with Joseph Riddick at the organ. 
—Acnes B. Spies, Reporter. 


PEORIA, ILL., CHAPTER—The Peoria 
Chapter has outlined a busy season for 
1951-52. The chapter is particularly grate- 
ful to one of its members, Robert N. L. 
Foreman of Monmouth, IIl., for the gift 
of a beautiful record book to be used by 
the historian, Claudia Burkhalter. 

In October Betty Smith Turner was 
presented in a recital at St. Paul’s Episco- 
pal Church. Mrs. Turner is organist of the 
First Methodist Church in Springfield, Il. 
In addition to organ numbers by Bach, 
Brahms, Dupré and Liszt she sang a group 
of seven songs, accompanied by Dr. D. 
Deane Hutchison. The usual social hour 
was arranged by Anna Lucy Smiley, social 
chairman, and her committee. 

On Nov. 4, at the First Methodist Church, 
Fernando Germani was the . The 
church was filled with an enthusiastic au- 
dience. This was Mr. Germani’s second ap- 
pearance before the Peoria Chapter— 
BertHa B. Brunner, Registrar. 


CENTRAL MISSOURI CHAPTER—The 
Central Missouri Chapter met in Columbia Oct. 
22. After a dinner at Breisch’s Cafe the mem- 
bers adjourned to Gauntlett Hall at Steph- 
ens College for a business meeting. The 
dean, Dr. Heinz Arnold, presided. The pro- 
gram for the evening was a recital by Nesta 
Williams, presented by the music depart- 
ment of the college in the auditorium. The 
next meeting took place Nov. 11 in Columbia 
and Douglas Breitmayer gave a recital in the 
Missouri Methodist Church, of which he is 
organist-director—Nesta Wr1i1ams, F.A.G.0. 


FORT WORTH CHAPTER—The Fort 
Worth, Tex., Chapter held its monthly meet- 
ing Oct. 8 at St. Mark’s Methodist Church. 
Plans for the season were discussed under 
the direction of Mrs. Edward House, the 
dean. E. Clyde Whitlock, concert chairman, 
announced the following recitals: Nov. 12 
Robert Ellis; Jan. 16, Nita Akin (sponsored 
jointly by Texas Christian University ad 
A.G.O.); Jan. 21, Phillip La Rowe; April 1 
Virgil Fox. Four recitals by advanced stl- 
dents will be sponsored by the 
After the business meeting Dr. Earl Mar- 
latt of the Perkins School of Theology 
Southern Methodist University, Dallas, Tex, 
delivered an interesting address on “Hym 
Texts through the Years.”—Mrs. Jamas ¢ 
McKinney, Publicity Chairman. 


CHAUTAUQUA CHAPTER—A meeting of 
the Chautauqua Chapter was held Oct. # 
at the home of the dean, Miss Anna Knowl 
ton, Jamestown, N. Y., with fourteen pre 
ent. Following reports of the secretary and 
treasurer, the following committees wet 
appointed by the dean: Program, 
Crissey and Anna Knowlton; fellowship, 
Russell Chall, Charlotte Dahlbeck and 
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Observe Genevan Psalter Anniversary. 


The Nebraska Chapter joined with the 
Central United Presbyterian Church of 
Omaha in sponsoring a vesper service 
Sunday, Oct. 28, to observe the 400th 
anniversary of the Genevan Psalter of 
1551. Members of the Guild were in the 
procession with the church choir after 
Mrs. Doris Bartholomew had played two 
Brahms preludes—“Mein Jesu, der du 
mich” and “Herzliebster Jesu.” The con- 
gregation was asked to participate in 
the singing of seven hymns from the 
Psalter as published in the anniversary 
leaflet by the Hymn Society of Amer- 
ica, Each hymn was prefaced with re- 
marks by Cecil C. Neubecker, sub-dean 
and program chairman of the chapter. 
Organists for these hymns were pro- 
vided by the Guild and included Mrs. 
Bartholomew, Mrs. Flora Sears Nelson, 
Miss Helen Manning, Miss Enid Lind- 
borg, A.A.G.O., and Milfred I. Mowers. 
Two anthems appropriate to the occa- 
sion were sung by the choir of Central 
United under the direction of Mrs. Etta 
May Davis. The selections were: “Now 
Let the Full-toned Chorus,” Bedell, and 
“I Greet Thee, My Redeemer,” by Dick- 
inson. The organ accompaniment was by 
Mr. Mowers, dean of the chapter. The 
organ was featured in an offertory solo 
when Miss Lindborg played the Festive 
Prelude on “Ein’ feste Burg,” by Faulkes. 
The Rev. Frank C. Black, D.D., minister 
of the church and chaplain of the chapter, 
gave a message based upon the Psalter 
and its importance in the life of the 
church. 

Vesta Dosson, Secretary. 


Virgil Fox at Brockton. 


On the evening of Oct. 22 the Brockton 
Chapter presented Virgil Fox at the First 
Baptist Church, Brockton, before a capacity 
audience. It was an evening of magic to the 
many music-lovers. The forty-five-rank or- 
gan was heard in a thrilling performance. 

Officers of Brockton Chapter gave a reci- 
tal on the newly installed Wicks organ in 
Trinity Episcopal Church, Stoughton, Mass., 
Sunday evening, Oct. 28. Frank Reynolds, 
organist at the Brockton church, is sub-dean 
of the Brockton Chapter and the donor of 
the new organ. Francis L. Yates, the dean, 
organist of the First Baptist Church, Brock- 
ton; Mrs. Gertrude Kelley Bryant, secre- 
tary, organist of the First Baptist Church, 
Sharon, Mass., and Miss Avis Wixon, treas- 
urer, organist of the Avon Baptist Church, 
Avon, were the other officers participating. 

Mrs, Gertrupe K. Bryant, Secretary. 


Panel Discussion in Minnesota. 

The Minnesota Chapter held its monthly 
meeting at Mount Olivet Lutheran Church 
Nov. 12. Mrs. Arthur J. Fellows, the dean, 
very efficiently organized an excellent pa- 
hel discussion which was substituted for 
: —* planned speech by Dr. Richard 

- 


After dinner the program in Mount Oli- 
Vet's Pine room opened with a film called 
A Time for Bach,” a brief motion pic- 
ture which is distinctly not of the usual 
lecture-type series with which we are fami- 
liar. It is constructed around the rehearsal 
Scenes of the Bach Aria Group in New York 
City and opens and closes with abstract 
drawings and scenes which depict the con- 
trast between two eras, Bach’s and our own. 
Although the primary object of this film 
1s to present the Bach Aria Group as a 
selection of people who are trying to make 
Seventeenth century Bach come to life to 


a twentieth century public, another achieve- 
Ment is that the visual impressions created 


by the drawings and scenes are thought- 
provoking. . ‘ 
After the film the panel discussion was 
byes The panel consisted of Mrs. Arthur 
- Fellows, A.A.G.O., organist of the Hamline 


» Methodist Church, St. Paul; the Rev. Paul 


nkston, curate at St. Stephen’s Church in 
—s and Leonard Jaeger, a member of 
choir at Hamline Methodist. These 
Presented respectively the organists’, 
h By's and laymen’s points of view on 
church Music in practice and effect. 
The film “A Time for Bach” was procured 
Shown by Paul O. Manz, organ instruc- 
at Macalester College, St. Paul. 
Jack FisHer, Reporter. 


Hymn Festival in Memphis. 
Under the auspices of the Tennessee Chap- 
re the choir of St. Mary’s Cathedral, Mem- 
Zz , Miss Frances McFadden organist and 
olrmaster, 


and i . 4 
Episcopal the choir of St. John’s 


Church, Richard White organist 
St ‘ presented a hymn festival 
». John’s Church Nov. 5 marking the 


: — mniversary of the Genevan Psalter. 


: ervice included evensong. The an- 
cil Back, O Man,” and “O Thou 
Source” were based on the hymns 
“Bourgeois,” and “Old Hun- 
» Which were among those first ap- 
in the Genevan Psalter of 1551. 


George Harris of the Memphis State music 
faculty played the chorale prelude on “Bour- 
geois” by Karg-Elert and as the postlude the 
chorale prelude on “Old Hundredth” by Pa- 
chelbel. The Very Rev. William E. Sanders, 
dean of the cathedral, delivered an address 
on the significant background of the Gene- 
van Psalter. 

Following the service members of the 
two choirs and members of the Guild were 
honored at an informal reception by St. 
John’s Episcopal Church in the church 
dining hall. 

Sattna Ketitocc Acree, Secretary. 


Catholic Service Music Program. 


The Los Angeles Chapter held its monthly 
meeting Nov. 5. Following dinner and a 
business meeting at Miss Anne’s tea-room in 
Hollywood, members and friends adjourned 
to the nearby Church of the Blessed Sacra- 
ment for a program of Roman Catholic 
service music. Two of our members, the 
Rev. John Cremins, music director of the 
Diocese of Los Angeles, and Richard Keys 
Biggs, organist-choirmaster of the host 
church, presented a representative program 
divided into three parts. The Chorale in E, 
Franck, and an invocation, ‘Blessed Be 
God,” by Dr. Biggs, opened the program. 
The first section of the service music dis- 
cussed by Father Cremins included that of 
the early church. Musical examples sung 
by the combined choirs of the church were: 
“Christus Vincit,” Ambrosian Chant; “Ave 
Maria,” first mode Gregorian; “Puer Natus 
in Bethlehem,” Early Christmas chant; 
Adoro Te Devote” (St. Thomas Aquinas), 
fifth mode Gregorian chant, and “Kyrie 
Eleison!” (first mode Gregorian chant). 
For the second section Father Cremins of- 
fered basic ideas behind the polyphonic mu- 
sic of the fifteenth, sixteenth and seven- 
teenth centuries. For this period the choir 
sang the “Ave, Vera Virginitas,” des Pres; 
“Puer Nobis Nascitur,” Scheidemann; ‘“‘Tan- 
quam Agnus,” Vittoria; ‘“Adoramus Te, 
Christe,” Palestrina; ‘“‘Lo, How a Rose e’er 
Blooming,” Brother John of Trier (har- 
monized by Praetorius); “Kyrie Eleison” 
from “Missa Secunda,” Hassler. Catholic 
church music up to the present day formed 
the third section of the program. Father 
Cremins’ timely remarks were followed by 
the singing of Gounod’s “Ave Maria”; “O 
Sacrum Convivium,” Remondi; ‘Pater Nos- 
ter,” R. K. Biggs; “O Quam Suavis est,” 
Yon; Agnus Dei,” Flor Peeters; “Full of 
Glory, Full of Wonders,’”’ Montani; organ so- 
lo, “Carillon,” Vierne. 

No small amount of credit for the success 
of this program is due the associate choir- 
master of the Blessed Sacrament Church, 
Mrs. Lucienne Biggs. Her women’s choir 
added greatly to the richness of the music, 
both in solo passages for treble voices and 
in the polyphonic numbers for mixed voices. 

The program committee of our chapter 
was interested to see how this type of pro- 
gram would compare with the “usual” 
monthly recital. One ‘expert’? pronounced 
failure a month before the program was 
given! However, Occidental College, Los 
Angeles City College and the University of 
Southern California considered this pro- 
gram of such importance that music his- 
tory, church music and liturgy classes were 
required to attend as part of the regular 
class activities. Also indicative is the fact 
that instead of the usual 200 or 300 in at- 
tendance, over 1,200 were present. A similar 
program will be presented next March when 
we visit the Greek Orthodox Church of St. 
Sophia. 

BLAKE, 


Marvin Secretary. 


Provides Music for Union Service. 


Cooperating with the Trenton Council of 
Churches, the Central New Jersey Chapter, 
headed by Dean Albert Ludecke, Jr., pro- 
vided organists, music and a massed choir 
for the Reformation service in the War 
Memorial building, Trenton, Sunday eve- 
ning, Oct. 28. A capacity audience heard the 
principal speaker, the Rev. Dr. Edward 
Hughes Pruden, pastor of the First Bap- 
tist Church, Washington D. C. Preceding 
the service a half-hour recital was played 
by Mrs. Norman Hartman, organist; Katryn 
Wright, harpist, and Lynn Hartman, violin- 
ist. 

Under the direction of Harry A. Mulder, 
director of vocal music at the Trenton Cen- 
tral High School, a massed choir of more 
than 200 voices presented four numbers. 
The accompanists were John Wigley, organ, 
and Elsie Gebhardt, piano. The offertory, 
Air from the Overture in D, Bach, was play- 
ed by John Wigley and the postlude, Fan- 
tasie in G minor, Bach, by Mrs. Allen Winn. 
The president of the Trenton Council of 
Churches publicly acknowledged the co- 
operation received from the Central New 
Jersey Chapter. The service was broadcast. 

GeErTRUDE BercEN, Registrar. 


Illinois Chapter. 


Dean Allen W. Bogen and board mem- 
bers of the Illinois Chapter are busy making 
plans for the deans and regents’ conclave 
to be held in Chicago Dec. 26, 27 and 28. 

On Nov. 15 members of the Chicago Club 
of Women Organists and the Illinois Chap- 
ter, A.G.O., had the opportunity of hearing 
the Haygren electronic organ at Bethany 


Mission Covenant Church. Charles Porter, 
organist of the church, gave a fine rendition 
of the following numbers: Toccata and 
Fugue in D minor, Bach; Meditation from 
“Thais,”” Massenet; Sonatina from ‘“God’s 
Time Is Best,” Bach; “The Little Bells of 
Our Lady of Lourdes,” Gaul; his own in- 
terpretation of “Lead On, O King Eternal”; 
also “‘Were You There,” Ringwald; “In Para- 
dise,”” Mulet, and Toccata from Gothic Suite, 
Boellmann. Alan Johnson, sales manager 
of the Haygren Organ Company, spoke brief- 
ly on the Haygren approach to building 
electronic organs. 
Sopure M. P. Ricurer, Registrar. 


Hear New Casavant Organ in Akron. 


The Akron, Ohio, Chapter, with some of its 
friends from the Cleveland Chapter, en- 
joyed a joint meeting in the First Congre- 
gational Church of Akron Nov. 5. Francis 
M. Johnson, M.S.M., former dean of the 
Akron Chapter, is the church’s minister of 
music. Mr. Johnson played a brilliant reci- 
tal on the new four-manual Casavant or- 
gan. His program was of such a nature as 
to demonstrate the many possibilities of the 
instrument which he had helped to plan. 
Mr. Johnson also played one of his own 
compositions, a descriptive number. 

Mrs. R. H. Martin, Registrar. 


OKLAHOMA CHAPTER—The Oklahoma 
Chapter met Nov. 6 at St. Paul’s Methodist 
Church in Tulsa. There was the usual din- 
ner, with Mrs. Millard B. Cunningham as 
chairman of the dinner committee. Dean 
Marie M. Hine presented the speaker of the 
evening, Dr. Loren R. Williams, minister of 
music of Tulsa’s First Baptist Church. Dr. 
Williams spoke on the campaign the South- 
ern Baptist convention is putting forth for 
the betterment of church music. In connec- 
tion with this he made use of a large number 
of booklets dealing with various phases of 
church music education. Of special interest 
to Guild members was a pamphlet on pro- 
viding building facilities and choir space in 
the new auditorium. The speaker referred 
to the frequent tragedy of a church building 
completed without space or with inadequate 
space for the organ. Dr. Williams paid tri- 
bute to the organist by saying the excellence 
of the church music should be credited to 
the organist—JoHn KNOWLES WEAVER. 


FLORIDA STUDENT GROUP—The stu- 
dent chapter of Florida State University, 
Tallahassee, held a business meeting Oct. 
23 for election of officers. Lelagene Wilson, 
organ major from Eufaula, Ala., will be 
chairman of the group for the current year. 
Elected to serve as secretary was Jeanette 
Nichols, music education major of Thomas- 
ville, Ala. Mildred Kelly, organ major from 
Atlanta, Ga., was elected treasurer and Jim 
Coombs of Apalachicola, Fla., will serve as 
librarian. Mrs. Ramona Cruikshank Beard, 
associate professor of organ at Florida State 
University, is faculty sponsor of the chapter. 

Preceding the business meeting a program 
was presented by Bill Head, Lelagene Wil- 
son; George Batty, trumpet; Ken Bohman, 
organist, and Ray Nye, vocalist, and Mae 
Jean Gilbert. 

Oct. 17 the student group sponsored a trip 
for its members to the recital by Virgil Fox 
in Thomasville, Ga. The members were 
guests of the sponsor. 


CHARLESTON, S. C., CHAPTER—The 
Charleston Chapter held its monthly meet- 
ing Nov. 5, with the Circular Congrega- 
tional Church as host. The organist, Mrs. 
DuPre Royal, played two numbers and Mrs. 
Bedford, wife of the minister, sang. The 
new minister, the Rev. Mr. Bedford, gave 
a talk on the history of the Congregational 
Church. The Rev. Mr. Horton of the Mount 
Pleasant Presbyterian Church discussed 
the Genevan Psalter. An honorarium of 
$60 was voted unanimously to be presented 
to the secretary, Miss Mallie McCranie, for 
her services for the past year. Refresh- 
ments were served by the hostess, Mrs. 
Royal.—EtizasetH McCranie, Reporter. 


LYNCHBURG, VA., CHAPTER—A meeting 
of the Lynchburg, Va., Chapter was held at 
the First Presbyterian Church Oct. 26. After 
a short business meeting conducted by the 
dean, Mrs. S. H. Williams, Jr., the meeting 
was turned over to the program chairman, 
Bernard Williamson, who had planned a 
very interesting program on church hymn- 
ody. Hymns and hymnals of the various 
denominations were reveiwed and members 
had an opportunity to inspect them.— JANE 
R. Tuomas, Registrar. 


TAMPA-GULF COAST CHAPTER—Our 
monthly meeting was held in the First Bap- 
tisrt Church, Tampa. Mrs. Margaret Knauf, 
organist and choir director of the church, 
was our host and recitalist. W. F. Jenkins, 
sub-dean, gave a very instructive talk on 
organ registration for pipe and electronic 
organs. The meeting was exceptionally well 
attended.—Wim1aM JENKINS. 


CHARLOTTE CHAPTER—The Charlotte, 
N. C., Chapter held its second meeting of 
the season Oct. 15 in the First Methodist 
Church. A short recital by John Williams 
preceded the business meeting. Mr. Williams 
is head of the organ department at Flora 
MacDonald College. Last spring he won the 
Southern regional A.G.O. competition in 
New Orleans...It was voted that the chap- 
ter accept an invitation from the minis- 
terial association to take charge of the music 


at a special service on Armistice Day. It 
was also voted to ask the Protestant church 
choirs to participate in this service... This 
year the chapter is sponsoring the Oratorio 
Singers. A group of approximately ninety 
voices has been formed and they are re- 
hearsing Handel’s “Judas Maccabaeus” un- 
der the leadership of Earl Berg, recently 
appointed to the teaching staff of Queens 
College and director of music at the First 
Presbyterian Church...The meeting was 
concluded with the previewing of interesting 
Christmas anthems, contributed by various 
directors—EstHerR WAINWRIGHT, Registrar. 


TEXARKANA CHAPTER—The Texarkana 
Chapter met at the First Methodist Church 
Oct. 27. Miss Ruth Turner, the dean, presided 
over the business session. Mrs. James P. 
Watlington invited members to attend a 
meeting of the Wednesday Music Club Nov. 
14 at the First Baptist Church to hear a pro- 
gram on the new organ with several local 
organists participating. The program consist- 
ed of these numbers: Air on the G String, 
Matheson, played by Mrs. Ottis Goodson; 
“When Thou Art Near,” Bach (Miss Neta 
Mae Kolb); “Elevation,” Guilmant (Miss 
Jacquolyn Dolman); Air in A minor and 
Toccata in F, Bach (Miss Turner). 

Dororny Exper, Registrar. 


MIDLAND, TEX., CHAPTER—The Mid- 
land Chapter held its first regular meeting— 
a dinner—Oct. 22 at the First Presbyterian 
Church. Our toastmaster was Dr. Matthew 
Lynn, the chapter’s chaplain and pastor of 
the Presbyterian Church. He also installed 
the following officers: Dean, George De 
Hart; sub-dean, Mrs. Preston Lea; secre- 
tary, Mrs. Joseph Mims; treasurer, Mrs. Ben 
Dansby; registrar, Mrs. Frank Miller; li- 
brarian, Mrs. Robert Goff; auditors, Bob 
Baugh and Mrs. Wayne Moore. Our chapter 
is composed of twenty-one members and 
nine subscribers. 

After the dinner, which was in honor 
of all pastors of the town, the group en- 
joyed the Casavant picture “The Singing 
Pipes—Mrs Joz Mrs. 


SOUTHERN ARIZONA—The Southern 
Arizona Chapter held its first program 
meeting of the year in the Catalina Meth- 
odist Church in Tucson Nov. 5. Richard 
Hansen, organist of the Redeemer Lutheran 
Church, played the first movement, fugue 
and finale from the Sixth Sonata by Men- 
delssohn. Marllys Victor, formerly associate 
organist of Trinity Cathedral in Phoenix, 
played the Prelude and Fugue in F by 
Liibeck and the first movement of the Sec- 
ond Concerto in A minor, Bach. A short 
business meeting followed the program, 
after which refreshments were served to 
members and guests. Mr. and Mrs. Louis 
Eaton, director of music and organist, re- 
spectively, of the Catalina Methodist 
Church, conducted those present on a tour 
of the recently completed youth building. 
Mrs. Eaton, Mrs. G. H. Mundinger and Mrs. 
M. H. Hume were hostesses for the evening. 
—MarrTua H. Hume, Registrar. 


CENTRAL ARIZONA—The Central Arizo- 
na Chapter began the season with a meet- 
ing at Grace Lutheran Church in Phoenix 
Oct. 22. Dean Clara Taylor turned the meet- 
ing over to Mrs. Retta Burgess, program 
chairman, who led a discussion on “An- 
thems for the Average Choir.” Reviews of 
a number of such anthems were presented 
by Edgar McFadden and Sheldon Foote. 

Marvin Anpverson, Secretary. 


MASON CITY, IOWA, CHAPTER—The 
Mason City Chapter met at the home of Mrs. 
Wallace Allen Saturday evening, Oct. 27. Dr. 
Halsey Carstens, the dean, announced com- 
mittees for the year and presented the plans 
for the season. A recital by Frank Asper 
Nov. 25 at the Congregational Church in 
Mason City was sponsored by the chapter. 
The business meeting was followed by an 
interesting program played by members on 
Mrs. Allen’s Hammond electronic organ. 
After the program refreshments were served 
by Mrs. Allen.—HELEN QUAIFE, Publicity. 
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Choir Festival in Albany 
Enlists Fifty-Two Choirs 


in a Triumphal Service 


A choir festival project undetaken last 
July became a triumph at All Saints’ 
Cathedral in Albany Sunday night, Nov. 
11. Dr. Elmer A. Tidmarsh directed the 
fifty-two participating choirs of 800 voices 
in the presence of 2,600 people. Station 
WROW broadcast the service. Miss 
Helen R. Henshaw, festival chairman, ac- 
companied the chorus on the four-manual 
Austin. The Right Rev. Frederick L. 
Barry, Bishop of Albany; the Very Rev. 
Boardman Jones of the cathedral staff and 
the Rev. Morris C. Skinner, chaplain, 
encouraged with their attendance and 
participation. 

Maurice Whitney of Glens Falls played 
the following chorale preludes: “In dulci 
Jubilo,” “Now Come, Saviour of the 
Gentiles” and “Rejoice Ye Christians” 
and his own composition, “A Mountain 
Spiritual” and Reger’s Toccata. Freemen 
Bell of Hudson played two offertories: 
Marcello’s “Psalm 19” and Candlyn’s 
“Elegy.” Miss Edna Mereness of Coble- 
skill played’ for postludes: Liszt’s Prae- 
ludium and Fugue on “B-A-C-H” and 
Reubke’s Fugue from the “Ninety-fourth 
Psalm” Sonata. 

For the first group the chorus sang: 
“Laudamus,” Welsh Chorale arranged 
by Protheroe; “Let All Mortal Flesh 
Keep Silence,” Old French Melody ar- 
ranged by Holst; “Beside Thy Cradle 
Here I Stand,” from Bach’s Christmas 
Oratorio, a seventeenth century Christmas 
hymn, arranged by Jungst, and Flet- 
cher’s “Ring Out, Wild Bells,” with bell 
accompaniment. A two-anthem group fol- 
lowed with “Immortal, Invisible,” Welsh 
Melody adapted by Thiman, and Snow’s 
“Give Peace in Our Time.” Four an- 
thems composed the final group with 
“Turn Back, O Man,” Genevan Psalter 
Melody, arranged by Holst; “Agnus 
Die,” di Lassus; “God So Loved the 
World,” from Stainer’s “Crucifixion,” 
and the majestic Handel’s Hallelujah 
Chorus. 

The congregation joined in singing “O 
God, Our Help in Ages Past” (“St. 
Anne”); “Ye Watchers and Ye Holy 
Ones” (“Vigiles et Sancti”) and “God of 
Our Fathers.” 

Credit must be given for the success of 
this event to the unseen craftsmen, the 
various choir directors who painstakingly 
and patiently directed and prepared their 
groups, for these fifty-two choirs sang 
as one. Dean Kalohn at all times rendered 
encouragement to the committee and di- 
rectors in charge of the undertaking. 


San Francisco Hears Ellsasser. 


The monthly general meeting of the 
Northern California Chapter was held 
Oct. 16 at St. Francis’ Episcopal Church, 
San Francisco, and was devoted to a cho- 
ral workshop under the direction of Wes- 
ley Morgan, former chairman of the de- 
partment of church music at the College 
of the Pacific. Of particular interest were 
a number of fine but unfamiliar unison 
anthems in which Mr. Morgan conducted 
the assembled organists. 

On Nov. 6 the chapter presented Rich- 
ard Ellsasser in a recital at the First 
Presbyterian Church, Oakland. The pro- 
gram was concluded with an amazing feat 
of improvisation. Mr. Ellsasser improvis- 
ed for nearly half an hour on a submitted 
theme, developing it in accordance with 
at least four distinct historical styles and 
employing it at last as the subject of a 
tempestuous four-voiced fugue. As an 
encore he played his own Concert Study 
in D minor. 

Ricuarp Monrtacue, Registrar. 


Hymn Festival in Harrisburg. 


A hymn festival in commemoration of 
the 400th anniversary of the Genevan 
Psalter of 1551 was held in Christ Luth- 
eran Church, Harrisburg, Pa., Oct. 14. A 
quartet and the choirs were directed by 
Mrs. Ermine Thompson White, choir di- 
rector of the host church. Kathryn R. Co- 
penhaver, sub-dean and organist of the 
church, played the service and accom- 
paniments. Robert S. Clippinger, A.A.- 
G.O., organist-director at Grace Metho- 
dist Church, played the prelude and Mrs. 
MacGregor G. Jones, A.A.G.O., or- 
ganist-director at the Camp Curtin 


Methodist Church, played the offer- 
tory. The congregation remained seated 
for the postlude, “The Commandments 
of God,” McKay, and “Cortege Joyeaux 
on Psalm 118,” played by Mrs. Hazel A. 
Keeley. The address on “The Signifi- 
cance of the Genevan Psalter” was deliv- 
ered by the Rev. Jacob E. Rudisill, pas- 
tor of Christ Church. Of interest was an 
exhibit of old and rare music in the nar- 
thex of the church. The program chair- 
man is Mrs. John R. Henry, organist at 
the Market Square Presbyterian. 

On the evening of Nov. 6 Guild mem- 
bers were guests of the J. H. Troup music 
house. A preview of Christmas choral 
and organ music was reviewed by Robert 
S. Clippinger and Mrs. MacGregor Jones. 
Nov. 29, at the Market Square Presby- 
terian Church, the chapter presented Da- 
vid Craighead in a recital. 

M. Irene Miter, Registrar. 


Resolution on David Spratt. 


The following is a resolution adopted 
by the executive committee of the Penn- 
sylvania Chapter at its meeting Nov. 5: 


RESOLVED: That the Pennsylvania Chap- 
ter of the American Guild of Organists 
records with profound sorrow the death of 
its fellow member, David Spratt. His ex- 
ample of service to and interest in humani- 
ty was a constant source of inspiraticn to 
all who knew him. To the members of his 
family this chapter extends its deepest sym- 
pathy in their bereavement. 

BE IT FURTHER RESOLVED: That a copy 
of this resolution be spread upon the min- 
utes of this chapter and that a copy be 
sent to the family of Mr. Spratt, Tue Dra- 
Pason, The American Organist and Cres- 
cendo. 

Tue ReEsoLuTIONS CoMMITTEE, 

Witittam P. Wasusurn, Chairman. 


Activities in Fresno, Cal. 


The San Joaquin Valley Chapter opened 
its season with the annual potluck dinner 
in the garden at the home of the new dean, 
the Rev. Tryon Richards. Russell Howland 
of the Fresno State College music faculty 
spoke on “Arranging for Choirs.” 

Oct. 3 at St. James’ Episcopal Cathedral, 
Jane Keene, program chairman, planned an 
evening with new choral and organ music. 
This proved a time-saver for busy mem- 
bers, as we had the opportunity to try new 
publications. 

A choral workshop under the direction 
of Howard Swan of Occidental College was 
held at Fresno State College Oct. 20. This 
meeting was sponsored jointly by the Fres- 
no City and County schools and the local 
chapter of the Guild. This was an all-day 
meeting. In the morning Mr. Swan demon- 
strated with selected quartets representing 
different schools. The afternoon session was 
devoted to work with teachers. New music 
was used. 

On Oct. 26 Bruce Prince-Joseph was 
presented in an organ and harpsichord re- 
cital at the First Presbyterian Church. A 
large audience was present to hear this 
young artist play the first concert of the 
organ recital series of the season. The local 
press was lavish in its praise. The members 
of the aduit choir of the church were hosts 
at a reception for Mr. Prince-Joseph after 
the recital. 

Mayno D. Ritsu, Secretary. 


Northern Ohio Chapter Events. 


The Northern Ohio Chapter opened the 
season Oct. 15 with an open discussion of 
service playing, improvisation and hymn 
playing. Wilbur Held, head of the organ 
department at Ohio State University, Col- 
umbus, was the guest speaker for this meet- 
ing, held at the Church of the Saviour, 
Cleveland Heights. Seventy-six members 
enjoyed the discussion, the tour of the re- 
cently added portion of the building, in- 
cluding the beautiful new chapel, and the 
excellent refreshments presided over by 
Mrs. Ovid Dunn and Mrs. Ray Carle, the 
latter organist of the church and _ hostess 
for the evening. 

For our meeting Nov. 5 we were guests 
of the Akron Chapter at the First Con- 
gregational Church of Akron, where a new 
four-manual Casavant organ has just been 
dedicated. Some thirty members made the 
thirty-five-mile journey to hear a varied 
program played by Francis M. Johnson, the 
organist and choirmaster. 

Chapter officers for the season are: Dean, 
Cyril H. Chinn; sub-dean, Walter Blodgett; 
secretary, Gene M. Sylvester; treasurer, 
Warren C. Miller; registrar, Mrs. J. Powell 
Jones. Dr. Earl R. Henderson of the Church 
of the Cross has been appointed chaplain. 

Cyrir H. Cuinn, Dean. 


Recital Series in Youngstown. 

The Youngstown, Ohio, Chapter, in co- 
operation with Trinity Methodist Church, 
is looking forward to a series of recitals 
scheduled for the 1951-52 season. The first, 
on Nov. 13, brought Dr. George W. Volkel. 
Jan. 15 Virgil Fox will be presented. Richard 
Purvis will appear in a composer recital 


March 18 and Catharine Crozier will con- 
clude the series April 18. Mrs. Paul A. 
Adams, dean of the chapter, is chairman of 
the sponsoring groups and the Rev. Walter 
T. Swearengin, minister of music at Trini- 
ty Church, is executive director. 

The recitals are to be played on Trinity’s 
Moller organ of ninety sets of pipes, the 
specifications of which appeared in THE 
Diapason in August, 1948. 

Secretary. 


Jutta C. SODERBERG, 
Toledo Chapter Hears Andrews. 

The November meeting of the Toledo 
Chapter was held at the Church of the Sa- 
cred Heart, where Carroll Thomas Andrews 
is organist and choirmaster. After the busi- 
ness meeting Mr. Andrews played the fol- 
lowing program on the new three-manual 
Kilgen organ: Fantasie, Pachelbel; Trumpet 
Tune and Air, Purcell; Meditation, Lee; 
Toccata in F, Bach; ‘Carillon,’ Roberts; 
Adagio from Symphony 2, Vierne; Toccata, 
Gigout; “Melodia,” Reger. Mr. and Mrs. 
Andrews were hosts for refreshments after 
the program. 

The next meeting will be held Jan. 21 at 
the Ashland Avenue Baptist Church. The 
subject will be “The Minister Takes a Look 
at Church Music.” Ten ministers will be 
guests in a round-table discussion of this 
subject. Members are being asked to bring 
Christmas church bulletins to this meeting 
for exchange of ideas on Christmas music. 

Grace ErRteER, Publicity. 


LONG ISLAND CHAPTER—The Long Is- 
land Chapter held a buffet supper Nov. 4 
at the home of Mr. and Mrs. Harold Bull in 
Garden City. Mrs. Frederick Woodworth 
arranged an excellent supper. Each member 
brought something, including hot dishes, 
salads, rolls, several beautiful desserts, coffee 
and candy. After the supper we went to 
Epiphany Lutheran Church, Hempstead, 
where a short business meeting preceded 
the program. 

Lawrence Rasmussen, organist of the 
church, and Jean Pasquet, dean of the chap- 
ter, traced the history of organ building 
and particularly of baroque organs. They 
described organs in England, on the conti- 
nent, in Canada and in the United States. 
Mr. Rasmussen used recordings of composi- 
tions played on organs built during Bach’s 
lifetime. Mr. Rasmussen concluded his pro- 
gram by playing a Bach Prelude and Fugue 
on the three-manual Austin organ in the 
church.—Marcaret P. Butt, Secretary 


WESTCHESTER, N. Y., CHAPTER—The 
Westchester Chapter held its monthly meet- 
ing at St. John’s Lutheran Church, Mamaro- 
neck, N. Y., Mrs. John Withers, organist. 
Two speakers were on the program: Dr. Carl 
Wiesemann, dean of the New York City 
Chapter and regional chairman for New York 
State and Northern New Jersey, who gave 
helpful suggestions to the newly-organized 
chapter, and Ludwig Lenel, organist and 
choirmaster of Christ Lutheran Church, 
Allentown, Pa., who spoke of his study and 
associations with Dr. Albert Schweitzer. 
After the meeting the members of the chap- 
ter were guests of the pastor, organist and 
choir of St. John’s Church.—Henry F. Ser- 
BERT, Dean. 


HOUSTON, TEX., CHAPTER—The Hous- 
ton Chapter held its second meeting of the 
season at Trinity Episcopal Church Nov. 13. 
The program consisted of service music 
played by members of the chapter. Those 
who took part were G. Alex Kevan, organ- 
ist and choirmaster of St. John the Divine 
Episcopal Church; Helen M. Nelson, organ- 
ist and choirmaster of the Augustana Lu- 
theran Church; Herbert E. Garske, organ- 
ist and choirmaster of Trinity Lutheran; 
Mrs. J. Frank Whitley, organist of the Cen- 
tral Presbyterian, and Anthony Rahe, or- 
ganist of Trinity Episcopal. 


VIRGINIA CHAPTER—The chapter met 
Nov. 13 in St. Stephen’s Episcopal Church 
at Richmond with Dean Granville Munson 
as host. After dinner a program was pre- 
sented, including preludes and_ postludes 


specially adapted to a worshipful service 
Robert Lutton, minister of music of th 
Ginter Park Presbyterian Church, played 
chorale, “From God I Ne’er will Turn Me" 
by Buxtehude, and Elevation by Dupre, His 
postludes included the Fantasia in A minor 
by Pachelbel and Fugue on the Kyrie, Cou. 
perin. Mary Anne Gray, sub-dean and min. 
ister of music of the First Presbyterian 
Church, played a Ballade in D by Clokey 
and “Night,” by Cyril Jenkins. Dean Mun. 
son played a chorale prelude on the hymn. 
tune “Rhosymedre,” by Vaughan Williams 

Arthur Stopes, a local organ technician, 
gave an interesting demonstration and lec. 
ture on organ construction. He explained 
voicing and the different types of action 
and showed samples of various units—Vio1, 
D. Anperson, Registrar. 

EAST TENNESSEE CHAPTER—The East 
Tennessee Chapter held its annual clergy. 
men’s dinner at the Hotel Bristol, Bristo}, 
Va., Oct. 9. Boyd Williams, tenor, accom. 
panied by Miss Frances Eller, rendered a 
group of vocal selections. Both artists are on 
the faculty of Virginia-Intermont College 
The address of the evening, a discussion of 
music in the service, was by Philip Black. 
wood, minister of music of the First Presby. 
terian Church, Kingsport, Tenn....The 
chapter met again Nov. 13 at the State 
Street Methodist Church, Bristol, to hear 
Eugene Maupin in a recital. Mr. Maupin, a 
native of Bristol and graduate of the Ober. 
lin Conservatory of Music, presented a pro- 
gram which included Sweelinck, Buxtehude, 
Bach, Franck and Dupre. Mr. Maupin’s per. 
formance of Cesar Franck’s A minor Cho- 
rale demonstrated a sense of proportion and 
an honesty of emotion which proved his ma- 
ture understanding of the work. In his ren- 
dition of Dupre’s Variations on a Noel he 
showed masterly technique and a fine sense 
of tonality. 

ALABAMA CHAPTER—The Alabama 
Chapter met Nov. 20 at the East Lake Meth- 
odist Church in Birmingham for dinner, 
with George Turner in charge of the pro- 
gram. Mr. Turner is a nationally known 
architect who has made good use of his 
hobby, choral directing. He is minister of 
music at the East Lake Methodist Church, 
with six large choirs, 
cherubs to the chancel group. In addition 
he is director of the Shrine Chanters, a 
male chorus of thirty-six members, in great 
demand for civic club entertainments. Mr. 
Turner made an excellent talk outlining 
his methods and procedures with the vari 
ous choirs and demonstrated with a bo 
choir and the senior choir. ... Dec. 2 Tem- 
ple Emanu-El will present Wilbur Heli 
F.A.G.O., in recital at the temple, sponsored 
by the chapter. 

Wri1am Kron, DIAPASON Correspondent. 

EAST CENTRAL ILLINOIS CHAPTER- 
The Oct. 8 meeting was held in the choir 
room of the McKinley Presbyterian Churc, 
Champaign. Mrs. Julia Valentine, Sarah Mar- 
quardt and Mildred Brannon gave reports 
on summer music conferences. The Casavatt 
film “Singing Pipes’ was shown and Te- 
freshments were served by the social com: 
mittee....Guild-sponsored events in the 
last two months included a Reformation 
Sunday service at the University Place 
Christian Church and a recital Nov. 4 5) 
George Y. Wilson of Indiana University 
the recital hall at the University of Tinos 
A reception for members was held after te 
recital—Mrtprep J. Brannon, Dean. 

AUBURN CHAPTER—The home of Ms. 
Leslie Bryant, dean of the chapter, 
opened for the November meeting. Mr. le 
roy Mount, program chairman, introduce 
Gerald Conroy, organist of St. Mats 
Church, whose talk on “Shepherd's Pipe 
was illustrated by playing selections on . 
recorder, an ancient type of flute. Ms 
Bryant accompanied on the piano. Mr. Br 
ant then showed colored slides on “Color 
Colorado and Unbelievable Utah,” we 
Mrs. Bryant giving the interesting ap 
talk. Refreshments were served after 
program.—ARLENE Morse, Registrar. 
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Guild School and Concert 
Series Are Presented 
by Pennsylvania Chapter 


On Wednesday evenings in October 
and November the Pennsylvania Chap- 
ter presented a series of lectures on re- 
hearsal techniques, tone production and 
choral conducting in the First Presby- 
terian Church, Philadelphia. The Octo- 
ber lectures were delivered by Elaine 
Brown, director of the Temple Universi- 
ty a cappella choir, and the November 
lectures by Harold W. Gilbert, director 
of St. Peter’s Choir School and the Men- 
delssohn Club. 

Following the Guild school sessions a 
series of concerts was presented jointly 
by the chapter and the First Presby- 
terian Church, Dr. Alexander McCurdy 
musical director. The concerts were as 
follows : 

Oct. 3—Fernando Germani. 

Oct. 10—Dr. Alexander McCurdy and 
Flora Greenwood, harpist. 

Oct. 17—Brahms’ Alto Rhapsody and 
Debussy’s “L’Enfante Prodigue.” 

Oct. 24—E. Power Biggs. 

Oct. 31—Brahms’ Requiem. 

Nov. 7—Temple University a cappella 


choir. 

Nov. 14—Carl Weinrich. 

Nov. 21—Philadelphia Choral 
semble; William Teague, organist. 
Nov. 28—Byron Hester, flutist; Ro- 
bert Smart, pianist; David Craighead, 
organist. 

Laura M. Arnorn, Registrar. 


Ancient Instruments Are Heard. 

The monthly meeting of the Wilkes- 
Barre, Pa., Chapter was held Nov. 12 in 
the choir room of the First Presbyterian 
Church. An interesting and delightful 
program of seventeenth and eighteenth 
century music was prepared by the fol- 
lowing committee: Clifford Balshaw, 
chairman, Helen Bitler Hawkins and Mr. 
and Mrs. Charles H. Davis. Featured 
were two instruments from the collection 
of the dean, Charles Henderson. The first 
was a 100-year-old organ, built in Quak- 
ertown by the German builder Doehrner 
and discovered some years ago in a barn 
by the late Paul Gies. Mr. Gies had it 
rebuilt and restored to usefulness. It has 
three and a half ranks of pipes, which are 
new, and one octave of pedals. The second 
instrument, a harpsichord, is a copy of 
the seventeenth century keyboard instru- 
ment and is of German make. Brief talks 
were given by Mr. Henderson on the two 
instruments used; by Clifford Balshaw 
on the music of Heinrich Schuetz and the 
influence his work had on Bach and other 
contrapuntalists, and by Helen Bittler 

awkins, who described a cantata for 
alto voice by Telemann. 

The program included the following 
numbers: Pastorale, Bach, Toccata, 
Pachelbel, and “Elevazione.” Zipoli, 
played on the old organ by Clifford Bal- 
shaw; Telemann’s cantata for alto solo, 
flute and harpsichord, sung by Helen B. 
Hawkins, assisted by Janice Morgan, 
flutist, and Charles Henderson, harpsi- 
chordist, and_ the duct from Canata 78, 
Bach, “We Hasten with Feeble but Dili- 
gent Footsteps”, and three compositions 


En- 


of Schuetz, “Give Ear Lord”, Great Is 
” 

Jur Lord”, and “O Dearest Lord and 

God,” 


me sung by the choral ensemble, Jane 
rains Dorothy Balshaw, Marilyn Jones, 
ig Turn Reynolds, Helen Bitler Haw- 
Ins, Mildred Gittens, Jane Henderson 
and Audrey Adams. 
‘ social hour in the church parlor for 
‘mbers and guests followed the pro- 
gram, 
Rury Dorotiy WittaAMs, Secretary. 


Guild Service in Bethlehem, Pa. 
en Lehigh Valley Chapter held a 
suild Service Sunday afternoon, Oct. 21, 
= ie Cathedral Church of the Nativity, 
eg ‘“" S. Lewis Elmer, presi- 
lg the Guild, was the principal 

On Nov. 7 the cha 

Jn Noy. apter sponsored a 
recital by Marshall Bidwell, Mus. D. 
N -G.O., at the Cathedral Church of the 
‘ Thy: 

e next i i 
held Dee Ageia of the chapter will be 


Sue F. Enricut, Secretary. 
McManis Speaks In Dallas. 


ait November meeting of the Texas 
apter was held at the Highland Park 


Methodist Church in Dallas Nov. 19. As 
an added attraction after the business 
meeting the chapter had the pleasure of 
hearing a short address by Charles W. 
McManis, the Kansas City organ build- 
er. Mr. McManis has just returned from 
Europe, where he examined organs and 
organ building in Holland and Germany. 
He spoke on “White Elephants or Sacred 
Cows” as related to the approach in 
thinking toward the historic organs of 
Europe and their relation to the modern 
organs. 

The principal part of the program was 
held in the Cox Chapel under the direc- 
tion of Dr. F. L. Whittlesey, minister 
of music at the Highland Park Methodist 
Church. Dr. Whittlesey presented an in- 
spiring program commemorating the an- 
niversary of the Genevan Psalter. James 
Mellor, organist of the church, played 
two organ works based on “Old Hun- 
dredth’—Purcell’s setting and Bristol’s 
“Variations on the Doxology”. Dr. Whit- 
tlesey led the group in the singing of 
several tunes from the Genevan Psalter. 
Dr. Earl Marlott, professor at Perkins 
School of Theology, S.M.U., spoke on 
“The Ghost Goes West”, or “The Gene- 
van Psalter in Modern Dress”. 

Murret M. SMITH. 


Two Programs in Louisville. 

The Louisville Chapter sponsored two pro- 
grams at the beginning of the new year. On 
Oct. 8 a dinner and business meeting took 
place at the Dougiass Boulevard Christian 
Church with Mrs. Walter E. Kennedy as 
hostess. We then moved to St. Andrew’s 
Episcopal Church for a recital of sixteenth 
century music by Robert F. Crone, assisted 
by Jean Mansfield, soprano; Mitzi Born- 
wasser, contralto, and Alberta Zurfiuh, 
violinist. The meeting Nov. 13 was held at 
the Southern Baptist Theological Seminary, 
in the undercroft of the new alumni chapel, 
with Mr. and Mrs. Donald Winters as host 
and hostess. Kenneth Pool played this pro- 
gram: Concerto in G, Handel; ‘Air Tendre’’, 
Lully-Edmundson; Prelude and Fugue in B 
minor, Bach; Prelude on the “Ave Verum”, 
Mozart-Biggs; Chorale in B minor, Franck; 
Pastorale, Milhaud; Variations on a Noel, 
Dupré. Mr. Pool played on the new four- 
manual Aeolian-Skinner organ. 

Haze Fercuson, Registrar. 


St. Joseph Chapter. 


Richard Helms of Kansas City was guest 
speaker at the meeting of the St. Joseph, 
Mo., Chapter Nov. 2, being introduced by 
our dean, Mrs. Elsie Barnes Durham. Mr. 
Helms outlined the historical background of 
the A.G.O. and set forth its aims and, ob- 
ject. As the St. Joseph Chapter is still a 
fledgling, his remarks proved of great in- 
terest, developing into a question and an- 
swer period. 

Mr. Helms is a member of the Kansas 
City Chapter and professor of organ and or- 
ganist at National College. For the last 
five years Mr. Helms has been minister of 
music at the Second Presyterian Church in 
Kansas City. 

At a short business session the dean pres- 
ented three new members. 

Preceding the meeting Mr. and Mrs. Helms 
were guests at dinner at the Beacon of James 
P. Lawbaugh, a member of the St. Joseph 
Chapter. Other members were also present. 

Carot R. Wotnerm, Secretary. 


St. Petersburg, Fla., Chapter. 

The second luncheon of the year of the 
St. Petersburg Chapter brought together a 
large number of active and subscriber mem- 
bers at the Detroit Hotel Nov. 6. Dr. Aaron 
N. Meckel, pastor of the First Congrega- 
tional Church and a member of the Guild, 
was the speaker. He gave an inspirational 
talk on the important place of the organist 
in the service and his responsibility to 
create a spiritual atmosphere with the prel- 
ude at the beginning of the service, and 
the responsibility of the choirmaster to 
maintain that atmosphere in anthems and 
hymns. Frank Mellor, Metropolitan tenor 
and soloist at the First Congregational 
Church, sang a group of folk songs. 

At the business meeting preceding the lun- 
cheon, with the dean, Mrs. Donald E. Put- 
nam, presiding, plans for the rest of the 
year were discussed. These include recitals 
by Ramona Beard, head of the organ de- 
partment of the University of Florida at Tal- 
lahassee, with the brass quartet; Virgil Fox 
and Claude Murphree, and the annual fes- 
tivals by senior and junior choirs. Late in 
January the chorus recently organized 
through the efforts of Cora Woolverton, 
director, and Ann Ault, accompanist, will 
give a concert. At other times concerts will 
be presented by local organists. 

Ann AuLt, Corresponding Secretary. 


Wedding Music South Carolina Topic. 

The November meeting of the South Caro- 
lina Chapter was held Nov. 6 at Eastmins- 
ter Presbyterian Church in Columbia, where 
a discussion and program of wedding music 
constituted the theme of the evening. The 
chapter is making an effort this year to edu- 





cate prospective brides in selecting good or- 
gan and vocal music for their weddings. Mrs. 
Latta Johnston, dean of the chapter, pres- 
ented some interesting new works that 
would be appropriate, as well as a list of 
some good music, both vocal and for organ. 

Two of our organists have given recitals 
this month in the state. Robert Van Doren 
dedicated the new three-manual Médller at 
the First Presbyterian Church in Green- 
wood, S. C., Nov. 4 and Mrs. F. Lawrence 
Davis gave a recital on the new Moller of 
the Presbyterian Church in Sumter, S. C., 
Nov. 4. The Shandon Methodist Church 
choir, under the direction of Mrs. Latta 
Johnston, with Mrs. Clyde Lee Moltz as 
organist, gave a program Sunday evening, 
Nov. 4. Fred H. Parker was presented in 
a recital with his choir at the First Presby- 
terian Church Sunday afternoon, Nov. 18, 
and Claude Murphree of the University of 
Florida was presented in a recital Nov. 25 
at the Shandon Methodist Church. 

L. Grecory Pearce, Publicity. 


San Jose Chapter Sponsors Altman. 
The San Jose, Cal., Chapter sponsored 
Ludwig Altman of San Francisco in a re- 
cital Nov. 6 at the Scottish Rite Temple. 
The regular meeting of the chapter was 
held Nov. 11 in All Saints’ Episcopal parish- 
house, Palo Alto. Thomas Rhoades, organist 
of All Saints, was in charge of the program. 
The film “Singing Pipes” was shown. The 
second part of the program consisted of a 
tour of Palo Alto churches, where members 
and guests were invited to examine and play 
the organs. The churches visited were All 
Saints’ Episcopal, First Congregational, First 
Methodist, First Presbyterian and the chapel 
of Castilleja School. 
Autce B. Otrtz, Recorder. 


YORK CHAPTER — The November meet- 
ing of the chapter was held in St. Peter’s 
Lutheran Church Nov. 13. The program in- 
cluded a trumpet solo, organ selections and 
several vocal numbers. Those participating 
were Edward Herman, Lance and Linda 
Collins, Mrs. Ruth Shettel, Mrs. Doris Botter- 
bush, Ray Sollenberger, Mrs. Evelyn Her- 
man, Mrs. Marie Eby and Mrs. Nona Fisher. 
Plans for a Christmas party were made. Re- 
freshments were served by the hostesses, 
Mrs. Evelyn Herman and Mrs. Nona Fisher. 

Irvin Moore, Registrar. 


SPRINGFIELD, MASS., CHAPTER—The 
Springfield, Mass., Chapter celebrated its 
fifth anniversary Nov. 12 with a meeting at 
Bethel A.M.E. Church. The speaker was Dr. 
Lawrence F. Pierre of New York City. His 
talk was on “The Job the Organist is Doing”. 
Alfred Lincoln was in charge of the social 
hour, which included musical games. Miss 
Ruth Perry, the first dean of the chapter, 
brought a large birthday cake in honor of 
the occasion. The chapter was in charge of 
the music for the annual Thanksgiving serv- 
ice sponsored by the Greater Springfield 
Council of Churches. Philip O. Buddington 
was the organist and choir director and 
choir members from various churches took 
part.—CuristiInE M. Mercatr, Secretary. 


MONMOUTH CHAPTER—The Monmouth 
Chapter held its monthly meeting at Holy 
Trinity Evangelical Church, Manasquan, 
N. J., Nov. 12, with James Robinson Scull as 
host. The choirs of the church united with 
the members of the chapter in rehearsing 
the anthems which will be sung at the cho- 
ral festival in May, led by Miss Thelma 
Mount, A.A.G.O., who will direct the mas- 
sed choirs of the churches represented in 
the chapter on that occasion. Miss Barbara 
Jean Fielder is the accompanist. After re- 
hearsing the anthems Dean Arthur Reines 
called the business meeting to order. The 
registrar reported on the annual organist- 
clergy dinner, which was held this year 
Oct. 15 at the St. Elmo Hotel, Ocean Grove, 
with a fine attendance. Dr. Carl Wiesemann 
was the speaker, taking for his theme ‘“‘Min- 
ister, Choir, Organist.” Yearbooks were dis- 
tributed and plans formulated for the Frank 
Asper recital in March....A project of the 
chapter this year is the writing of original 
hymns. Each member is to write a hymn 
and have it ready for the February meeting. 
The hymn judged to be the best will be 
sung at the choral festival in May....On 
Dec. 2 the Guild will hold its annual vesper 
service. This year it will be at St. George’s- 
by-the-River, Rumson, N. J., and Paul 
Thomas, minister ef music, will play this 
year’s associate test pieces.—Lityan B. Con- 
NELLY, Secretary. 


ST. LAWRENCE RIVER CHAPTER—The 
opening meeting of the fall and winter sea- 
son of the St. Lawrence River Chapter was 
held in the Stone Street Presbyterian Church 
parish-house, Watertown, N.Y., Oct. 15. The 
dean, Robert W. Huey, Jr., introduced Dr. 
Pawling, of Watertown, N.Y., guest of the 
evening, who delivered an illustrated lec- 
ture on “Symphony in Stained-Glass.” In 
his remarks Dr. Pawling explained the 
methods of constructing the various types of 
stained-glass windows, illustrated by ex- 
amples of each type.—Darwin Stata, Regis- 
trar. 


WATERLOO, IOWA, CHAPTER—The Wa- 
terloo Chapter scheduled two organ tours 
of Waterloo churches in October and Nov- 
ember. Half-hour recitals were played in 
each church. Churches visited and organists 
taking part were: First Presbyterian, Mrs. 
Jean Sherburne; Walnut Street Baptist, Mrs. 
N. C. Altland; Calvary Evangelical U. B., 
Betty Jean Andrews; Trinity Lutheran, Mrs. 





George Timm; Westminster Presbyterian, 
Miss Margaret Kolis; United Presbyterian, 
Mrs. Donald Durchenwald. The tours proved 
to be an excellent way of getting acquaint- 
ed....“The Messiah” will be presented by 
the chapter Dec. 2 under the direction of 
Maurice Gerow of Iowa State Teachers’ 
College, with student soloists. This will con- 
clude five public activities of the chapter 
during the fall months. 
Lynn Osrncup, Publicity. 

UTAH CHAPTER—A recital was played 
by A. A. Selander, former dean of the Utah 
Chapter, A.G.O., for the November meeting 
of the Utah Chapter Nov. 9 on the two-man- 
ual Casavant organ of 1,250 pipes, recently 
installed in the Bonneville Stake Meeting- 
House of the Church of Jesus Christ of Lat- 
ter-Day Saints. Mr. Selander played the fol- 


lowing numbers: Toccata, Adagio and 
Fugue in C, Bach; Cantabile, Franck; So- 
nata 6, Rheinberger: Meditation, Aloys 


Klein; Toccata in F, Widor. This is the 
first Casavant organ to be installed in Utah. 


CENTRAL CALIFORNIA CHAPTER—The 
Central California Chapter held its first 
meeting of the fall season Sunday afternoon, 
Oct. 28, at the new Zion Reformed Church 
in Lodi. The chambers for the Austin three- 
manual designed by J. B. Jamison and Wes- 
ley K. Morgan were inspected. Mrs. Emma 
Diehm Pratt, musical director of Zion 
Church, was our hostess and Dean Donald 
Sutherland presided. Plans for the season 
were discussed at length and besides pre- 
senting an artist and members’ recital, the 
chapter will listen to recordings of Ernest 
White playing his studio organ and view 
films pertaining to organ construction.... 
At the invitation of the Stockton Choral 
Conductors’ Guild, Carmen Miesen, a stu- 
dent of Allan Bacon, A.A.G.O., at the Col- 
lege of the Pacific, will give a recital at 
their next meeting.... Fred Tulan, delegate 
to the regional convention at Pomona Col- 
lege, reported his impressions. 

Frep Tuan, Publicity Chairman. 


CHICO, CAL., CHAPTER—The Chico 
Chapter’s first meeting of the year was held 
Oct. 5 at the home of Dean and Mrs. 
Charles Thompson. It was decided to dis- 
pense with monthly meetings and hold them 
only when a worthwhile program is plan- 
ned. The first meeting in keeping with 
this plan was held Nov. 17 at the Bidwell 
Memorial Presbyterian Church, with Dr. 
William Norton, professor of church music 
at the College of the Pacific, Stockton, de- 
livering a lecture on church music. Future 
meetings will include an anthem clinic, an 
organ music clinic and a meeting devoted 
to organ building and maintenance, with Leo 
Schoenstein in charge. Announcement was 
made of a recital by Virgil Fox April 25 
under the joint sponsorship of Chico Chap- 
ter and the Chico Bach Society—CHARLES 
van Bronxkuorst, Publicity Chairman. 


TACOMA, WASH.—The Tacoma, Wash., 
Chapter met at St. Luke’s Episcopal Church 
Nov. 12 for its annual Guild service. The 
Rev. Canon Bell preached the sermon and 
the choir directed by Frank J. Nurding, 
Ch.M., sang. The feature of the evening 
consisted of several excerpts from Mr. Nur- 
ding’s recently completed cantata “Alpha 
and Omega”. A great deal of praise was ex- 
pressed, especially for the numbers “I Also 
Saw the Lord” and “Holy, Holy, Holy”. A 
social hour followed the service. 

Howarp Larkin, Secretary. 


LUBBOCK, TEX., CHAPTER—The chapter 
held its organist-minister banquet Nov. 12 
at the First Presbyterian Church. Herbert 
Calvin, the dean, introduced the toastmaster, 
Dr. Travis A. White, minister of the First 
Christian Church and Guild chaplain. The 
business women’s circles of the church serv- 
ed a turkey dinner. Speakers were Ira 
Schantz, musie director of the First Presby- 
terian Church, and the Rev. Tom B. Ander- 
son, pastor of the same church. After the 
meeting the group went into the church for 
a program of music. The Texas “Tech” Ma- 
drigal Singers, under the direction of Ira 
Schantz, sang three numbers. Robert Dean 
played a viola solo and organ numbers were 
played by Billy Rogan and Cecil Bolton.— 
Mrs.'Cart Scocern, Secretary. 

PETERSBURG, VA., CHAPTER—A meet- 
ing was held Nov. 5 at the home of Miss 
Mary T. Patteson. There was a general dis- 
cussion on choir problems. Morgan S. Smart, 
the dean, presided. Miss Ruth Hooper, min- 
ister of music at the First Baptist Church, 
will be the guest speaker at the next meet- 
ing, Dec. 4. 

Mary Parreson, Secretary. 

BRIDGEPORT, CONN.—The Bridgeport 
Chapter held a meeting in the Rosary Chap- 
pel of St. Charles Catholic Church Nov. 13. 
Don McCann, a graduate of the Pius School 
in New York City and organist and choir 
director of St. James’ Church in Stratford, 
gave a talk on Gregorian chant. His chancel 
choir sang illustrations. Albert Tordoff, or- 
ganist and choir director of St. Charles’ 
Church, spoke on the modern mass, with 
illustrations by his choir—F.LorencE BEEBE 
Hitt, Publicity Chairman. 


_ Oo 

AFTER HAVING SERVED for the last 
twenty-one years as organist-director of 
the Princeton Presbyterian Church, Mrs. 
Elizabeth M. Wolfe has resigned to ac- 
cept a similar position at the Sellers Memo- 
rial Methodist Church, Upper Darby, Pa. 
She began her new duties Nov. 1. 
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NEW AUDIO-VISUAL CENTER AT UNION SEMINARY 





ALUMNI AND FRIENDS of Auburn and 
Union Theological Seminaries gathered 
Oct. 22 to @edicate the new Auburn 
Building at the southern end of the quad- 
rangle of Union Seminary in New York. 
The building houses offices, lecture- 
rooms and facilities for the lending libra- 
ry. Of special interest is the audio-visual 
center on the ground floor, a gift of the 
Davella Mills Foundation. The center 
consists of three primary rooms and sev- 
eral auxiliary rooms. One room is de- 
signed especially for recording and broad- 
casting organ and voice as well as en- 
semble singing up to thirty voices. The 
acoustical treatment of the walls was in- 
stalled under the supervision of engi- 
neers from the Massachusetts Institute 
of Technology. The room is equipped 
with an organ and a piano. The control 
room is digectly north and the traditional 
glass partitions make either room com- 
pletely visible from the other. Joining 
this choir recording room is a smaller 
room devoted to the homiletics and speech 
departments. Here theological students 
will have the opportunity to record their 
sermons. A third studio which is large 
enough to accommodate a chorus of 100 
voices, Stewart Hall, which will be used 
for voice recitals, and James Memorial 
Chapel all are connected by wire to the 
control room. In the picture Dr. Hugh 
Porter is shown at the studio organ. 


a 
RICHARD ROSS COMES HOME 
AFTER RECITALS IN EUROPE 


Richard Ross of Baltimore returned 
Oct. 1 from a two-months tour of Eu- 
rope, where his appearances included a 
program for the National Belgium Ra- 
dio and recitals at St. Bavo Cathedral in 
Ghent and St. Clotilde in Paris. He was 
the first American organist to be in- 
vited to record for Northwest German 
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pré, Funk, Peeters, Richter, and others. 

Mr. Ross has announced the following 
series of organ recitals and musical serv- 
ices for the season at Brown Memorial 
Church, Baltimore. This is the fifth year 
that organ recitals have been presented 
every month and the series has included 
many of the leading organists of this 
country and Europe. The schedule for 
this year is as follows: Dec. 2, Catharine 
Crozier; Jan. 6, George Markey; Feb. 3, 
Eugene Belt; March 2, Wilmer Welsh; 
April 6, Richard Ross; April 27, Jean 
Langlais. 

The Brown Memorial choir, under Mr. 
Ross’ direction, will perform the follow- 
ing choral works at monthly musical ves- 
per services: Bach cantata, “Sleepers, 
Wake”; Debussy’s “L’Enfant Prodigue” ; 
Honegger’s “King David”; Langlais’ 
“Messe Solennelle” and the Peeters Te 
Deum; Brahms’ Requiem; the Bach can- 
tata “Christ Lay in Death’s Dark Pris- 
on”; a program of Bach arias and in- 
strumental music and the “Passion ac- 
cording to St. Matthew.” 


, 


GARDNER READ, who won a $500 first 
prize last year in an organ suite competi- 
tion conducted in Pennsylvania, had his 
most recent work, Eight Preludes on Old 
Southern Hymns, Op. 90, presented in a 
recital Oct. 29 in the Marsh Chapel, Boston 
University. This first performance of Prof- 
essor Read’s work was by Samuel Walter, 
Boston organist and assistant professor at 
Boston University, assisted by Janet Wheel- 
er, soprano, and Dorothy Bales. violin. The 
recital also included works by Bach, Vival- 
di, Handel and Holst. Professor Read’s 
Eight Preludes were composed in June and 
July, 1950. Each is based on an old hymn- 
tune found in the nineteenth century hym- 
nal “Sacred Harp,” a collection of South- 
ern white spirituals. 





FOUR SOLOISTS AND a_ 6 forty-voice 
chorus presented the Verdi Requiem Sun- 
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SPECIAL CHRISTMAS RECORDING 


JUST RELEASED BY THE 


COLUMBUS BOYCHOIR 


“AMERICA’S SINGING BOYS” 
Herbert Huffman, Director 


FAMILIAR CAROLS — No. 104 


A—‘‘Adeste Fideles”’ 


“Away in a Manger” 


“Silent Night” 


B—“Lo How a Rose E’er 


Blooming” 
““Merry Christmas” 


“God Rest Ye Merry, 


Gentlemen” 


10 Minutes of Excellent Music for 
Special Christmas Programs 


Valuable Help in Training 
Junior Choirs 








ALSO AVAILABLE: 
No. 
101 A—Lord’s Prayer..Malotte 
B—O Holy Night....Adam 


102 A—Ave Maria....Schubert 
B—Afterglow....-- Debussy 


103 A—Echo Song..--.- di Lasso 
hullaby =..-.:...3 Mozart 


B—Duo Seraphim. Vittoria 


All Records 78 R.P.M. 
Red Vinyl-Acetate 





These recordings are made available 
by the Scholarship Association of the 
Columbus Boychoir School. Sug- 
gested contribution, $3.00 per record. 





Columbus Boychoir School 
Scholarship Association 
Box 350 

Princeton, New Jersey 


Enclosed please find my contribution of 


( Fearne for the records checked below. 

eheead 101 Le an eee eee ae ere 
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RECOGNITION 


We, as pipe organ builders, consider it the deepest 


form of flattery that electronic instruments that have 


been produced in great volume in the past decade seek 


to imitate pipes as the perfect example of sustained 


tone. This is a recognition of the fact that pipe organs 


produce tone which is infinitely greater in volume, vari- 


ety and pitch than that of any other single musical in- 


strument. 


When it is considered that a well-made pipe has an 


actual indefinite life, even to hundreds of years, it seems 


to us that an investment in these pipes will be more 


profitable in the long run than an investment in elec- 


tronic circuits. 


Radio, where the did two programs for day, Nov. 18, in the Edgewater Presbyter- 
an international series which will in- ian Church, Chicago. Alden Clark was or- 
clude Germani, Langlais, Falcinelli, Du- ganist and conductor. 
—s Zion hears her Watchmen’s Voices (Advent) M. Reger $1.00 
Fd t Prelude Grave (Advent) R. Vierne 80 
I ion Communion (Midnight Mass) (Xmas) L. Vierne 60 
From Heaven above to earth I come (Advent-Xmas) M. Reger 1.00 
Offertoire- Pastorale “ia ) M. Reger 80 
é@ bran Prelude on ‘‘Dies Irae’ (Advent G. Dethier 60 
Offertoire ‘‘Adoremus et aust” (Xmas-Epiphany) P. Kune -60 
Communion (Midnight Mass) (Xmas) L. Lecocq 60 
r ue Meditation-Priere (General-Recital) J. Jongen 80 
Two Chorale Preludes in Bach Style (General-Recital) C. Chaix 65 
Meditation (General-Recital) P. Hillemacher 80 
Bourree et Musette (Recital) S. Karg-Elert -15 
Westminster Abbey sie wl = —— (Xmas-General) M. E. Bossi 1.00 
& Noel-Berceuse (Xmas-Epiphi M. E. Bossi 80 
Toccata Concertante (Recital ~General) J. Bonset 1.00 
Offertoire (Recital-General) J. Jongen 1.00 
Communion (Recital-General) J. Jongen 1.00 
Toccata in A Major (Recital-General) G. MacMaster 15 
R be L h Choral: Come Holy Ghost (Whitsuntide-General) M. Reger 1,00 
Obert Leech | chromatic Fantasia and Fugue (Recital-General) W. Middelschulte 1.00 
Toccata ‘Ein Feste Burg’ (Recital-Gene: W. Middelschulte .80 
Petite Suite pour Grand Orgue (Franck ‘Style Music) D. De Severac 1.50 
BEDELL Seven Miniature Preludes (Recital-General 8. Karg-Elert 1.50 
Toccata in E Minor (Recital-General) R. Wetz -80 
Ph.D., Mus.D., Litt.D. | Hymn of es (Recital-General) J. Zwart 80 
Toccata in C Minor H. Andriessen -80 
Prelude on the Sanctus: ‘“‘Holy, Holy, Holy (General) 8. Karg-Ele: 1.00 
e Choral: “Glorious things of Thee are spoken M. Reger 1.00 
CHORAL (S.A. T. B.) 
A Christmas Cradle Song (8S. or T. Solo) C. Hawley 18 
476 Marion Street | Sleepers Awake! (Advent) Choral Version J. 8. Bach 18 
Brooklyn 33 Out of the Deep (Advent) Sie J. E. West 20 
° Come to the Manger (Xmas-Epiphi Old English 15 
New York The Snow lay on the ground (Venite ite Adoremus) Traditional 10 
Three French Noels (Xmas-Epiphany Old World Tunes 15 
Mighty is the Lord (Choral Fugue) (Festival-General) F. Schubert 

















LA MARCHE BROTHERS 
ORGAN BUILDERS 


Ernest L. La Marche 
Newcastle 1-2071 


George E. La Marche 
6525 Olmsted Avenue 


Chicago 31, Illinois 
A Chicago Concern Since 1919 
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i Aeason 4 Greetings 









Joyous Christmas greetings 
and 


best wishes 





for your health, happiness 





and prosperity 


during the coming year 
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Letters to the Editor 





“Romantic Atrocities’ Found Buyers. 

Reading, Mass., Nov. 10, 1951.—Dear Mr. 
Gruenstein: 

One who is pleased to call my organs “Ro- 
mantic atrocities” overlooks the fact, I 
fear, that they have been purchased by the 
most distinguished clientele in these United 
States. To name a few, the National Ca- 
thedral, Washington D. C.; the Cathedral 
of St. John the Divine; Grace Cathedral, San 
Francisco; Rockefeller Chapel, University 
of Chicago, and several hundred others, 
not one of which did I ever approach until 
they sent for me. In none of these organs 
were diapasons placed on twelve-inch wind, 
making in consequence a windy sound near- 
ly equal to the tone developed. I never 
could see the sense in placing pipes on a 
wind making it necessary to close up the toes 
so they acted in the manner of peanut 
whistles, which develop a_ tone nearly 
matching the normal tone.* * * Why, may 
one ask, is there any advantage in boosting 
a wind pressure many degrees above the 
capacity of pipes to use it and then closing 
the toes to give a supply normal to lower 
pressures, plus the whistle of the high 
pressure as it passes the toes? Is that not 
a reasonable question? 

Now a word about the so-called baroque 
organ. The organ of Bach’s time was very 
limited in wind supply and could sound but 
few stops of unison pitch, which is practical- 
ly a matter of common knowledge. So in or- 
der to develop a “din,” or a tone volume, 
mixtures were added, as they develop pow- 
er and take little wind. So we are asked by 
some to return, to the baroque organ at 
this time when we have an unlimited wind 
supply and a magnificent variety of tonal 
resource never dreamed of in the time of 
Bach. Bach wanted color and added the 
man-played ’cello and clarinet, as is well 
known. We beautify the house of worship 
with Gothic ornament, pay fortunes for 
colored glass windows, but when it comes 
to music, make it as lacking in beauty as 
possible! Not I. I follow no example which 
is predicated upon a deficient wind supply. 
If a baroque type be built, it matters not by 
whom, they all sound alike, as no one can 
make them sound otherwise. I believe this 
discussion began about half a century ago. 
I have done what I could to beautify the 
music in the house of worship and shall 
continue to do so until I go to see what it 
is all about. 

I intend to go to the convention of the 
A.G.O. to be held in San Francisco next 
June, by automobile, and to take some pic- 
tures en route, at the Yosemite, the Yellow- 
stone and the Grand Canyon. If there are a 
few who would like to share that trip with 
me I would be glad of word from them ad- 
dressed to me at Reading, Mass. 

Very truly yours, 
Ernest M. SKINNER. 
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Who Was This Organ Builder? 


New Rochelle, N. Y., Nov. 3, 1951.—Editor 
of THe DraPAsoNn: 

I shall be grateful if you will publish the 
following inquiry in your journal: 

In Menestrel 94 (1932) 356, Chantavoine 
published a note from Beethoven which may 
be translated as follows: “Hr. Riedel (?) 
Biirgerl Orgelmach: Be kind enough to come 
over to me so that I can talk with you, 
since I cannot make use of the instrument 
you have installed—Beethoven.” 

Information from your readers is solicited 
on the following points: 

(1) Who was organmaker Riedel? Chanta- 
voine gave no indication of the date of the 
note, so it might have been written in Bonn 
during the period 1785—1792 or (more like- 
ly) in Vienna between 1792 and Beethoven’s 
death in 1827. The period around 1813-1814, 


MR. AND MRS. MARIO SALVADOR, A SUCCESSFUL TEAM 


Dr. Marto SALvApor’s recitals on the 
large Kilgen organ in the St. Louis New 
Cathedral draw an average of 2,300 to 
this famous church, establishing a record 
that is evidence of the fact that organ 
recitals still attract music-lovers. These 
recitals are supplemented by Dr. Salva- 
dor’s out-of-town recitals, which this 
season have taken him to Iowa, Illinois, 
Arizona, Texas, Michigan and _ other 
states, with one performance in Buffalo. 

Dr. Salvador is one of those fortunate 
organists who has the enthusiastic and 
competent cooperation of his wife, to 
whose activity as his manager he attri- 
butes a large part of his success. Aside 
from preparing the advertising and ar- 
ranging for her husband’s engagements 
Mrs. Salvador has assisted him in the 
preparation of textbooks, especially the 
organ method which has been published 





and has met with a great demand. 

Mrs. Salvador’s twenty-eighth birthday 
anniversary was celebrated Oct. 2 in 
Boys’ Town, unique community in Neb- 
raska, where her husband gave a recital. 
The boys in the Boys’ Town bakery made 
a gigantic birthday cake and it was served 
_. reception after Dr. Salvador’s reci- 
tal. 

Dr. and Mrs. Salvador are the parents 
of two children—Patricia, who is 5 years 
old, and Charles, who was 4 years old 
on Oct. 29. 

Mrs. Salvador always accompanies her 
husband on his recital tours. In booking 
his dates she uses her maiden name, Isa- 
belle Branham. 

In the picture Dr. and Mrs. Salvador 
are shown at an organ at which he gave 
a recent performance. 








when Beethoven was interested in Maelzel’s 
mechanical organ, would seem most likely. 

(2) What was a “Biirgerl [ich]” organ- 
maker? Chantavoine gave the possible ex- 
planation that it was a maker of organs for 
secular rather than ecclesiastical [‘‘Kirch- 
lich’’] purposes, but it hardly seems probable 
that an organmaker would formally classify 
himself as one who did not make church 
organs. Is there any other known use of the 
term in organ history? 

Comments on either of these points, or on 
anything else having to do with Beethoven’s 
relation to the organ, will be welcomed by 
the undersigned at 98 Liberty Avenue, New 
Rochelle, N. Y. 

Donato W. MacArpi 
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Re-Calling Dr. Audsley. 
Boston, Mass., Oct. 17, 1951—Dear Mr. 
Gruenstein: 


Most of the heated controversy anent pres- 
ent trends in organ construction can, it 
seems to me, be submitted to the test of 


Audsley’s Dictums delivered “pontifically” 
(as has been said) over a period of fifty 
or more years of his life and continued up 
to the time of his demise in 1925. His last 
published book “The Temple of Tone” (J. 
Fischer & Bro.) gives a summary of his 
earlier preachments and must be considered 
as the doctor’s final ideas and opinions on 
what “The Organ of the Twentieth Cen- 
tury” should be. An earlier book bearing 
the latter title (now out of print) pro- 
pounded new ideas as to the mechanical 
manipulation of the tonal material. To date 
little has been developed on the part of or- 
ganists or organ builders on that phase of 
his work. From the purely tonal standpoint, 
his statements undoubtedly helped to re- 
turn some of the merits of an earlier period, 
but in no circumstances can it be imagined 
that he would have approved of attempt- 
ing to re-establish the instrument in its an- 
cient form, now so unsatisfactorily being 
referred to as “baroque.” His leanings were, 
first and foremost, for advance in the art 
of organ design—not retrogression—except 
for the recapturing of some of the funda- 


mental principles of good tone 
semble. That this has been partly achieved 
in modern times is beyond dispute. Now = 
us apply others of his proposals and a An 
“modern” instrument worthy of the q : 
we live in will have been achieved. ” 

Henry R. Austr, 
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To Sponsor Cause “In Spite of Barnes” 
San Antonio, Tex., 5 
Mr. Gruenstein: > atin 
I wish to register a vote in f 
music, organs and performers i 
called “baroque.” It seems that ae 
along with the editorial staff of Tue 8h 
PasON and numerous writers, will see that 
nineteenth century music and organs pen 
be heard. Maintenance of the Status quo re 
the easy path, the one with unlimited ¢ " 
lowers. The militant group is this we 
that wishes to see no change, to retain ol? 
the music and sounds that they have io 
a ae it is an effort for them to 
e a change, eith 
a rich anne. oe —_s 
The music, organs and perfor 
so-called “baroque” maaale are own 
ty. They must exert every effort except 
a militant attitude, to be heard, or te 
world may lose a rich store of art. There 
are many of us who, understanding a 
teenth century music, and also “baroque” 
music, as well as modern music, will con- 
tinue to sponsor the cause of the more neg- 
lected music, and will keep it alive in Spite 
of Dr. Barnes and his adherents. 
Sincerely, 
Bru Cass. 


, NS cae 
Unites Harpsichord and Organ 


and en- 


avor of the 


Playing with consummate  artistr 
Bruce Prince- ‘ 

rince-Joseph made a spectacular 
bid Oct. 30 in the conservatory auditorium 
of the College of the Pacific at Stockton 
Cal., for uniting harpsichord and organ— 
two instruments which when played at 
length in recital are often tiring to the 
ear, but played alternately, produce an ef- 
fect of charm and eloquence. 

Bach’s Triple Fugue in E flat (despite 
a tendency to hurry) and chorale prel- 
udes on “A Mighty Fortress” and “Sleep- 
ers, Wake!” were notable for clean, spi- 
rited playing and consistent, meticulous 
phrasing. The unexpected tonal variety 
in Haydn’s Sonata in D for harpsichord 
indicates Mr. Prince-Joseph’s mastery 
of the principles of Mme. Alice Ehlers, 
many of which he applies to his organ 
interpretations. Liszt’s Prelude and Fugue 
on “B-A-C-H,” though idiomatic to the 
piano rather than the organ, seemed an 
asset to a program not only as a tour de 
force but as an insight into Liszt’s in- 
fluence on Reubke. The Scarlatti-influ- 
enced Bach Fantasia in C minor received 
a brilliant and energetic reading. Robert 
Elmore’s hilarious “Donkey Dance” pro- 
vided Mr. Prince-Joseph with more op- 
portunity to display his prodigious tech- 
nique and the resources of a typical or- 
gan of mid-twenties vintage, as did Wein- 
berger’s lush “Abide with Us.” 

Alain’s imaginative “Litanies” was the 
piece de resistance of the evening. Cor- 
sidering a litany as a responsive prayer, 
Mr. Prince-Joseph contrasted the varia- 
tions with echo effects, achieving re- 
sults not obtained in the usual interpre- 
tation. 

The large audience demanded two en- 
cores—a Schumanmn Canon on the or- 
gan, and Bach’s Prelude in C sharp m- 
nor on the harpsichord. 

Frep Tuan. 














WAYNE FISHER 


College of Music of Cincinnati 
Bethlehem Methodist Church 


Now booking Southeastern States... Feb. 1952 
For dates address Eleanor Bell, Box 1754, Cincinnati 1, Ohio 
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Virgil Fox 
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At Standaart 


Console 








PUBLIC APPRECIATION 


Virgil Fox, one of America’s leading concert organists, shared praise with Standaart in presenting 
Standaart’s latest twentieth century American organ. With Fox at the console, 2,300 persons 
heard this superior 4-manual instrument in the Walter M. Williams High School auditorium at 


Burlington, North Carolina. Concerning organ and artist, a Burlington paper reported “... one 


of the finest instruments ever to be found in this area. . . met its master last night.” 


SCHOLASTIC APPRECIATION 
Of Standaart, L. E. Spikes, Superintendent of Burlington City Schools, wrote: “We think that we 


have a marvelous instrument in the organ that you have installed in our Walter M. Williams 


High School, and we appreciate more than we can tell the extra efforts that you and your 


_ company put forth in making this an outstanding instrument. It is our opinion that you did much 


more than the specifications and contract called for.” 


“TWENTIETH CENTURY AMERICAN ORGAN’ 








| _STANDAART ORGAN COMPANY, INC. 


| SUFFOLK DR. ADRIAN STANDAART, President VIRGINIA 
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Trademark registered at United States 
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_ 


A Monthly News-Magazine Devoted to the 
Organ and to Organists and 
Church Music. 

Official Journal of the American Guild of 
Organists and of the Canadian College 
of Organists. Official Organ of the 
Hymn Society of America. 








s. £. GRUENSTEIN, Editor and Publisher 





Editorial and Business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago 4, Ill, Telephone: 
HArrison 7-3149. 
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American Composers Neglected 

The slim recognition accorded com- 
positions by Americans on organ recital 
programs has been a subject of comment 
from time to time. The champions of the 
American composer make themselves 
heard periodically, but not only foreign 
artists who come to this side of the At- 
lantic to win acclaim but even many of 
our best native concert organists persist 
in giving little attention to the music writ- 
ten for the organ in the homeland. 

Now our attention is directed to the 
fact that American orchestras are equally 
lacking in respect for what Americans 
compose—so much so that the National 
Music Council has appealed to the music 
press to use its influence to change the 
situation. A letter on the subject of the 
decline in performance of American or- 
chestral works has just been issued. From 
it we quote that the National Music 
Council’s annual survey of major sym- 
phony orchestra programs for 1950-51 
“gives good grounds for genuine alarm 
as to the future of creative music in our 
country.” The number of compositions by 
native-born musicians on these programs 
has been declining steadily during the last 
three seasons. In 1950-51 the major or- 
chestras performed the smallest number 
of American works since the 1941-42 sea- 
son. The percentage of American compo- 
sitions played, 7.3, was the lowest ever 
recorded in these surveys, except for the 
1940-41 season. 

At the last executive committee meet- 
ing of the National Music Council it was 
decided to bring this situation to the at- 
tention of the daily and music press of 
the country, of music schools and of other 
agencies, with the request that action be 
taken “to arouse national interest in a 
campaign to remedy this serious condi- 
tion in our musical life.” Creative music 
in America is indeed at a precarious point 
when the works of our composers cannot 
find adequate outlet in performance by 
the major symphonic organizations, it is 
asserted. 

A sizeable increase in the number of 
American compositions performed would 
still leave ample room for contemporary 
and other foreign composers, it is true; 
but how to bring about a higher regard 
for the home output as compared with 
the imported is an unanswered problem. 








We Don’t Need These Tablets 


Organists are a sober group of people 
—with possibly a very few exceptions that 
prove the rule. This thought comes to us 
because the enterprising maker of what 
must be a very useful product has sug- 


gested that THe Diapason give him 
some publicity. A press release which sets 
forth the claims of a tablet which will 
erase all the ill results of overindulgence 
in liquor and restore the victim of too 
free imbibing to a normal state asks that 
the virtues of this pill be published— 
with a picture. Similar requests reach 
this publication, as they do other publi- 
cations, from press agents, in a consider- 
able number and help our waste-basket 
maintain its claim as a necessary piece 
of office equipment. But this case is a 
little out of the ordinary and thus caused 
us to do some thinking. 

The glad news from the manufacturer 
of this valuable pharmaceutical declares 
that “an amazing, scientifically compound- 
ed formula, dispensed in tablet form, is 
announced by the — Company, Chicago, 
which, when taken internally, relieves 
the effects of overindulgence, clears the 
head quickly and restores mental and 
physical alertness. * * * The average treat- 
ment is two tablets. Relief is usually ex- 
perienced in twenty to twenty-five min- 
utes.” 

We omit the name and address of the 
maker or the name of his tablets because 
with our readers it is of course unneces- 
sary, but we shall oblige by sending the 
deleted information to anyone who will 
send the customary stamped and self- 
addressed envelope. 

Next to ability the organist must poss- 
ess reliability. Absenteeism is an un- 
pardonable sin in the church musician. 
Who ever hears of an organist who fails 
to show up at a service? In addition to 
devoting his Sunday to serving his church 
he is tied down by rehearsals, special 
services, funerals and other demands on 
his time for which he must stand ready 
at all times. Yes, we have our faults, and 
you seldom see men or women at the 
console with sprouting wings protruding 
through their gowns, but even in this 
cocktail age one may safely repeat the 
statement at the beginning of this screed 
that we are a sober lot. 








Statement of The Diapason 


Statement of the ownership, management, 
and circulation required by the act of Con- 
gress of Aug. 24, 1912, as amended by the 
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2. The owner is (If owned by a corpora- 
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and address, as well as that of each individ- 
ual member, must be given): Siegfried E. 
Gruenstein, 611 Ash Street, Winnetka, Il. 

3. The known bondholders, mortgagees and 
other security holders owning or holding 
1 per cent or more of total amount of bonds, 
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4. Paragraphs 2 and 3 include, in cases 
where the stockholder or security holder 
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trustee or in any other fiduciary relation, 
the name of the person or corporation for 
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ments in the two paragraphs show the affi- 
ant’s full knowledge and belief as to the 
circumstances and conditions under which 
stockholders and security holders who do 
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S. E. Gruenstern, Owner. 
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Janet P. STANGE. 

[My commission expires Oct. 27, 1953.] 
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BOIES WHITCOMB, M.S.M., A.A.G.O., 
and the Gleemen of Honolulu, male chorus, 
were heard at the Central Union Church, 
Honolulu, Hawaii, Nov. 6. Mr. Whitcomb’s 
numbers included two movements from 
Mendelssohn’s Third Sonata, Schumann’s 
Canon in B minor, Mulet’s Toccata and a 
group by d’Aquin. 


MRS. CROSBY ADAMS, TEACHER 
OF WIDE REPUTATION, DIES 


Mrs. Crosby Adams, who often was 
referred to by newspaper writers as the 
“grand old lady of music,” died Nov. 9 
in Asheville, N. C. She was 93 years old. 

Mrs. Adams was born Juliette Aurelia 
Graves at Niagara Falls, N. Y., and she 
began the study of music when 8 years 
old. In 1883 she was married to Crosby 
Adams, a steam heating engineer whom 
she had known from childhood. Mr. 
Adams was severely burned in a heat- 
ing plant accident only three months 
after their marriage. Mrs. Adams then 
resumed the music teaching she had given 
up for matrimony and her husband took 
up music. 

In 1892 Mr. and Mrs. Adams moved to 
Chicago, where they established a music 
school. Mrs. Adams was for some time 
organist of the Second Congregational 
Church of Oak Park, now Pilgrim Con- 
gregational Church. 

In 1913 Mr. and Mrs. Adams moved 
to Montreat, N. C., where they were to 
spend the rest of their lives. Mr. Adams 
died last Feb. 27. Mrs. Adams won a 
wide reputation as a composer of songs, 
choral works and piano pieces. Her 
teaching materials are well known. She 
received the honorary degree of doctor 
of music from Converse College. 

Sonne lament 


SEVEN CHOIRS PARTICIPATE 
IN LA GRANGE, ILL., FESTIVAL 


The choirs of seven churches in La- 
Grange, Ill., were merged at the First 
Congregational Church Oct. 28 for a 
Reformation hymn festival. Members of 
the Illinois Chapter of the A.G.O. were 
special guests. Directors whose groups 
participated were Ruby M. Vorhees, La- 
Grange Baptist; Mrs. Wilvaline Clay, 
Second Baptist; G. Russell Wing, First 
Congregational; Dayton Nordin, Grace 
Lutheran; Dr. H. W. Nordin, First Meth- 
odist; Mrs. Morgan Davis, African Meth- 
odist, and Robert W. Glover, First Pres- 
byterian. Mr. Glover and Mr. Wing were 
at the organ. 

Hymns sung were “A Mighty Fort- 
ress,” “God Moves in a Mysterious 
Way,” “O Sacred Head Now Wounded,” 
“Now Thank We All” and “All Glory, 
Laud and Honor.” Organ selections based 
on chorales and anthem arrangements of 
Reformation hymns were featured. The 
Rev. James W. Harris spoke briefly on 
the influence of the Reformation on 
church music. A large congregation was 


present. 
—©——__ 
2,300 JAM BURLINGTON, N.C., 
SCHOOL AS FOX OPENS ORGAN 


Two thousand three hundred people 
crowded the new Williams High School 
auditorium in Burlington, N. C., Oct. 18 
to hear Virgil Fox open the four-manual 
Standaart organ. A presentation speech 
was made by Dr. L. E. Spikes, city 
school superintendent, who recognized a 
number of out-of-town guests, including 
Dr. Adrian Standaart and thirty of his 
employes, and paid tribute to the donors, 
Mr. and Mrs. Walter M. Williams. 

The organ, an instrument of 3,277 pipes, 
was described in the Aug. 1, 1950, issue 
of THe Diapason. The solid mahogany 
console, which is of the drawknob type, 
is on an elevator so that it may be lifted 
to the stage. 

Mr. Fox’s program was as follows: 
Concerto in F major, Handel; “Come, 
Sweet Death” and Toccata in F major, 
Bach; “Dreams,” McAmis; Sonata in F 
minor, Mendelssohn; Roulade, Bingham; 
“Perpetuum Mobile,” Middelschulte. 
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ELMORE’S CHOIR IS PRAISED 
BY CRITIC IN PHILADELPHIA 


A performance of Faure’s Requiem 
Oct.28 under Robert Elmore at the Church 
of the Holy Trinity, Philadelphia, elicit- 
ed warm praise from Eugene B. Moore, 
critic for the Philadelphia Evening Bul- 
letin. Mr. Moore referred to the choir of 
eight voices as a well-blended group with 
singers who displayed unusual abilities 
as soloists. He spoke of Mr. Elmore as a 
virtuoso and “an impeccable artist.” 

Evensong offerings planned by Mr. EI- 
more for December include these: “Come, 
Redeemer,” Bach, Dec. 2; “Rejoice, Be- 
loved Christians,” Buxtehude, Dec. 9; 
“Psalm 13,” Liszt, Dec. 16; “For Us a 
Child Is Born,” Bach, Dec. 23; carol 
service, Dec. 30. In October three serv- 
ices were devoted to Haydn’s “The Crea- 
tion.” 
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Looking Back into the Pag 





Forty years ago the following news 
recorded in the issue of Dec. 1, 191, 
Figures on the organ industry in the 

United States issued by the Census By. 

reau at Washington Nov. 1 showed that 

in 1909 1,224 organs were constructed or 
an average of 102 a month, compared 
with 901 in 1904, an increase of 36 per 


nt. 

Wilbur Glenn Voliva, in control of the 
unique community of Zion, established } 
John Alexander Dowie for his religioys 
followers, placed an order with the Felge. 
maker Organ Company of Erie, Pa, fo; 
a large four-manual organ to be installed 
in Shiloh Tabernacle. This instrument 
was destroyed by fire several years ago, 

e e . 


Twenty-five years ago the following 
news was recorded in the issue of 
Dec. 1, 1926— 


According to statistics issued by the 
Department of Commerce 1,954 organs 
were built in the United States in 1925, 
and their value aggregated $12,799,229, 
This represented a gain of 27.9 per cent 
over the record of 1923, when the last 
preceding census of manufactures was 
taken. The industry gave employment to 
2,460 men in fifty-seven establishments, 
and the annual payroll was $3,609,586, 

Trinity Church, Boston, dedicated jts 
new four-manual Skinner organ Oct, 31 
with Francis W. Snow and two former 
organists of the church—Wallace Good- 
= and Ernest Mitchell—at the con- 
sole. 

A four-manual Wangerin organ was 
opened Oct. 28 in Immanuel Presbyte- 
rian Church, Milwaukee, Lynnwood Far- 
nam giving the recital. 

S e e 


Ten years ago the following events were 
recorded in the issue of Dec. 1, 1941— 
John Denues, for many years one of 

the most prominent musicians of Balti- 

more, Md., died at his home in Round 

Bay, Md., Oct. 12 after a long illness. 

Mr. Denues was organist of Grace and 

St. Peter’s Episcopal Church for eighteen 

years previous to his retirement in 1934. 

He retired in 1941 as director of musical 

education in the Baltimore public schools 

after a distinguished service of a quarter 
of a century. 

Bernard R. LaBerge announced that 
Joseph Bonnet had been booked for a 
series of six Sunday broadcasts over NBC 
starting Nov. 30, to continue until Jan. 4. 
These broadcasts emanated from the John 
Hays Hammond, Jr., Museum in Glow- 
cester, Mass. 

——— 


A Matter of Hymn Selection 


“Saviour, again to Thy dear Name we 
raise 
With one accord our parting hymn of 
praise” ; 
Thus began the processional hymn in 
a Sunday morning service in one of our 
Philadelphia churches. In the same serv- 
ice, on the same day, in the same church 
was sung also: 
“As with gladness men of old 
Did the guiding star behold” f 
And that on one of the post-Trinity 
Sundays in mid-summer.—Crescendo. 
a ee 
CHARLES FONTEYN MANNEY, 
COMPOSER AND EDITOR, DEAD 


Charles Fonteyn Manney, well-known 
composer and editor, died Oct. 31 in New 
York after a long illness, at the age of 
79 years. 

Mr. Manney was born in Brooklyn and 
educated at private schools and the Brook- 
lyn Polytechnic Institute. After early 
studies in harmony with William Arms 
Fisher, he went to Boston, where he stu- 
died harmony and counterpoint with Wal- 
lace Goodrich and composition with Dr. 
Percy Goetschius. ? 

In 1898 Mr. Manney joined the edi- 
torial staff of the Oliver Ditson Company 
of Boston and remained. with that pub- 
lishing house for thirty-two years, rising 
to the post of chief editor, with super 
vision of all publications except band an 
orchestral music. : 

As a boy Mr. Manney sang solos 1m 
St. Paul’s Church and the Church of 
the Redeemer in Brooklyn. His works i1- 
clude anthems and two sacred cantatas, 
“The Resurrection” and “The Manger 
Throne.” 
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THREE-MANUAL BY REUTER 
FOR NEW CHICAGO CHURCH 


The Reuter Organ Company, through 
F.C. Wichlac & Son, Chicago rep- 
resentative, has been awarded the con- 
tract to build a three-manual organ of 
twenty-three sets of pipes for the new 
Pilgrim Lutheran Church, Chicago. The 
church is in the rural English style, with 
exterior wall facing of Wisconsin Lan- 
non stone and gray face brick with Indi- 
ana Bedford stone trim. In keeping with 
this style the exterior walls of the nave 
are low and the plank roofboards are 
pitched steeply and left exposed to main- 
tain the feeling of height and spacious- 
ness. The architects, Marx & Lutz of 
Chicago, write: “This type of construc- 
tion was selected for its economy and in 
order to leave a substantial portion of 
the total funds available for a good pipe 
organ and other essential equipment and 
appointments which are so often omitted 
at the last minute from the presentday 
church project.” 

Arrangements will be made for broad- 
casting the organ from the tower. The 
church seats 750. The choir and organ 
console are in the balcony and so ar- 
ranged that the organist can also direct 
the choir. 

The following is the stoplist of the 
organ. 

GREAT ORGAN. 

Diapason, 8 ft., 73 pipes. 

Claribel Flute, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft. 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Chimes (preparation). 

Tremolo. 

SWELL ORGAN. 


Rohrbordun, 16 ft., 12 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 85 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Spitz Fléte, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Chimney Flute, 4 ft., 73 notes. 
Rohrnasat, 224 ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 


Clarion, 4 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dolcan, 8 ft., 73 pipes. 
Dolcan Celeste, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Nasard, 234 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Contre Basse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Still Gedeckt, 8 ft., 32 notes. 
Twelfth, 543 ft., 32 notes. 
Choral Bass, 4 ft., 12 pipes. 
Lieblichfléte, 4 ft., 32 notes. 
Trumpet, 8 ft., 32 notes. 

oe 
ENGLISH ORGANISTS HOLD 


ANNUAL FOUR-DAY CONGRESS 


The twenty-seventh annual congress of 
the Incorporated Association of Organists 
of England was held in Birmingham Aug. 
27 to 31. It attracted a large attendance 
of organists from local associations all 
over the country and provided a program 
of business, education and entertainment 
which kept the visitors fully occupied. 
The president is Dr. William McKie, 
who presided over all the meetings. The 
proceedings began with a reception by 
the president and members of the Bir- 
mingham Association, followed by even- 
song at the cathedral, at which the can- 
ticles were sung to Byrd’s Second Serv- 
ice and the anthem was Stanford’s “The 
Lord Is My Shepherd.” Dr. Grant played 
Herbert Howells’ Second Rhapsody at 
the conclusion. 

The program included a number of re- 
citals and discussion sessions. One of the 
most provocative lectures was that de- 
livered by G. H. Heath Gracie on the 
subject “The Church Musician in the 
Changing World.” His treatment ranged 
widely and showed considerable study of 
the economics of church musicianship. Mr. 
Gracie pleaded for a drastic reconsidera- 
tion of the remuneration of the clergy and 
organists. 
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aaa cancelling all other dates 
—~~— for February 25, 1952 so I can 

attend the all-day conference- 
ae sponsored by the NYC 
<= Chapter of the AGO, Carl 
“~~~ Wiesemann, Dean." \ 


s Faculty will include Frederick = 
Schlieder, Paul Swarm,and Val ~ 
Jayne. : 4 


7 Sessions will be held at Christ 
| é Church, Methodist, Park Avenue 
at 60th Street, New York City. 


For complete information senda card to 
_ Mr. Bruce Hamilton, Educational Department 
Church Music Foundation, Box 7, Decatur 60, Illinois 

, )5uy 6 











A 


& 
oF 


Af 
Y 





~ i 


“ 





WW 


4 


~AKRIZ) 











FENNER DOUGLASS 


Oberlin Conservatory of Music 








FRANK VAN DUSEN 


Director School of Church and Choir Music— 
American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 
Address Kimball Hall, Chicago, Ill. Tel.: WEbster 9-0620 








EDWIN ARTHUR KRAFT 


Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 
Head of Organ Department, Cleveland Institute of Music 








ADOLPH STEUTERMAN 

Fellow of the American Guild of Organists 

Professor of Organ—Southwestern University 
Organist and Choirmaster 


Calvary Episcopal Church — Memphis, Tennessee 








AXEL NORDER 


CATHEDRAL OF THE HOLY NAME R.C. 
CHICAGO 











ALFRED GREENFIELD 


Conductor 
Oratorio Society of New York 
Chairman, Department of Music, University College—New York University 














THE DIAPASON 


a 


DECEMBER 1, 195] 





Canadian 
* College of 
= Organists 


OFFICERS OF THE C.C.O. 
President—Reginald Geen, Oshawa, Ont. 
Secretary—Mrs. P. Pirie, Toronto, Ont. 
Treasurer—Henry Rosevear, F.C.C.O., To- 

ronto, Ont. 
Registrar—Gordon Jeffery, London, Ont. 
Registrar of Examinations—F. C. Silvester, 
135 College Street, Toronto, Ont. 











Test Pieces for 1952. 


Following is the list of test pieces for 
the 1952 examinations of the Canadian 
College of Organists: 


FELLOWSHIP (F.C.C.O.). 

One piece to be chosen from each group 
(A, B and C). 

A—Bach, Toccata, Adagio and Fugue in C 
(Novello Book 9); Chorale Prelude, “Allein 
Gott in der Hoh” (Novello Book 17 page 
66); Trio-Sonata No. 2, last two movements 
(Novello Book 4). 

B—Rheinberger, Sonata No. 17, first move- 
ment; Willan, Prelude “Urbs Hierusalem 
Beata” (Oxford); Schumann, Fugue, No. 2 
on “B-A-C-H” (Novello). 

C—Vierne, “‘Naiades” (“Pieces de Fantai- 
sie,” Suite 4) (Lemoine); Sowerby, ‘“Re- 
quiescat in Pace,” (Novello-Gray); Lang- 
iais, ‘La Nativite” (‘‘Poemes Evangeliques’’) 
(Herelle); Whitlock, Fanfare (four ex- 
temporizations) (Oxford). 

ASSOCIATESHIP (A.C.C.O.). 

One piece to be chosen from each group 
(A and B). 

A—Bach, Fugue in G major (a la Gigue) 
(Novello Book 12 page, 55); Chorale Prel- 
ude, “Kommst du nun, Jesu, vom Himmel” 
(Novello Book 16, page 14); Concerto No. 1 
in G, first movement (Novello Book 11). 

B—Reger, ‘“‘Benedictus” (Marks or Peters) ; 
Karg-Elert, Chorale Improvisation, “Herr, 
wie du willst” (Op. 65, N. 36) (Book 4); 
Brahms, Chorale Prelude, “Herzlich thut 
mich verlangen’’ (second setting) (Novello); 
Willan, Scherzo in B minor (Miniature 
Suite) (Ascherberg). 


St. Catharines Centre. 


The October meeting of the St. Catha- 
rines Centre took the form of a recital of 
comparatively new choral and organ music 
by Lewis Jones, A.C.C.O., and the choir 
of the St. Paul Street United Church, Sun- 
day, Oct. 14. Organ numbers included: Mini- 
ature Suite for Organ, William France; 
two new chorale preludes by Healey Willan; 
“Communion,” Richard Purvis; Prelude in 
E minor, Gerald Bales, and Allegro Brilli- 
ante, Eugene Hill. The choral numbers in- 
cluded: ‘Praise to the Lord,” Frederick 
Karem; ‘God Is Our Refuge,” (solo), Eric 
Dowling; two numbers by Percy Whitlock; 
“The Day of the Lord” Arthur Warrell; 
“Song of Remembrance,” P. T. Symons, and 
“A Gallery Carol,” Warrell. 

At the November meeting of the St. Ca- 
tharines Centre ministers and their wives 
were guests of the organists and their wives 
in the First United Church Nov. 4. Before 
the address of the evening Arthur Hannah- 
son conducted and accompanied a group 
from his choir singing “‘Expectans, Expecta- 
vi” by Charles Wood. Mrs. G. Barr, for- 
merly violin instructor at Stanstead Col- 
lege, Quebec, played: “Vouchsafe, O Lord” 
(from the “Te Deum’’), Handel-Flesch, and 
“Romance,” Schumann-Kreisler, accompa- 
nied by Mrs. Donald MacDonald at the piano. 

The speaker of the evening was the Rev. 
Christopher Loat, rector of St. Thomas’ 
Anglican Church, who spoke on “Church 
Music.” He pointed out that the main pur- 
pose in church services was to worship God, 
not listen to sermons or good music. The 
choir must lead the liturgical service, main- 
tain strict deportment and lead well the 
singing of hymns to tunes the congregation 
can follow. 

A social hour concluded the largely at- 
tended gathering. 

Dovcras CampsBett, Secretary. 


Galt Centre. 


The Galt Centre sponsored a concert of 
sacred music Oct. 28 after evensong in Trini- 
ty Anglican Church. Four choirs, three 
Anglican and one Presbyterian, assisted 
by a group of boy choristers in the gallery, 
participated. The program was in two parts, 
the first liturgical and the second arranged 
to show what could be accomplished with 
hymns in the service. It was designed to 
lead the worshiper through the medium of 
a planned service, reverently performed, in- 
to the presence of God. The performance was 
spirited, the ensemble was good and the 
phrasing was commendable. Speech rhythm 
chanting was well demonstrated in Psalm 
107. ‘Tallis’ Canon” was sung with a des- 
cant. ‘““Veni Creator’’ was heard in the tradi- 
tional manner with the Rev. J. T. M. Swan 
at precentor and the boy choristers sing- 
ing the responses. 

Charles R. Kilgour, organist and choir- 
master of the Central Presbyterian Church, 


played the prelude. W. U. Lethbridge open- 
ed the second half of the program with 
Bach’s chorale prelude ‘Sleepers, Wake.” 
Patricia Ironsides, organist of St. John’s 
Church, Preston, was at the organ as ac- 
companist for the first half and W. U. 
Lethbridge conducted. 
CraupeE P. Watker, Secretary. 


Oshawa and District Centre. 


A general meeting of the Oshawa Centre 
was held Oct. 24 at Adelaide House. The 
program consisted of speeches by two of 
the members, followed by a general dis- 
cussion of the problems of church organists 
and choirmasters. The Rev. Dr. Stanley 
Osborne announced a course of lectures and 
discussions at the Ontario Ladies’ College 
from Dec. 26 to 29 under the auspices of 
the United Church of Canada. He gave an 
outline of the course and spoke of the many 
prominent musicians who are to be guest 
lecturers. 

Reginald Geen spoke on the subject “Ac- 
companying the Service’’ and from his long 
experience at the console was able to give 
a great deal of practical advice. He em- 
phasized the importance of church organists 
in the musical life of the community. The 
organist’s chief role, said Mr. Geen, was 
as accompanist. To be a good accompanist 
one must have a sympathetic nature, good 
musical taste and a broad musical knowl- 
ledge. Technical skill in itself is not enough, 
he warned, and, in fact, an excess of vir- 
tuosity may tempt an organist to demon- 
strate his ability at the expense of his 
choir’s performance. Mr. Geen discussed 
various types of hymns and their treat- 
ment. He dealt specifically with methods 
of playing introductions and of achieving 
variation in hymns and anthems by tempo 
and phrasing. 

Refreshments were served, after which 
specific problems of individual choirs were 
discussed. 

Mrs. G. K. Drynan, Secretary. 
Vancouver Centre. 

To start the fall season in a rich musical 
manner the choir of St. James’ Anglican 
Church in Vancouver, B.C., presented a fine 
program of liturgical music Sunday after- 
noon, Oct. 21. The Rev. Father Somerville 
welcomed the college and guests and gave a 
short introduction to the program. The choir 
sang the following numbers: Kyrie Eleison 
and Credo, Missa de Angelis; Hymn, “Con- 
ditor Alme Siderum,” Sarum Plainsong; an 
unaccompanied mass in the Phrygian Mode 
by Charles Wood and the Mass in F by Ha- 
rold Darke. Then, switching from the mu- 
sic of the mass to that of the evening of- 
fice, the choir sang the Sarum responses, 
the office hymn “Te Lucis ante Terminum”; 
“Psalm 91,” Tone VIII,; Magnificat to tone 
III, 2, with fauxbourdon by Healey Willan, 
and a beautiful setting of “Jesu, Word of 
God Incarnate,” by Anerio (1600). Leonard 
Wilson, F.T.C.L., directed the choir and 
played the following numbers on the great 
Casavant organ: Versets in the first mode. 
Gigout; ‘Deo Gratias” and Kyrie (Fugue), 
Couperin; Nunc Dimittis by T. J. Craw- 
ford; evening response No. 2, Oldroyd; 
“Heaven and Earth,” Tudor; Triumphal 
Hymn, and the Heroic Postlude of Alec 
Rowley. Father Cooper concluded the after- 
noon’s music with a blessing, and a tour of 
this interesting church was conducted. 

G. Heratp Keerer, Secretary. 


(ee ee 
CANADIAN CHURCH MUSIC 
IS BROADCAST IN ENGLAND 


The British Broadcasting Corpora- 
tion recently gave recognition to Cana- 
dian church music by including a pro- 
gram of choral music by the choir of 
St. George’s Church, Montreal, in its 
series entitled “Cathedral Music.” The 
progran was as follows: “Jesu, Joy 
and Treasure,” Bach; “If with All Your 
Hearts,” Mendelssohn; “Jesu, the Very 
Thought,” Martin Shaw; “Lighten Our 
Darkness,” Weatherseed; “Prevent Us 
O Lord,” Weatherseed; Te Deum in B 
flat, Willan. 

The announcer used the following 
script: “The choir sings two composi- 
tions by a former English choirmaster and 
organist, John Weatherseed. Mr. Weath- 
erseed is now a resident of Toronto, 
where he continues his career as church 
organist, faculty member of the Royal 
Conservatory of Music and past president 
of the Canadian College of Organists. Dr. 
Willan’s music is known in churches 
throughout the English-speaking world, 
and he is always referred to as the Dean 
of Canadian Music.” The program was 
broadcast in the General Overseas Service 
of the B.B.C. Nov. 12 and was rebroadcast 
Nov. 13 and 15. 








VERNE R. STILWELL, organist and choir- 
master of Grace Episcopal Church, Grand 
Rapids, Mich., directed his choir in its 
second annual Bach concert Oct. 28. The 
program was offered at the 11 o’clock Sun- 
day service. The choir sang a number of 
selections from the cantatas and Mr. Stil- 
well played the following on the organ: 
Siciliano; “Now Is Salvation Come _ to 
Earth”; Air for the G String; Prelude and 
Fugue in C minor. 
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Schnitger Organs 
That Still Survive 
Teach New Lessons 


{Robert Noehren, university organist at 
the University of Michigan, who has seen 
and played more than 180 organs during 


four visits to Europe, returned to North 


Germany last summer to study the remain- 
ing Schnitger organs which may still be 
heard there. In the following article he 
describes the instruments he saw and ex- 
plains their tonal concept, which, he be- 
lieves, represents an artistic climax in the 
history of the modern organ.] 


By ROBERT NOEHREN 

Another visit to the historic Schnit- 
ger organs of North Germany has taught 
new lessons and strengthened old impres- 
sions. In company with Dr. Walter Kauf- 
mann of Osnabriick I invaded the 
“Schnitger Landscape” with our usual en- 
thusiasm and with the hope to learn 
more of the “secrets” of Schnitger’s art. 
Again the interesting organs of Luding- 
worth, Altenbruch and Steinkirchen and 
others in Cappel, Stade, Neuenfelde and 
Hamburg were new to our experiences. 

Our first visit was to Cappel and the 
village church, with a complete two-man- 
ual and pedal organ of thirty-four regis- 
ters, built by Schnitger for a large Ham- 
burg church and moved in the early nine- 
teenth century. It has suffered change, for 
its tone is loud and coarse. The small 
room in which it now stands is partly 
responsible for its poor effect. Neverthe- 
less, the mixtures and compound stops 
have a strong and lively character and the 
mark of Schnitger may be felt in its vari- 
ety of color and general tonal conception. 

The organ at Ludingworth sounded 
much more authentic. Its balance is ex- 
cellent and many of its voices sound beau- 
tiful in spite of dry acoustics in the 
church. 

The organ at St. Cosmae in Stade is 
large and has been restored recently. It 
suffered severe changes in the nineteenth 
century and the restoration failed to give 
us an impression of much that is Schnit- 
ger. The tone sounds unpleasant and poor- 
ly integrated. We hurried on! 

The organ at Steinkirchen is smaller 
than the others and has a brustwerk in- 
stead of the usual riickpositiv. It has per- 
haps had an overdose of restoration. The 
action is new and there is a slight but un- 

’ pleasant effect on the tone as the keys are 
released. It is not as fine as the original 
Schnitger actions. There is also an un- 
steadiness of the wind, which is particu- 
larly evident in the pedal. It still bears 
the strong mark of Schnitger, but the in- 
tonation sounds a bit modern and does not 
seem to wear well on long hearing. 


e e e 


In contrast the organ at Neuenfelde 
proved to be an exciting surprise. It is 
a superb instrument and one of the most 
beautiful organs I have ever heard. All 
but twelve of its registers disappeared 
or were replaced in the nineteenth cen- 
tury. In 1925 a restoration by Karl Kem- 
per was an attempt to reconstruct the 
organ as Schnitger might have left it. 
Whether it is now more Kemper or 
Schnitger, it seems to combine all the 
fine elements of the other Schnitger or- 
gans, without their faults. It is almost the 
perfect organ of its type! Its tonal or- 
ganization is indeed wonderful and the 
action is excellent. There are individual 
registers of rare beauty and its mixtures 
and compound stops are lively and full of 
color. 

The disposition of this instrument is 
as follows: 

HAUPTWERK. 

Quintadena, 16 ft. 

Principal, 8 ft. 

Rohrfléte, 8 ft. 

Octav, 4 ft. 

Spitzflote, 4 ft. 

Nassat, 3 ft. 

Octav, 2 ft. 

Spielfléte, 2 ft. 

Rauschpfeife, 2 ranks. 

Mixtur, 5-6 ranks. 

Cimbel, 3 ranks. 

Trompete, 8 ft. 

Vox Humana, 8 ft. 


RUCKPOSITIV. 


Gedeckt, 8 ft. 

Quintadena, 8 ft. 

Octav, 4 ft. 

Blockfléte, 4 ft. (Gedeckt). 
Quintfléte, 3 ft. 

Octav, 2 ft. 

Siffléte, 114 ft. 
Sesquialtera, 2 ranks. 
Tertian, 2 ranks. 
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Scharf, 4-5 ranks. 
Krummhorn, 8 ft. 
PEDAL. 

Principal, 16 ft. (Open). 

Octav, 8 ft. 

Octav, 4 ft. 

Flote, 4 ft. 

Nachthorn, 2 ft. 

Rauschpfeife, 2 ranks. 

Mixtur, 5 ranks. 

Posaune, 16 ft. 

Trompete, 8 ft. 

Cornet, 2 ft. 

. The final visit was to Hamburg and 
the famous organ of the Jacobikirche, 
which has been replaced recently in a 
restored aisle of this badly bombed 
church. Its history is too well known to 
recount here. It was a great experience 
to play a recital on this organ and the 
many hours I spent preparing for it 
gave me good insight into the practical as- 
pects of playing such an instrument. Its 
fifty-seven registers contain pipes from 
1512, 1586, 1635 and of Schnitger, who 
completely rebuilt the organ in 1688. 
Only five of its registers are from later 
times. Bach played this organ and is said 
to have admired its reeds. They are still 
to be admired. There are twelve reed 
voices, ranging from 32-ft. to 2-ft. pitch, 
and they have tremendous vitality and 
variety of color. Full pedal with all reeds 
drawn, 32-ft., 16-ft., 8-ft., 4-ft. and 2-ft., 
is a magnificent sound, clear yet grave 
in its effect. Like most of the other 
Schnitger organs, the logic of its design 
and its tonal organization are outstand- 
ing. It would be difficult to discover an 
organ on which it is so easy to find 
always the appropriate sound in the per- 
formance of organ music. But the famous 
Jacobikirche organ undoubtedly has 
suffered also from restoration. Neither the 
integration of the mixtures nor the voic- 
ing of the individual registers matches 
the superb quality of the Neuenfelde 
organ. 


° e e 


What can we still learn from these 
old Schnitger organs? Are they only for 
the curiosity of antiquarians? On the con- 
trary, their artistic significance is un- 
questionably timeless. They are the organ 
for Bach par excellence, but they are no 
less practical musical instruments on 
which more music can be performed beau- 
tifully—even Rheinberger, Mendelssohn, 
Liszt, Brahms or Schumann. 

An organist’s interest in the organ 
should be related ultimately to music it- 
self, and it is in its musical value alone 
that my attention centers about the organ 
of Schnitger. Like the violinist who must 
constantly concern himself with the tone 
of his instrument, I seek to find the ideal 
tone for the performance of organ music. 
Too many organists, in their indifference 
to the sound of their instruments, have 
become practically “tone deaf” and base 
their judgments on false values. The or- 
gan is the most complex of all musical in- 
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struments and it is practically an impossi- 
bility to create the “ideal” organ. We can, 
however, find or build organs which are 
thoroughly musical in the quality of their 
tone production and in the organization 
of their various tonal elements. To this 
end we must educate our students to 
listen, to make them as conscious as a 
serious violinist or pianist of tone and its 
relation to music. 


° e e 


The tonal conception of the Schnitger 


organ is so unlike modern organs that it 
is difficult to understand and has 
frequently misrepresented. It is not eas 
for organists in our day to appreciate the 
musical value of an instrument on which 
it is not only impossible to play “fy 
organ” but also quite undesirable. The 
following summary might suggest to the 
reader a few of the characteristics of the 
Schnitger conception: 

1. The strength of all the registers tends 
to be equal in power. Thus they balance one 


another well. (The modern idea of “sott” 


and “loud” stops does not exist.) The in- 
tonation is generally mild. 

2. Each division is a complete organ jp 
itself. Except on large Schnitger organs there 
is only one coupler (brustwerk to haupt- 
werk) and the two chief divisions (haupt. 
werk and riickpositiv) cannot be coupled to 
each other or to the pedal. Full organ, as 
we know it, is impossible. At first sight 
this “limitation” might seem to be a handi- 
cap, but experience will prove that this com. 
plete integrity of the divisions finds jts 
reasons in musical performance. Organo 
Pleno (full organ) consists of the full prin. 
cipal chorus plus reeds on the hauptwerk 
and in the pedal. 

3. Color is more important than ensemble. 
Each division has a strong character of its 
own and a variety of color within it. (Mod- 
ern organ builders have had to sacrifice the 
integrity of character in each of the various 
divisions to achieve a blending ensemble.) 
On the Schnitger organ the riickpositiv js 
such a strong contrast to the hauptwerk that 
the two divisions would not blend well if 
there wére a coupler. Both divisions are of 
about the same size and are designed to 
balance each other. (On the modern organ 
the positiv is merely a diminutive great 
organ.) 

4. There is only one chorus mixture in a 
division, but each varies in scale and color. 
Other compound stops (cymbel, sesquial- 
tera, tertian, etc.) are not generally used 
in the choruses. It is their function, in com- 
binations with certain other registers, to 
produce various colors particularly useful 
for “solo” passages. Since there is little 
intermanual coupling, more than one mix- 
ture or compound stop is seldom used at 
once in each division. 

5. The registers are divided into several 
classes of tone; flue stops consist of two 
general types, principal-scaled and wide- 
scaled registers. It is the exception rather 
than the rule to mix registers of these two 
types. For instance, drawing a flute, 4-ft., 
or the nassat, 3-ft., into the principal cho- 
rus will produce a muddy effect and im- 
pair the clarity of the desired sound. Artis- 
tic registration on the Schnitger organ re- 
quires fine discrimination on the part of 
the player. Every voice in the organ is 
significant; there is little duplication of color 
or pitch and most combinations are made up 
from only a small number of registers. If 
all the voices of the hauptwerk, principals, 
flutes, mixtures, cymbel and reeds, are 
drawn at once, the total effect is unmusi- 
cal. With a judicious reduction of stops, 
however, the sound becomes really clear 
and imposing. 


e e ° 


Not only the conception, but also the 
voicing of a Schnitger organ is quite un- 
like that of modern organs. What can we 
learn about tone from Schnitger? A mod- 
ern organ pipe, whether it 1s from a 
“romantic” type or “classic” type orgat, 
is actually a nineteenth century “instru 
ment”, and pipes make the organ. Voicers 
today are treating flue pipes quite the 
same as voicers of the nineteenth century, 
except that now the wind pressures are 
usually higher and the nicking is heavier. 
Pipes in Schnitger’s day all were voiced 
without any nicking on the languids. Little 
is known in this country concerning ur 
nicked pipes beyond the belief that they 
are either too hard to handle or have 
jectionable noises which bar their use 
from modern organ building. Actually an 
unnicked pipe can be voiced with or with- 
out attack noises, but to achieve a smo0 
tone the wind pressure and the chest must 
suit the pipe. Even less is known 4 
the foothole and its effect on the tone. 
Voicing in American organ building 1s 
quite standardized and no questions ever 
seem to be raised about it. 

2 . Sd 


Extensive research and experimentation 
in voicing are long overdue. (Two of 
three builders in this country have = 
experimenting with old voicing tec ; 
niques and the results have been very in 
teresting.) There are definite advantages 
in the use of the type of voicing of = 
Schnitger organ which deserve the a 
tention of modern organ builders. 

One of the greatest experiences of my 
life has been to hear and play the ‘<r 
tiful Schnitger organ in Neuenfelde. Le 
us hope that the intrinsic artistic value 
of such instruments is not lost in the mazé 
of academic discussion of the baroque Net 
gan fad which has invaded the musica 
taste of our day. 
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CLARK B. ANGEL 














Crank B. ANGEL, who spent a year 
with the army in Korea, is back in “civ- 
vies’ and attending Boston University, 
where he is working toward a master’s 
degree in musicology. Mr. Clark has been 
appointed organist and choirmaster of 
Trinity Baptist Church, Arlington, Mass., 
where he directs two choirs. 
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DONALD DE LONG PRESENTED 
BY SARASOTA, FLA., MUSIC CLUB 


J. Donald DeLong was presented in a 
recital by the Sarasota Music Club Nov. 
l at the First Baptist Church, Sarasota, 
Fla. The program was as follows: Prel- 
ude and Fugue in C minor, Bach; Trum- 
pet Tune, Purcell; “Chant de May,” 
Jongen; “Ave Maria” and “O Welt, ich 
muss dich lassen,” Karg-Elert; Pastorale, 
Sonata 1, Guilmant; Toccata, “Suite 
Gothique,” Boellmann. 

Mr. DeLong is a graduate of the New 
England Conservatory of Music in the 
field of music education and majored in 
organ under Maurice Kirkpatrick, Homer 
Humphrey and George Faxon. He began 
his career as organist at the age of 14 
years. Since then he has played in sev- 
eral churches in Massachusetts and Flori- 
da. While in the navy he was organist 
and director at the naval air station in 
San Juan, Porto Rico, where he gave an 
organ recital once a month. After his 
transfer to Jacksonville he became or- 
ganist at the First Baptist Church until 
his discharge. Before returning to Flori- 
da Mr. DeLong was organist and director 
at the Church of the Covenant, one of the 
downtown churches in Boston. While 
studying at the conservatory he became 
interested in the field of education and at- 
tended F. S. U. at Tallahassee, where he 
received his master’s degree in education. 
Mr. Delong is the principal of the Bay 
Haven School and organist of the Church 
of the Redeemer, Sarasota. 

RICHARD ELLSASSER completed the 250 
organ works of Bach from memory Nov. 4 
in Los Angeles and immediately left on a 
tour, playing in northern California, Kansas, 
New York, Massachusetts and Canada. His 
transcontinental trip continues into Decem- 
ber with recitals in Cleveland Dec. 2, Peoria 
Dec. 4 and an appearance with the Duluth, 
Minn., Symphony Orchestra Dec. 9. He then 
returns to Los Angeles to conduct a 200- 
Voice chorus in Handel’s ‘‘Messiah” Dec. 16. 
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Mrs. Spivey Plays in N. Y. 


ganist and choitmaster of the North Ave. | PIPE ORGANS 


nue Presbyterian Church in Atlanta, Ga., 





played the opening recital of the fall sea- 

son at the Riverside Church in New York REB U [ LT 
City Oct. 21. Opening the recital os 

four chorale preludes—“Nun komm, der 

Heiden Heiland,” “Der Tag der ist so TO THE 
freudenreich,” “Herzlich thut _ a 

langen” and “Jesu, meine Freude”—Mrs. 

Spivey immediately showed her strong FINEST 


rythmical sense. Though the registra- 

tion was varied to fit the different prel- S AN RDS 

udes, one was always conscious of the T DA 

firm and steady rhythm. 
The Bach numbers were followed by a 


the modern French piece “Chant de Paix,” 
by Langlais. This was a complete change 





of mood, but a well planned one. Bing- FRANCIS J. RYBAK & CO., Inc. 
ham’s “Voice of the Tempest” was one r P 

of the highlights of the recital. Farna- 4131 White Plains Road 
by’s “A Toye” and two Clokey pieces, New York 66, N. Y. 


“Wind in the Pine Trees” and “Canyon 
Walls,” followed this. They were genuine- 





ly enjoyed by the audience and served 





as a buildup for the finale—Sowerby’s 


“Rejoice, Ye Pure in Heart.” In this NORWEGIAN ORGANIST RECITALIST 


Mrs. Spivey’s listeners were convinced 


that she was the master of the instrument. SIGMUND KVAMME 
When the chorale was finally played 

through in big, broad chords and har- Second Presbyterian Church 
monies, everyone wished to stand up and 

sing! WASHINGTON, PA. 
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Esoteric Records, Inc. 


PRESENTS 


Wharil, n Whason 


PLAYING 


Schoenberg's “Variations on a Recitative, Op. 40” 


AND 


Satie’s ‘Mass of the Poor’’ (Messe des Pauvres) 
assisted by the David Randolph Chorus 


THE PRESS SAYS: 
“Marilyn Mason plays the music intelligently and perceptively ..." 
The New York Times, Howard Taubman 


The Satie Mass is perfectly, but perfectly played by Marilyn 
Mason...” 


The New York Herald Tribune, Virgil Thomson 


Twelve-inch LP Esoteric No. 507............ List Price: $5.95 
postpaid 


Available trom your local record dealer, or by postal card to: 


GREENWICH MUSIC SHOP 


75 Greenwich Avenue | New York 14, N. Y. 
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Gaee 
<= OLEY SPEAKS 
C= 
c= Twelve Sacred Songs 
— Contents 
= By the Waters of Babylon; His Perfect Love; How 
—_ - Long Wilt Thou Forget Me?; In the end of the Sabbath; 
c= It Came upon the Midnight Clear; Let not Your Heart 
= be Troubled; The Lord is my Light; Now the day is Over; 
cS O Master, Let me Walk with Thee; The Prayer Perfect; 
co There's a Song in the Air; Thou Wilt Keep Him in Perfect 
= Peace. High/Low — each 1.50 
PS eee e 
co 
= Seventeen Sacred Songs ; 
== 
— Contents 3 
= Andrews—Build thee more stately mansions; Buck y 
i —Fear not ye, O Israel!; Coenen—Come unto me; Cur- Hy 
= ran—The Resurrection; Gaul—A New Heaven and a 9 
= New Earth (from “The Holy City"); Gaul—Eye hath not 
co seen (from “The Holy City"); Gounod—The King of 
= Love my Shepherd is; Handel—Come Unto Him (from 
= “The Messiah"); Handel—He shall feed His Flock (from 
c— “The Messiah"); Hoffmeister— Behold, the Tabernacle 
= of God; Huhn—The Lord is my strength; Malotte—The 
a= Twenty-Third Psalm; Mendelssohn—If with all your 
Qa hearts (from “Elijah"’); Mendelssohn—O rest in the Lord 
= (from “Elijah"); Scott—Come, Ye Blessed; Shelley—He 
= that dwelleth in the secret place; Topliff—Consider the 
= lilies. High/Low each 1.50 
— 
C— 
Somes 
= G. SCHIRMER 
= NEW YORK: 3 East 43rd Street 
i= BROOKLYN: 275 Livingston Street 
I= CLEVELAND: 43 the Arcade 
= LOS ANGELES: 700 West 7th Street 
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ROBERT C. GALLAGHER 





Rosert C. GALLAGHER, M. Mus., A.A.- 
G.0., recently was appointed organist and 
associate choir director at the Church of 
the Covenant (Presbyterian)., Erie, Pa. 
He played a vesper recital Oct. 28 which 
included the following compositions: 
Prelude and Fugue in D major, “Come, 
Sweet Death” and “Rejoice Now, Chris- 
tian Souls,” Bach; Chorale in B minor, 
Franck; Scherzo in E major, Gigout; 
“Clair de Lune,” Karg-Elert; Varia- 
tions on a Noel, Dupré. 

Mr. Gallagher pursued his organ study 
with the late John Gordon Seely of Trini- 
ty Episcopal Church, Toledo, Ohio, and 
with Arthur Poister and Irene Robert- 
son at the Oberlin Conservatory of Mu- 
sic, where he received both his bachelor 
of music and master of music degrees. 
He is a member of Pi Kappa Lambda, 


MRS. ZOE M. GALLAGHER 





National Music Society, and an asso- 
ciate of the American Guild of Organists. 
He has held church organ and choir di- 
recting positions at Trinity Episcopal 
and Epworth Methodist Churches, Tole- 
do, Ohio; St. Andrew’s Episcopal Church, 
Elyria, Ohio, and the Rocky River Meth- 
odist Church, Rocky River, Ohio. 

Mrs. Zoe M. Gallagher, wife of Mr. 
Gallagher, is also an organist and a grad- 
uate of the Oberlin Conservatory with 
a bachelor of music degree. She was re- 
cently appointed organist and choir di- 
rector at the Salem Evangelical United 
Brethren Church, Erie, Pa. Her organ 
study was with Paul H. Ejickmeyer of 
Lansing, Mich., previous to her Oberlin 
study with Mr. Poister and Dr. Robert- 
son. She also holds a teacher’s certifi- 
cate and teacher’s diploma in piano from 
the Sherwood School of Music, Chicago. 








THREE-DAY SEMINAR IS HELD 
AT VALPARAISO UNIVERSITY 


The annual church music seminar was 
held Aug. 27 to 30 on the campus of 
Valparaiso University, Valparaiso, Ind. 
It was the opinion ot many attending that 
this was the most inspiring of the eight 
seminars conducted by Professor Theo- 
dore Hoelty-Nickel. 

The lectures delivered in the four-day 
session emphasized both the practical 
and spiritual aspects of music. Dr. Otto 
Gombosi, formerly of the University of 
Chicago and now professor of musicolo- 
gy at Harvard University, spoke on 
“Early Chorale Variations for the Organ” 
and “Principles and Techniques of Sensi- 
ble Editing.” Dr. Heinrich Fleischer, as- 
sociate professor of music at Valparaiso 
University, gave three lectures on 
“Church Music—a Hindrance or a Help 
in the Preaching of the Gospel.” New- 
man W. Powell, also associate professor 
ot music at Valparaiso, spoke briefly on 
“Problems in the Performance of Sev- 
enteenth and Eighteenth Century Mu- 
sic.” An interesting set of lectures was 
delivered by Dr. Healey Willan, professor 
emeritus of the University of Toronto, 
on “Tudor Music,” “Contemporary 
Church Music” and “Organ Accompani- 
ment.” 

A thorough presentation by Victor 
Hildner, associate professor of music at 
Concordia Teachers’ College, River For- 
est, Ill, on “The Volunteer Church 
Choir,” offered the seminar worthwhile 
solutions of the problems peculiar to choir 
work. Herman L. Schlicker, president of 
the Schlicker Organ Company, Buffalo, 
a x, spoke on “Trends in Organ Build- 


The evenings were devoted to musical 
Programs in the First Methodist Church 
of Valparaiso. Grigg Fountain of the 

berlin Conservatory and Dr. Fleischer 
of Valparaiso University appeared in or- 
gan recitals. A string orchestra under the 
direction of Professor Nickel performed 
Handel’s “Concerto Grosso” No. 10, for 
oboe and strings, and the Concerto in B 

at major for organ and strings, also by 
Handel. Earl Groth of Sheboygan, Wis., 
Was solo oboist in the “Concerto Grosso.” 
Dr. Fleischer played the organ part of 
the Concerto in B flat major. Erhardt 

oeske, director of music in the public 
schools at Belvidere, Ill., appeared as 
baritone soloist in the “Eighteenth Psalm” 
or baritone and strings, a seldom heard 
Composition by Heinrich Schiitz. Dr. M. 


Alfred Bichsel, associate professor of mu- 
sic at Valparaiso, presented five spiritual 
art songs of Bach, as published in the 
“Schemelli Gesangbuch.” William Kroe- 
ger, pianist, a member of the Valparaiso 
music faculty, and Julius Klein, viola da 
gamba, formerly director of music at the 
Army Music School, Versec, Yugoslavia, 
presented the final program. Mr. Kroeger 
gave an excellent performance of the 
Kuhnau Biblical Sonata, “The Healing 
of Hezekiah,” and the Bach Partita No. 1, 
in B flat major. Mr. Klein performed 
superbly on the six-stringed viola da gam- 
ba in the Handel concerto. 











On the job! 


Our volunteer speakers are 
saving thousands of lives to- 
day ...in factories and offices, 
at neighborhood centers and 
at organization meetings all 
over this land... showing peo- 
ple what they can do to pro- 
tect themselves and their fam- 
ilies against death from cancer. 
For information just telephone 
the American Cancer Society 
or address a letter to “Cancer,” 
care of your local Post Office. 


American Cancer Society 


HARMONIC TAPERING 


A Voicing Refinement in the 
Concert Model Hammond Organ 


@ An organ must be “straight” if it is to 
sound well. Most organists already know this 
through having played on unsatisfactory “uni- 
fied” organs. The various types of “unifica- 
tion” employed (duplexing, couplers, etc.) 
are detrimental to the organ’s ensemble and 
clarity of part movement. In general, unifica- 
tion is merely a money-saving scheme which 
results in one key robbing the tones from an- 
other key, causing an undesirable tonal “void” 
to occur whenever the two keys happen to be 
played at the same time. 

Quite apart from the tonal “voids” pro- 
duced, there is another important voicing 
matter which is left completely undone in 
unified organs. We now refer to the tone reg- 
ulation (loudness adjustment) over the man- 
ual range for the various foundational and 
mixture voices considered individually. For 
an organ to have its voices blend properly 
and maintain a suitable quality over the man- 
ual range, it is found desirable to taper the 
tonal strengths (or loudness) of the vari- 
ous voices in different ways. Thus, the varia- 
tion in relative loudness over the manual 
range for a 16 ft. register may differ from that 
suited for a 4 ft. voice. These differing re- 
quirements for loudness variation over the 
manual range cannot be met in the unified 
organ where the same set of tonal sources are 
used over and over again at different pitches 
in the form of unified stops or couplers. 

We hope that the following technical in- 
formation concerning the Concert Model 
Hammond Organ will be found interesting 
to the organ profession and, at the same time, 
will prove of help in furthering the apprecia- 
tion and understanding of the tremendous 
advantages inherent in the straight organ 
over the unified type of organ. 


Principle of “Harmonic Tapering’”—The curves 
at the, right show the variations in relative 
loudness over the manual range for the fun- 
damental and mixture voices used in the Con- 
cert Model Hammond Organ. From these, it 
will be seen that the Sub-Fundamental and 
Sub-Third-Harmonic are voiced to be soft at 
the low end of the manual in relation to the 
louder high end of the manual. To offset this 
intentional loss in sound energy at the low 
end of the manual, observe that the Third 
and Fourth Harmonics are voiced to be cor- 
respondingly /ouder at the low end of the 
manual. Thus, when using 16 ft. combina- 
tions, the low end of the manual is relatively 
bright and better suited for polyphonic play- 
ing than the more foundational type of tone 
which would result if these harmonic taper- 
ings were not employed. Also note that the 
Second Harmonic falls off at the low end of 
the manual while the Fifth Harmonic rises 
in like amount to equalize the total sound 
energy when both are used. This results in a 
desirable tonal contrast over the manual 
range. Also note that the Fundamental has a 
rising characteristic which is effective in pre- 
venting the lower notes of chords from ton- 
ally overshadowing the higher ones. Each 
harmonic tapering was arrived at not only on 
a physical basis (scientific ear response data, 
etc.) but also on a playing basis in which 
tone-sensitive organists tried experimental 
Hammond Organs incorporating various har- 
monic taperings. 


In the Concert Model Hammond Organ the 
tonal strength for each harmonic for each key 
is individually and separately controlled by 
means of a precise length of electrical resist- 
ance wire. Thus, when a tone generator is 
used to supply the 16 ft. Sub-Fundamental 
for a low manual key, its resistance is made 
high thus regulating the tone produced to be 
soft in relation to the higher manual keys. 
There are over a thousand of these resistance 
elements used in the Concert Model Ham- 
mond Organ. The careful selection of their 
values results in the artistic voicing which is 
characteristic of the “straight organ.” There 
are no “unification” devices employed — no 
couplers, duplexing, extensions, augmenta- 
tions, transferences — nothing of a nature to 
make the organ seem what it is not tonally. 





GRAPHS ILLUSTRATING PRINCIPLE OF 
HARMONIC TAPERING AS USED IN THE 
CONCERT MODEL HAMMOND ORGAN 
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Programs of Urgan Hecitals of the Month 





Harold Heeremans, F.A.G.O., Ch.M., F.T.- 
C.L., New York City—A recital was played 
Oct. 14 by Mr Heeremans at the First Uni- 
tarian Congregational Church, Brooklyn 
Heights. His numbers were: Prelude and 
Fugue in C minor, Mendelssohn; Chorale 
Prelude, ‘Come, Saviour of the Heathen,” 
Bach; Sonata 5, Handel; “Chant de May,” 
Jongen; “Benedictus,” Reger; Postlude, 
Vierne. 

In a recital at the Cathedral of St. John 
the Divine Nov. 4 Mr. Heeremans played 
three Mendelssohn Preludes and Fugues. 


Edgar Hilliar, Mount Kisco, N.Y.—Mr. Hill- 
iar and Robert Owen gave an organ-harpsi- 
chord recital Nov. 25 at Christ Church, 
Bronxville, N. Y. Their program was as 
follows: “Psalm 19,” Marcello; ‘English 
Suite” in A, Bach; Prelude and Fugue in 
G minor, Buxtehude; “Les Fastes de la 
Grande et Ancienne Menestrandise’”’ and 
“Les Barricades Mysterieuse,” Couperin; 
Three Sonatas, Scarlatti; Concerto for or- 
gan and harpsichord, Handel. 


Val C. Ritschy, San Mateo, Cal.—Sun- 
day, Oct. 21 marked the dedication of the 
two-manual Mdller organ in the Church of 
Our Lady of Grace, Castro Valley, Cal. 
The recitalist was Mr. Ritschy, organist of 
the Church of St. Matthew, San Mateo. 
His program included: Fugue in C, Bux- 
tehude; Four Chorale Preludes, Bach; Con- 
certo in G major, Bach-Vivaldi; ‘Piece Sym- 
phonique,” Tournemire; Three Paraphrases 
on Hymns to fhe Virgin, de Maleingreau; 
“My Soul Longeth to Depart in Peace,” 
Langlais; ‘“Verbum Supernum” (Sonata), 
Erb; Finale, “Ite Missa Est,” Lemmens. 

On the following Sunday, Oct. 28, Mr. 
Ritschy presided at the console of the Mél- 
ler organ in the new St. Dunstan’s Church 
at Millbrae, Cal. At the first two masses 
on the day of the consecration of the new 
church the organ numbers played were: 
Solemn Mass for Parish Use, Couperin; 
“O, Hail This Brightest Day of Days,” Bach; 
“Pange Lingua,” Titelouze; ‘“Adoro Te,” 
Titcomb; Fugal Finale on “Ite Missa Est,” 
Lemmens. 


Adolph Steuterman, Memphis, Tenn.—Mr. 
Steuterman and Myron Myers, pianist, gave 
a recital of music for organ and piano 
Oct. 28 at Calvary Episcopal Church. The 
event, which was sponsored by the Mem- 
phis College of Music, attracted an audi- 
ence of 500. The program: Suite from ‘‘Water 
Music,” Handel-Goldsworthy; Classic Con- 
certo, Sowerby; “Ballet,” Debussy-Steuter- 
man; Nocturne, Ihrke; Concerto No. 2, Op. 
18, Rachmaninoff. 


Harold Fink, New York City—Mr. Fink’s 
annual Christmas Eve recital, which will 
take place at the Fordham Evangelical Lu- 
theran Church at 10:30 p.m., will include 
the following music: “In dulci Jubilo,” 
“All Hail This Brightest Day of Days,” “As 
Shepherds Watched Their Flocks by Night” 
and “Rejoice, Ye Christians,” Bach; “From 
Heaven High to Earth I Come,” Edmundson; 
“The Manger,” Guilmant; Offertory on 
Christmas Carols; ‘‘The Christchild,” Hail- 
ing; Christmas Eve Song, Jaques; “Christ- 
mas Evening,” Mauro-Cottone; Chorale Im- 
provisation on “In dulci Jubilo,’” Karg- 
Elert; “Christmas Candlelight Carol,” John- 
son. 


William Teague, Shreveport, La.—The de- 
dicatory recital on a three-manual Moller 
organ at the Beech Street Baptist Church, 
Texarkana, Ark., was played Oct. 23 by 
Mr. Teague. His program: Sonata on the 
Ninety-fourth Psalm, Reubke; Chorale Prel- 
udes, “Come, Saviour of the Gentiles” and 
“To God on High Be Praise,” Bach; Fan- 
tasie in F, Mozart; Toccata on a French 


Psalm-tune, Fisher; ‘Introit’” and ‘“Eleva- 
tion” from “An American Organ Mass” 
(MS), Purvis; Prelude and Fugue in G 


minor, Dupré. 


Adam Hamme, S.M.M., York, Pa.—Mr. 
Hamme, organist and choirmaster of Zion 
Lutheran Church, has played a series of 
fifteen-minute recitals on the Baldwin elec- 
tronic organ in the Seitz Music Center and 
they were broadcast over WORK. Among his 
programs were these: 

Oct. 7—“In Summer,” Stebbins; ‘Deck 
Thyself with Joy and Gladness,” Brahms; 
“In Quiet Joy,” Dupré; “Lord Jesus Christ, 
Be Present Now,” Karg-Elert. 

Oct. 14—Toccata, Fifth Symphony, Widor; 
“Rejoice, Beloved Christians,” and ‘Praised 
Be Thou, Christ Jesus,” Bach; “Now Thank 
We All Our God,” Karg-Elert. 

Oct. 28—Toccata in D minor, Bach; Re- 
verie, Dickinson; Seventeenth Century Tune, 
“Avon,” Edmundson; “Jesus, My Sure De- 
fense,” Reger; Toccata on “O Filii et Filiae,” 
Farnam. 


Squire Haskin, Buffalo, N. Y.—Mr. Has- 
kin gave a recital Oct. 28 on the Schlicker 
organ at the Kenmore Presbyterian Church. 
He played: Chorale Preludes, “In Thee Is 
Joy,” “Our Father Who Art in Heaven,” 
“A Mighty Fortress Is Our God” and “I 
Cry to Thee, Lord Jesus Christ,” Bach; 
Fantasie and Fugue in G minor, Bach; 
“Prayer to Our Lady,” Boellmann; Cho- 


=< 


rales, op. 39, “Mary Shall Go to Bethle- 
hem” and “From Love Comes Great Sor- 
row,” Peeters; “Heroic Song,” Cantiléne 
and Dialogue on the Mixture Stops, Lang- 
lais; Chorales, op. 38, “That Our Servants 
Shall Sing” and “O Christ, Forgive Thy 
Servants,” Dupré; Scherzetto, Vierne; Cho- 
rale in E major, Franck. 


Duncan Trotter Gillespie, Schenectady, 
N. ¥.—A series of four Wednesday eve- 
ning recitals at St. George’s Episcopal 
Church was played by Mr. Gillespie in 
October and November. The last in this 
series, Nov. 14, was devoted to modern mu- 
sic and the following compositions were 
listed: ‘Fanfare and Gothic March,” Weitz; 
Three Pieces in Free Style, Vierne; Toccata, 
Fugue and Hymn, Peeters; “Symphonie de 
l’Agneau Mystique,” de Maleingreau. 

Mr. Gillespie played a Bach program Nov. 
7. He chose these numbers: Prelude and 
Fugue in B minor; Two Variations on 
“Blessed Jesus, We Are Here”; Trio-Sonata 
in D minor; Chorale Preludes, “Now Comes 
the Saviour of the World” and “Sleepers, 
Wake”; “Little” Fugue in G minor; Sicilia- 
no; Arioso; Toccata, Adagio and Fugue 
in C. 

Charles Peaker, Mus.D., Toronto, Ont.— 
Dr. Peaker gave a recital Sept. 25 at West- 
minster Church, Winnipeg, Man., under the 
auspices of the Winnipeg Centre of the Ca- 
nadian College of Organists. He played: 
“Comes Autumn Time,” Sowerby; ‘The 
Cuckoo,” d’Aquin; “The Swallow,” Ireland; 
“The Bee,’ Schubert; “Mr. Ben Jonson’s 
Pleasure,” Milford; Prelude and Fugue in 
B minor, Bach; Chorale in A minor, Franck; 
“Ayre” and Minuet, Jeremiah Clarke; Cho- 
rale Preludes,” “Ecce Jam Noctis,” “An- 
dernach” and “Puer Nobis Nascitur,” Wil- 
lan; “The Musical Clocks,” Haydn; Prelude 
and Fugue in G minor, Dupré. 


Klaus Speer, Harrogate, Tenn.—Mr. Speer 
was guest recitalist at the Washington Ca- 
thedral Oct. 7. He played these numbers: 
Fantasie and Fugue in C minor and Cho- 
rale Preludes, ‘Allein Gott in der Hoh’ 
sei Ehr’” and “Herr Jesu Christ, dich zu 
uns wend,” Bach; Two Fantasies, “Lord, I 
Have Committed Evil’ and ‘‘O Enter through 
Thy Portals,’’ Paul Schwartz; Sonata (1951), 
Elisabeth Clark Speer; Variations on “Veni 
Redemptor Gentium,” Scheidt; Fantasia, 
Gibbons; Fantasie and Fugue in D minor, 
Reger. 


Nita Akin, Wichita Falls, Tex.—The sec- 
ond in a series of recitals at the Central 
Presbyterian Church of New York City was 
played Nov. 13 by Dr. Akin. The program: 
“Trumpet Fugue” and Chorale Preludes, 
“Be Thou Contented” and “In Thee Is Glad- 
ness,” Bach; Chorale in A minor, Franck; 
Fugue in G minor, Dupré; “The French 
Clock,” Bornschein; “The Hen,’ Rameau; 
“The East Wind” and “The West Wind,” 
Rowley; Adagio and Finale from Sonata on 
the Ninety-fourth Psalm, Reubke. 


Nesta Lloyd Williams, F.A.G.0., Colum- 
bia, Mo.—These numbers were chosen by 
Miss Williams for her recital Oct. 22 at 
Stephens College: Chaconne in G minor, 
Couperin; Pavane, “The Earle of Salisbury,” 
Byrd; Fantasie and Fugue in G minor, Bach; 
Prelude on “Herzliebster Jesu,” Criiger- 
Zechiel; Improvisation on “O Filii et Filiae,” 
Verrees; Improvisation on “Regina Coeli,” 
Titcomb; Prelude on “Gelobt sei Gott,” 
Vulpius-Willan; “Sehr langsam” from Sonata 
1, Hindemith; Symphony 2, Vierne; Three 
Variations on “Ave Maris Stella,” Dupré. 


Miriam C. Duncan, A.A.G.O., Appleton, 
Wis.—Miss Duncan appeared in a faculty 
recital at Lawrence College Oct. 29 and 
played the following program: Toccata, Ada- 
gio and Fugue in C, Bach; Schiibler Cho- 
rale Preludes, “O Whither Shall I Flee,” 
“My Soul Doth Magnify the Lord’ and 
“Praise to the Lord,” Bach; Chorale in E 
major, Franck; “Fairest Lord Jesus,”’ Schroe- 
der; “In Quiet Joy,” Ernst Pepping; “Serene 
Alleluias,” and “God among Us,” Messiaen. 


Richard Helms, Kansas City, Mo.—The 
dedicatory recital on the Anna E. Kresge 
memorial organ, built by M. P. Moller, at 
the National College for Christian Workers 
was played Oct. 21 by Mr. Helms. His pro- 
gram included the following: Fugue in G 
major (“Gigue”) and Chorale Preludes, 
“Saviour of the Heathen, Come” and “O Hail 
This Brightest Day of Days,” Bach; Prel- 
ude and Fugue in C major, Bach; Trio-Sona- 
ta for strings and organ in F major and 
Trio-Sonata for strings and organ in D 
major, Corelli; “My Heart Is Filled with 
Longing,” Brahms; French Rondo, Boell- 
man; “Communion,” Purvis; Toccata, Boell- 
mann. 

Mr. Helms played two groups in a serv- 
ice of organ and choral music Oct. 7 at 
the Overland Park Presbyterian Church. 
They were as follows: “My Inmost Heart 
Doth Yearn,” Brahms; “Minuet Gothique,” 
Boellmann; “Autumn Song,” Elmore; Toc- 


cata, Boellmann; ‘Communion,” Purvis; 
“Grand Jeu,” Du Mage. 
John McDonald Lyon, Seuttle, Wash,— 


Mr. Lyon gave a recital Oct. 21 at the Com- 


munity Church of Cedar Hills, Portland, Ore. 
He played: Preludio from Sonata in C mi- 
nor, Guilmant; Sarabande, Bach; “Christ 
lag in Todesbanden,” Bach; “The Musical 
Clocks,” Haydn; Allegretto, Franck; ‘Cristo 
Rey,” Ravanello; “Sunrise,” Karg-Elert; 
“Dreams,” McAmis; ‘‘Westminster,” Coates; 
“Mountain Sketches,” Clokey. 


Homer Whitford, Mus.D., Cambridge, 
Mass.—Dr. Whitford played Oct. 16 at Eliot 
Memorial Chapel, McLean Hospital, Waver- 
ley, Mass. His program was as follows: 
“Bell Symphony,” Purcell; Larghetto, Clari- 
net Quintet, Mozart; “Where Sheep May 
Safely Graze” and Fugue in B flat major, 
Bach; Andante, Violin Concerto, Mendels- 
sohn; “Marche Heroique,” Saint-Saens; Mo- 
derato Cantabile, Eighth Symphony, Widor; 
Finale, ‘“Ninety-fourth Psalm Sonata,” 
Reubke; ‘Poeme,” Boellmann; “Carillon,” 
Marryott; ‘Benedictus,” Karg-Elert; Finale, 
“New World” Symphony, Dvorak. 


Herbert B. Nanney, Los Altos, Cal.—A 
program by Mr. Nanney at Stanford Univer- 
sity Oct. 11 featured music of the nineteenth 
century. The following selections were in- 
cluded: Prelude and Fugue in G minor and 
Chorale Preludes, “Deck Thyself, My Soul” 
and “My Inmost Heart Rejoices,” Brahms; 
Allegro Maestoso and Vivace from Sonata 2, 
Mendelssohn; Canon in B minor, Schumann; 
Finale in B flat, Franck. 

A Bach recital was played Oct. 4 by Mr. 
Nanney. These were his numbers: Prelude 
and Fugue in F minor; Chorale Preludes, 
“Lord Christ, Reveal Thy Holy Face,” 
“Come, God, Creator, Holy Ghost” and 
“Sleepers Wake, a Voice Is Calling’; Fugue 
in G major; Adagio from Sonata No. 1, 
in E flat major; Sinfonia to “We Thank 
Thee, God,” arranged by Grace. 


Paul Allwardt, F.T.C.L., S.M.D., Oshkosh, 
Wis.—Dr. Allwardt gave a recital at Peace 
Lutheran Church Sept. 23. The program: 
Introduction and Allegro, Concerto 2, Han- 
del; Chorale Preludes, “We All Believe in 
One True God” and “Jesus Christ, Our Lord 
and Saviour,” Bach; “A Mighty Fortress,” 
Peeters; ‘“O Sacred Head” and ‘Now Woods 
and Fields Are Sleeping,” Brahms; “All 
Glory, Laud and Honor” and “Faith of Our 
Fathers,”” McKinley; Berceuse, Dickinson; 
Concert Variations, Bonnet. 


Leslie P. Spelman, Redlands, Cal.—Music 
by Bach, Buxtehude and Brahms was fea- 
tured in recitals by Mr. Spelman at the 
University of Redlands Oct. 21 and Nov. 11. 
He was assisted by string players. Dr. Spel- 
man’s November program was as follows: 
Passacaglia in D minor, Chorale Prelude, 
“From God I Ne’er Will Turn Me” and 
Fugue in C major, Buxtehude; Chorale Prel- 
udes, “A Rose Breaks into Bloom,” “My 
Heart Is Filled with Longing” (two set- 
tings) and “O World, I Now Must Leave 
Thee,” Brahms; Largo from Concerto for two 
violins, Chorale Prelude, ‘Sleepers, Awake’”’ 
and Passacaglia and Fugue in C minor, Bach. 

Dr. Spelman played the following Oct. 21: 
Prelude, Fugue and Chaconne, Buxtehude; 
Trio-Sonata in A minor for violin, ’cello 
and organ, Buxtehude; Chorale Preludes, 
“My Jesus Calls to Me,” ‘‘O Blessed Jesus,” 
“My Faithful Heart Rejoices” and “Deck 
Thyself, My Soul,” Brahms; Chorale Prel- 
udes, ‘We All Believe in One God, Crea- 
tor” and “By the Waters of Babylon,” Bach; 
Prelude and Fugue in D major, Bach. 


Alec Wyton, M.A., F.R.C.O., F.A.G.O., St. 
Louis, Mo.—Weekly mid-day recitals are 
played by Mr. Wyton at Christ Church 
Episcopal Cathedral. He played these num- 
bers Oct. 4: Pastorale, Bach; Concerto 1, 
Handel; “Humoresque,” Yon; Two Chorale 
Preludes, Parry. 

For his Oct. 11 program Mr. Wyton chose: 
“My Inmost Heart Doth Yearn,’” Kuhnau; 
Prelude and Fugue in F minor, Bach; Min- 
uet and Variations, Stanley; Carol and “Fi- 
deles,” Whitlock; Finale, Fourth Symphony, 
Widor. 

The following numbers were listed Oct. 
18: Trio-Sonata in E flat, Bach; Two Cho- 
rale Preludes, Reger; Allegretto, Elgar; In- 
troduction and Passacaglia, Alcock. 


Kenneth R. Osborne, Fayetteville, Ark.— 
Mr. Osborne gave a recital at Hill Audi- 
torium, University of Michigan, Oct. 24. He 
repeated a program which he had played 
Oct. 7 at the University of Arkansas, which 
was as follows: Toccata and Fugue, Bux- 
tehude; Concerto in D, Trio-Sonata 4 and 
Prelude and Fugue in E minor, Bach. 


F. Carroll McKinstry, Great Neck, N.Y. 
—At his Sunday evening recital Dec. 9 at 
the Community Church Mr. McKinstry 
will play: Fantasie and Fugue in G minor, 
“In duleci Jubilo,” “De Profundis,” “O 
Mensch, bewein” and Toccata and Fugue 
in D minor, Bach; Symphony 4, Widor. 


Gordon Jeffery, London, Ont.—Mr. Jef- 
fery was assisted by the London Chamber 
Orchestra, under the direction of Ernest 
White, in a recital Nov. 7 at Eaton Audi- 
torium, Toronto. He played: Concerto in G 
major, Bach; Adagio, Fiocco; Aria Pas- 
terale, Rathgeber; 


| 
d’Aquin; “Modal Trumpet,” Karam; “Sch. 
miicke dich” and “O wie selig,” Brahms: 
Toccata, Widor; Concerto for organ and or. 
chestra, Pentland; Concerto 4, Handel, 


Guy Criss Simpson, Lawrence, Kan.—For 
a recital Nov. 11 at the University of Kan. 
sas Mr. Simpson chose the following: Pre. 
ude in D minor, Mendelssohn; Andante jn 
B flat, Stamitz; Prelude and Fugue in ¢ 
minor, Bach; “Grande Piéce Symphonique,” 
Franck; Prelude and Fugue in B, Saint. 
Saens; Canzonetta, Godard; Aria, Peeters: 
Festival Toccata, Fletcher. ‘ 


Elbert Morse Smith, Grinnell, Iowa—In 
a recital at Grinnell College Nov. 3 Mr 
Smith played the following: Fugue in ¢ 
major, Bach; “Soeur Monique,” Couperin: 
Andante Espressivo from Sonata in G, ). 
gar; “To an American Soldier,” Thompson; 


'“The Citadel at Quebec,” Russell. 


Bernard Arand, Chicago—Mr. Arand gaye 
the dedicatory recital Oct. 28 on the organ 
built for the Mother of Good Counsel Cha. 
pel by Frank J. Sauter & Sons. The pro; 
was as follows: Prelude, Clerambault; “Soeur 
Monique,” Couperin; “Entrance of the Shep- 
herds into the Stable,” Traditional; “In dul. 
ci Jubilo,” Bach; Allegro, Handel; “Ave 
Maria,” Arkadelt-Liszt; ‘The Primitive Or. 
gan,” Yon; “Ave Maris Stella of Nova Sco- 
tia Fishing Fleet,” Gaul; “Priere,” Ro- 
partz; “Piece Heroique,” Franck. 


R. Kenneth Holt, Berkeley, Cal—Mr. 
Holt’s recital Nov. 4 was to dedicate mem- 
orial chimes in the organ at the First Con- 
gregational Church. He played these se- 
lections: Toccata in E minor, Pachelbel; 
Chorale Prelude, Strungk; “Noel” 6, in 
D minor, d’Aquin; Chorale Prelude, “From 
God I Ne’er Will Turn Me” and Prelude, 
Fugue and Chaconne, Buxtehude; “Distant 
Chimes,” Snow; Prelude en “Tallis’ Ca- 
non,” Purvis; “Vespers at Solesmes,” Mar- 
tin; “Twilight at Fiesole,” Bingham; “Piece 
Heroique,” Franck; Symphony 4, Widor; 
“Carillon de Westminster,” Vierne. 


Lauren B. Sykes, A.A.G.O., Ch.M., Port- 
land, Ore.—Mr. Sykes gave a recital at the 
Cascade College Chapel Oct. 29. He was as- 
sisted by Jean Ellen Vorm in the following 
program: ‘Psalm 19,” Marcello; ‘Tuba Tune,” 
in D major, Bull; Fugue in C, Buxtehuae; 
Rondo, d’Aquin; Prelude in D major, Bach; 
Fantasia, Saint-Saens; Chorale Prelude, 
“My Inmost Heart Doth Yearn,” Brahms; 
“Double Theme Varie,” Rousseau; March, 
Dupré; Aria, Heeremans; Caprice, Edmund- 
son; Adagio and Finale from ‘Concerto 
Gregoriano,” Yon. 


Arnold S. Bowman, Harrisburg, Pa.—Mr. 
Bowman gave the dedicatory recital on a 
Baldwin electronic organ Sept. 16 at the 
First Church of the Brethren in Carlisle, 
Pa. He played: “Psalm 18,” Marcello-Du- 
bois; Evensong, Martin; “Dear Christians, 
Let Us Now Rejoice,” Bach; “Jewels,” Bit- 
good; “Softly and Tenderly,” Thompson; 
“Now Thank We All Our God,” Karg-Elert; 
Toccata in D minor, Nevin. 


Allanson G. Y. Brown, F.R.C.O., Ottawa, 
Ont.—A series of Sunday evening recitals 
at St. Matthew’s Church was played by Mr. 
Brown in October and November. The pro- 
gram Oct. 21 was as follows: ‘Westminster 
Suite,” Purcell-Whitehead; Musette and 
Minuet, Handel; Fugue in B minor, Bach; 
“Kamennoi-Ostrow,” Rubinstein; Preludes 
on “Hyfrydol” and ‘Praise My Soul,” Eu- 
gene Hill; Festival Fanfare, Wolff; “To- 
ward Evening” and ‘Peaceful Waters,” 
Ellsasser; “Legend,” Bancroft; Rigaudon, 
Campra-Ferrari. 

For his recital Oct. 14 Mr. Brown chose 
these numbers: Prelude and Fugue, Dubois; 
“Come, Sweet Death” and Arioso, Bach; 
Fugue in G minor, Bach; “Ave Maria,” 
Schubert; ‘Vocalise,” Rachmaninoff; “At 
the Temple Gates,” Sellars; ‘‘“Now Thank 
We All Our God,” Karg-Elert. 


Marguerite A. Scheifele, Reading, Pa— 
A dedicatory recital was played by Miss 
Scheifele Oct. 7 at the First Church of God. 
The program was as follows: ‘“‘Dearest Jesus, 
We Are Here,” Bach; “Prayer,” Guion; 
“Pleyel’s Hymn,” Burnap; Evensong, John- 
ston; “A Song of Triumph,” Mueller; Cho- 
rale and “Priere” from “Suite Gothique,” 
Boellmann; “Ein feste Burg,” Faulkes. 


Roberta Bitgood, S.M.D., F.A.G.O., Buffalo, 
N. Y.—For her recital at Holy Trinity Lu- 
theran Church Oct. 9 Dr. Bitgood chose the 
following: Fanfare and “Grand Choeur, 
Weitz; Chorale Preludes, “Oh, That I Had 
a Thousand Voices,” “Abide, O Dearest 
Jesus” and “How Lovely Shines the Morn- 
ing Star,” Peeters; Meditation on “Brother 
James’ Air,” Darke; “Copper Country 
Sketches,” Weaver; ‘Donkey Dance,” Elmore; 
Paraphrase on an American Folk Hymn, 
“Kemath,” Kettering; Echo Voluntary for 
the Double Organ, Purcell; Flute Solo, Arne; 
Toccata, Adagio and Fugue in C, Bach. ; 

Dr. Bitgood gave the dedicatory recital 
Sept. 20 on an organ at the Presbyterian 


“Noel sur les Flutes,”Church of Horseheads, N. Y. 
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Programs of Urgan Hecitals of the Month 








Claire Coci, New York City—A satisfying 
experience was the recital played by Miss 
Coci in the First Presbyterian Church, Wa- 
tertown, N. Y., Oct. 25, under the sponsor- 
ship of the St. Lawrence River Chapter, 
A.G.O. She chose the following selections 
for her program: Prelude and Fugue in A 
minor, Bach; Adagio, Fiocco; Flute Solo, 
Arne; Intermezzo, Sixth Symphony, Widor; 
“Rileuse” and Berceuse (‘Suite Bretonne”), 
Dupré; Prelude and Fugue in G minor, 
Dupré; Sonata on the Ninety-fourth Psalm, 
Reubke; “Le Coucou,” d’Aquin; Toccata, 
Fifth Symphony, Widor. 


Mildred L. Hendrix, Durham, N. C.—For 
her recital Nov. 4 at Duke University Mrs. 
Hendrix chose the following: Chaconne in 
E minor, Buxtehude; Largo from Concerto 
in D minor and Little Fugue in G minor, 
Bach; Prelude, Fugue and _ Variation, 
Franck; “Carillon,” Vierne; “Romance sans 
Paroles,” Bonnet; Introduction and Passa- 
caglia, Reger. 

Robert F. Crone, Louisville, Ky.—The 
Louisville Chapter of the A.G.O. sponsored 
Mr. Crone in a program of music for or- 
gan, soprano, contralto and violin Oct. 8 at 
St. Andrew’s Church. Organ numbers were 
as follows: Mass from “Fiori Musicali,” 
Frescobaldi;. “Pange Lingua,” de Grigny; 
“Plein Jeu,” du Mage; Prelude and Fugue, 
Tunder; Chorale Prelude, “Ach Gott, vom 
Himmel seh’ darein,’”” Hanff; Chorale Prel- 
udes, “Nun komm, der Heiden Heiland,” 
“Gottes Sohn ist kommen” and “Herr Christ, 
der ein’ge Gottes Sohn,” Bach; Prelude 
and Fugue in C minor, Bach. 


Edwin Arthur Kraft, F.A.G.O., Cleveland 
—Mr. Kraft’s recital at Trinity Cathedral 
Nov. 4 consisted of the following selections: 
Sinfonia from Cantata “We Thank Thee, 
God,” Bach; Sonata in D minor, Mendels- 
sohn; Minuet from Symphony 3, Widor; 
Scherzo and Fugue in E minor, Diggle; “Si- 
cilienne,” Weitz; “Great Lakes Rhapsody,” 
Vincent H.Percy; Trumpet Voluntary, Stan- 
ley; Canzona, “‘Liebster Jesu,” Purvis; Can- 
tilena, McKinley; “A Mountain Spiritual,” 
Whitney; Toccata in G minor, Matthews. 


David Ulrich, Swarthmore, Pa.—The choir 
of the Memorial Evangelical United Brethren 
Church, Buffalo, N. Y., sponsored Mr. Ulrich 
in a recital Oct. 28. The program was as 
follows: Allegro from Concerto in A minor, 
Vivaldi-Bach; Largo e Spiccato, Vivaldi; 
“Fugue a la Gigue,” “In dulci Jubilo” and 
Prelude and Fugue in B minor, Bach; Prel- 
ude in C minor, Chopin-Gibson; Toccata in 
B minor, Gigout; “Sunset,” Karg-Elert; 
“Toccata Basse,”” Bedell; Three Chorale Prel- 
udes, Op. 2, Schroeder; Finale from Sym- 
phony 1, Vierne. 


David Pizarro, New Haven, Conn.—For 
@ recital Nov. 18 at Christ Church, Bronx- 
ville, N. Y., Mr. Pizarro chose these num- 
bers: Fantasia in Echo Style, Sweelinck; 
Prelude and Fugue on a Theme by Vittoria, 
Britten; ‘‘Weihnachten,” Reger; Prelude 
and Fugue in G (“The Great’), Bach. Mr. 
Pizarro was assisted by Helen Boatwright, 
soprano, who sang numbers by Buxtehude, 
Boulanger, Bach and Handel. 


Mary Crowley Vivian, F.A.G.O., Cam- 
bridge, Mass.—The Massachusetts Chapter 
of the A.G.O. sponsored Mrs. Vivian in 
a recital Nov. 26 at the Church of the Ad- 
vent, Boston. The program: Concerto in B 
flat, Handel; Six Schiibler Chorale Prel- 
udes and Passacaglia and Fugue in C minor, 
Bach; Fantasy in F minor, Mozart; Three 
— in Canon, Schumann; Sonata, Kre- 
nek, 


Arthur W. Quimby, New London, Conn.— 
Mr. Quimby gave a recital Nov. 6 at Hark- 
ness Chapel, New London, Conn. He was 
assisted by Patricia Rapp, pianist. The pro- 
gram was as follows: “Dialogue,” Mar- 
chand; Pastorale, Pasquini; Prelude and 
Fugue in C minor, Bach; “Piece Heroique,” 

ck; Classic Symphony for organ and 
piano, Sowerby; Sonata in G, Bennett; 
Processional, Shepherd. 


Robert Wilson Hays, Manhattan, Kin.—Mr. 
Hays participated in a faculty recital Oct. 
29 at Kansas State College. His numbers: 
Voluntary in D major, John James; Volun- 
tary on the Doxology, Purcell; “De Pro- 
fundis_ Clamavi,” Weitz; “The Nativity,” 
Langlais; Cantabile, Clokey; ‘Comes Au- 

Time.” Sowerby. 


_ Robert Ege, F.A.G.0., Philadelphia— 
» Ege gave a recital Nov. 4 at the New 
Oshenhoppen Church, East Greenville, Pa. 
Fu Program was as follows: Toccata and 
og in D minor and Air for the G String, 
Sch > “Nachtlied” and Sketch in D flat, 
Va lumann; _ Prelude on “Rhosymedre,” 
—s Williams; Improvisation on “Now 
ank We All,” Ege; Toccata, Boellmann. 


Ruth Thomas, Baxter Springs, Kan.—Miss 
omas, organist at the First Presbyterian 
urch, gave a recital at the church Sun- 
y afternoon, Nov. 11. The program was 
an by the business women’s circle 
ee esbyterian Guild and was followed 
: silver tea at the church. Miss Thomas, 
he of Mrs. Mae Marshall, organist of 
e First Methodist Church, Joplin, Mo., 


played the following program: Prelude, 
Fugue and Chaconne, Buxtehude; Chorale 
Preludes, “Our Father, Who Art in Heav- 
en,” “Lord Jesus Christ, Be Present Now” 
and “Sleepers Wake! a Voice Is Calling,” 
Bach; “The Musical Clocks,” Haydn-Biggs; 
Chorale in A minor, Franck; “Mr. Ben 
Jonson’s Pleasure,” Milford; “L’Organo 
Primitivo,” Yon; “Comes Autumn Time,” 
Sowerby; “Romance sans Paroles” and “‘Va- 
riations de Concert,’ Bonnet. 


Andrew J. Baird, A.A.G.O., Poughkeepsie, 
N. Y.—For a recital at the Reformed Church 
Nov. 4 Mr. Baird chose: “Overture Triom- 
phale,” Ferrata; Arioso, Bach; Scherzo, 
Macfarlane; Bridal Procession, Wagner; 
Third Chorale, Andriessen; Scherzo, De- 
thier; ‘Southwestern Sketches,” Nearing; 
“Bells through the Trees,’”” Edmundson; 
Toccata in D, Yon. 


M. Gordon Baker, M.S.M., Tampa Fla.— 
Mr. Baker played a recital in St. John’s 
Episcopal Church, where he is organist and 
choirmaster, on Oct. 24. He chose the fol- 
lowing: Rigaudon, Campra; “Now Thank 
We All Our God,” Edmundson; E flat Fugue, 
Bach; Air and Gavotte, Wesley; Folktune, 
Whitlock; Noel and Variations, Bedell; 
“Harmonies du Soir,” Karg-Elert; “Now 
Thank We All Our God,” Karg-Elert. He 
was assisted by Lieutenant Peter S. Har- 
rower, baritone. 


Gerald Greeley, Cheyenne, Wyo.—The de- 
dicatory recital on a Baldwin electronic or- 
gan at the Congregational Christian Church, 
Lusk, Wyo., was played Oct. 21 by Mr. Gree- 
ley, who is associated with the Cross Music 
Center in Cheyenne. Mr. Greeley is a grad- 
uate of the University of Minnesota and 
earned his master of music degree at the 
University of Michigan. He did graduate stu- 
dy under Everett Jay Hilty at the University 
of Colorado. Mr. Greeley is instructor in 
organ and piano at the Heinlein School of 
Music. His program in Lusk was as fol- 
lows: Praeludium in G major, Bach; “In- 
vocation,” “Clair de Lune” and Canzone, 
Karg-Elert; ‘The Star,” Roberts; Evensong, 
Martin; Chorale Prelude, Hoff; “Fountain 
Reverie,” Fletcher; “In Summer,” Stebbins; 
“Dripping Spring” and “Twilight Moth,” 
Clokey; “The Squirrel,” Weaver; ‘“Rhosy- 
medre,” Vaughan Williams; “Ave Maria,” 
Schubert; “March of the Magi Kings,” Du- 
bois; Prelude in D major, Bach. 


Charles E. Boehm, Westbury, N. Y.—The 
dedicatory recital on the three-manual Wicks 
organ at the Westbury Methodist Church 
was played in October by Mr. Boehm. The 
specifications for this instrument, which was 
designed by Mr. Boehm, appeared in the 
November issue of THe Drapason. The pro- 
gram was as follows: Trumpet Voluntary, 
Purcell; Largo, Handel; Gavotte, Wesley; 
“Jesu, Joy of Man’s Desiring,” Bach; Fan- 
tasie in G minor, Bach; “Schénster Herr 
Jesu,” Schroeder; “Suite Gothique,” Boell- 
mann; “Ave Maria,” Schubert; “The Soul 
of the Lake,” Karg-Elert; ‘“Dreams,” Mc- 
Amis; “The French Clock,” Bornschein; “‘Ca- 
rillon,” Vierne. 


W. Lindsay Smith, Jr., M.S.M., F.A.G.O., 
Greenville, S. C.—The music department of 
Furman University presented Mr. Smith 
in a recital Oct. 29. His program: Chorale 
Prelude, “Vom Himmel hoch,” Pachelbel; 
Chorale Prelude, ‘‘O Mensch, bewein’ dein’ 
Siinde gross” and Prelude and Fugue in 
G, Bach; Chorale in B minor, Franck; Prel- 
ude on “Ave Verum,” Mozart; Canon in B 
minor, Schumann; “Greensleeves,” Purvis; 
Toccata in D minor, Reger. 


George Y. Wilson, A.A.G.0., M.S.M., 
Bloomington, Ind.—The East Central Illinois 
Chapter, A.G.O., sponsored Mr. Wilson in a 
recital Nov. 4 at the University of Illinois. 
He played: “Fireworks Music,’”’ Handel- 
Biggs; Elevation, Couperin; Trio-Sonata 4, 
Bach; Chorale in E major, Franck; Vari- 
ations on “The Cruel Ship’s Carpenter,” 
Bernard Heiden; Scherzo, Duruflé; Slow 
Movement from Sonatina, Sowerby; “Carni- 
val Suite,” Crandell. 


Grace Erler, Toledo, Ohio—Mrs. Erler 
gave a recital Nov. 11 at the First Baptist 
Church. Included were the following num- 
bers: Fugue in C, Buxtehude; “By the 
Rivers of Babylon,” “Glory to God on High” 
and Fantasie and Fugue in G minor, Bach; 
Fantasy and Fugue on “B-A-C-H,” Liszt; 
“Nocturne at Twilight,” DeLamarter; ‘“‘Chol- 
las Dance for You,” Leach; Toccata from 
Symphony 5, Widor. 


F. Mark Siebert, Newark, N. J.—Mr. Sie- 
bert gave a recital Nov. 4 at the Fewsmith 
Memorial Presbyterian Church, Belleville, 
N. J. His program: Prelude and Fugue in 
C, Bohm; Chorale Prelude, “O Lord, Hear 
My Sighing and Complaint,” Krebs; Varia- 
tions on “Lasst uns das Kindelein wiegen,” 
Murschhauser; Prelude and Fugue in F 
minor, Bach; “Chapel of the Dead,” Mulet; 
Prelude on “Martyn,” Bingham; Chorale 
Improvisation, “Now Thank We All Our 
God,” Karg-Elert. 

Ruth Paul, Providence, R. I.—The dedi- 
catory recital on a two-manual Casavant 
organ at the Church of the Epiphany was 
played Oct. 7 by Miss Paul. Her program 


was as follows: Offertory on “Vive le Roi,” 
Raison; “Jesus, Joy of Man’s Desiring,” 
Air on the G String and “In dulci Jubilo,” 
Bach; Roulade, Bingham; “Pentecost,” Tit- 
comb; Aria, Peeters; “Apparition de I’- 
Eglise Eternelle,”” Messiaen; Toccata from 
“Suite Gothique,” Boellmann. 


Isa MclIlwraith, A.A.G.O., Chattanooga, 
Tenn.—Miss Mcllwraith gave a recital Nov. 
11 at the Episcopal Church of the Ascen- 
sion, Clearwater, Fla. The program was as 
follows: “Psalm 18,” Marcello; Air from “Wa- 
ter Music,” Handel; “I Know a Lovely Angel 
Song,” arranged by Mcllwraith; Chorale 
Preludes, ‘Now Is Salvation Come” and “O 
Sacred Head,” Reger; “Carillon” and Ara- 
besque, Vierne; Prelude on “St. Columba,” 
Milford; Arioso, Prelude and Fugue in E 
minor and Chorale Preludes, “Come, Re- 
deemer” and “Sleepers, Wake,” Bach; Six 
Chorale Preludes on Old German Sacred 
Folksongs, Schroeder; “Ave Maris Stella” 
and Finale from “Vepres du Commun,” Du- 
pre. 


Marshall Bidwell, Mus. D., Pittsburgh— 
The Lehigh Valley chapter of the A.G.O. 
sponsored Dr. Bidwell in a recital Nov. 7 
at the Cathedral Church of the Nativity, 
Bethlehem, Pa. The program was as follows: 
Concerto in F major, Handel; Aria and 
Giga, Loeillet; Chorale Prelude, ‘Come, Sav- 
iour of the Gentiles,” Bach; Allegro from 
Trio-Sonata 1 and Passacaglia and Fugue 
in C minor, Bach; ‘La Nativite,” Langlais; 
Giga, Bossi; ‘“‘Nombres,” from “Symphonie 
de l’Agneau Mystique,” de Maleingreau; 
“Les Heures Bourguignonnes,” Jacob; ‘““Twi- 
light at Fiesole,” Bingham; Festival Toc- 
cata, Purvis. 


Ronald K. Arnatt, F.T.C.L., A.A.G.O., 
Washington, D C.—A recital was played by 
Mr. Arnat Nov. 18 at Calvary Methodist 
Church. His selections were as _ follows: 
“Grand Jeu,” du Mage; “Partite sopra 
la Follia,” Frescobaldi; Prelude and Fugue 
in E flat major, Bach; Air with Variations, 
Sowerby; “Le Jardin Suspendu,” Alain; 
Sonata in G major, Elgar. Mr. Arnatt was 
assisted by Phyllis Harrison, soprano, who 
sang two groups of numbers. 


Eugene R. Rall, Mus. M., Chicago—Mr. 
Rall, a faculty member of the Chicago Musi- 
cal College and conductor of the Bach Cho- 
rus of Chicago, was heard in a recital Nov. 
11 at the Chatham Fields Lutheran Church. 


This was the first in a series of vesper re- 
citals. The program was as follows: Toccata 
(““Messa della Domenica”), Kyrie and Ricer- 
care, Frescobaldi; Passacaglia in D, Buxte- 
hude; Fugue in G major, Bach; Chorale 
Preludes, “Herzlich thut mich verlangen,” 
“O wie selig” and “O’ Welt, ich muss’ dich 
lassen,” Brahms; Toccata, Reger; Preludes 
on “Immortal, Invisible,” “Saviour, When in 
Dust to Thee” and “We Are Living,” Penick; 
“Benediction” and “Angelus,” Karg-Elert; 
“Carillon de Westminster,” Vierne. ; 

Frederick Boothroyd, Mus.D., A.R.C.O., 
Colorado Springs, Colo.—For his recital at 
Grace Church Oct. 25 Dr. Boothroyd chose 
the following: Prelude in E flat, Bach; 
Six Short Preludes and Intermezzi, Schroe- 
der; Sonata 5, Mendelssohn. 

Robert T. Benford, Peru, Neb—A Wur- 
litzer electronic organ in the First Lutheran 
Church, Avoca, Iowa, was dedicated in Octo- 
ber by Mr. Benford. He played: “Joyful, 
Joyful We Adore Thee,” Beethoven-Larson; 
“Jesu, Joy of Man’s Desiring,” Bach; “Come, 
Ye Thankful People, Come” Benford; “Lieb- 
ster Jesu,” Purvis; “All Glory, Laud and 
Honor,” Benford; ‘Contemplation,’ Gaul; 
“Garden of Gethsemane,” Benford; “Te 
Deum Laudamus,” Claussman. 

Royal A. Brown, F.A.G.O., Ch.M., San 
Diego, Cal.—For his recital at the Spreckels 
Organ Pavilion Oct. 28 Mr. Brown chose the 
following: “Spanish Military March,” Ste- 
wart; “Hark, a Voice Saith All Are Mortal,” 
Bach; Dialogue from Sonata 1, Becker; 
“Nuptial Song,” Stebbins; ‘Dinosauria,” 
Brown; Set 2 of the Etudes, Op. 39, Mac- 
Dowell; Fantasie and Fugue in A minor, 
Bach. 


Yury Arbatsky, Chicago—The first ves- 
per musical service of the season at Salem 
Lutheran Church, will be a recital Dec. 2 
by Dr. Arbatsky. The program, which is 
devoted to contemporary music, is as fol- 
lows: “En Kelohenu” (“There Is None Like 
God”), Arbatsky; Fantasy on a Slavic Ad- 
vent Chant, Petrenko; Sonata 3, Thomson. 

Warren F. Johnson, Washington, D.C.— 
Mr. Johnson’s pre-service music in October 
at the Church of the Pilgrims included the 
following: Six Grand Preludes, Dallier; “In 
Memoriam,” “Legende,” “Tryptique,” Bour- 
don; Scherzo, Cantilene and Sortie, Rous- 
seau; Prelude, Chorale and Variations, Jan 
Nieland. 
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New Issues for the Choir 





By JAMES S. DENDY, Mus.B. 


There are two collections without which 
I would find it difficult conscientiously to 
plan the choral offerings of my choir 
fom Sunday to Sunday. This statement 
has both a practical and a musical basis, 
because the economy of a good anthology 
is well known to budget-conscious direc- 
tors. The volumes to which I refer are in 
Hall & McCreary’s “Musica Sacra” 
series. The first is entitled “Later Re- 
naissance Motets” and the second “Cho- 
ral Music through the Centuries.” 

The book of motets is designed for 
those who are interested in performing 
a cappella works from the period in which 
that form of composition reached its 
zenith. I have been impressed again and 
again by the wisdom with which these 
motets were chosen. None of them is of 
great length and nearly all are within 
the scope of the average SATB choir. 
Their liturgical merit is beyond question 
and suitable selections are included for 
every church season. The editing is first- 
rate and the translations are good. Every 
director who is interested in scaling the 
heights of polyphonic choral works should 
know this volume, which includes works 
from such masters as Isaac, Walther, di- 
Lasso and Burgk. The editor is Matthew 
N. Lundquist. 

“Choral Music through the Centuries” 
offers a more catholic selection. Here one 
may find anthems as early as those of 
Christopher Tye and Purcell, and as late 
as Brahms and Mendelssohn. Anthems, 
chorales, sacred choruses from oratorios 
and motets representing the German, Ita- 
lian and English schools are included. It 
will please many to know that no soloists 
are required. Some favorites here are 
two selections from the Brahms “Marien- 
lieder,” Farrant’s “Call to Remembrance,” 
Gibbons’ “O Lord, Increase My Faith” 
and Purcell’s “Thou Knowest, Lord, the 
Secrets of Our Hearts.” 

In November Hall & McCreary added 
a third volume to this series. “Rare 
Choral Masterpieces” is compiled and 
edited by Parke S. Barnard, young Yale- 
trained composer and choral conductor. 
Mr. Barnard previously proved himself an 
expert arranger and a composer of no 
mean ability. It may now be seen that he 
has an unusually keen eye for the emi- 
nently suitable, the extraordinarily beau- 
tiful and the musically practical. The 
singers will not find the performance of 
this music difficult, but they and their 
audiences will be impressed by its in- 
trinsic worth. Insofar as could be deter- 
mined no composition has been included 
which could be procured easily elsewhere 
in a suitable performing edition. Each is 
presented, as nearly as contemporary no- 
tation permits, in its original form and 
with its original text. English versions 
are as nearly literal as possible. There is 
a wide variety of styles and nationalities 
and there are representative compositions 
from five centuries. 1 few named at ran- 


dom are: “De Profundis,” Mozart; 
“Psalm 137, in Reports,” Scottish Psal- 
ter of 1635; “Tibi Laus,” di Lasso; 


“Sound the Cymbal,” Schubert; “Thou 
Art the Glory of Their Strength,” Han- 
del; “The Lord My Faithful Shepherd 
Ts,” Schiitz. 
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It is regrettable that a number of 
Christmas selections just received were 
not published a month earlier so that di- 
rectors would have time to consider them 
and make orders. We will list some for 
future reference. 

Arrangements of four delightful Scan- 
dinavian carols are available from Augs- 
burg. The pretty colored wood-block de- 
signs on the covers make these publica- 
tions appealing to the eye as well as the 
ear. The titles are “Joyous Christmas 
Song,” “Christmas Tree Carol,” “Thy 
Little Ones, Dear Lord” and “Now Sing 
We, Now Rejoice.” From the same pub- 
lisher we have “God’s Son Is Born,” by 
John Bergsagel. The composer has writ- 
ten in a modal character which nicely 
matches the beautiful simplicity of the 
old text, which is from the “Oxford Book 
of Carols.” 

The Canyon Press of New York of- 
fers four new Christmas numbers. “Wel- 
come, Welcome Jesu,” by Charles M. 
Hobbs, is for SATB with junior choir. 
This arrangement of a pre-Reformation 
Dutch melody is suitable for Epipha- 
ny. “Noel,” an introit by Jean Slater, is 
novel harmonically and alive rhythmical- 


ly. The text is confined to repetitions of 
the word “noel.” Searle Wright is the 
composer of an attractive and “different” 
setting of “Venite Adoremus.” Edna R. 
Currie has arranged for SAB the French 
carol ‘Masters in This Hall.” 

Ewald V. Nolte has composed modern 
motets for SSA on the texts “From Hea- 
ven Above” and “Dear Christians, One 
and All, Rejoice’ (Concordia), Camil 
Van Hulse has made a new SATB ar- 
rangement of “Noel Nouvelet” (Fitz- 
Simons). “And Glory Shone Around,” by 
J. DeForest Cline, is SATB a cappella 
with soprano solo (Remick). 


e e 


The following are from Birchard: “If 
Ye Would Hear the Angels Sing,’ SSA- 
TBB, Don Malin; “Cradle Song at Beth- 
lehem,” SATB, Arthur J. Pritchard; 
“Sing in Excelsis Gloria,’ SATB with 
baritone solo, Lloyd Pfautsch; “Lute- 
Book Lullaby,” adult and junior choirs, 
David H. Williams; “Sing, O Sing, This 
Blessed Morn,” SSATTBB a cappella, 
David H. Williams. 

“O Sing unto the Lord,” by David H. 
Williams (Gray) is a festival type an- 
them of praise which calls for a double 
chorus. The anthem is well-balanced as 
to form and the climax is_ splendid, 
achieving real drama and intensity. 

The Canyon Press, whose octavo edi- 
tions are artistically designed and unusual, 
offers several new selections. “January 
Carol,” by Robert Crandell, is an in- 
triguing setting of a text by Dr. J. M. 
Neale, distinctly modern and interestingly 
dissonant. “We Sing to the Lord of Har- 
vest” is a short unison setting by J. 
Thurston Noé. “Litany for the Service 
Men,” also by Noé, is just what the name 
implies. The setting is homophonic with 
rather interesting harmonic progressions. 
It is divided into three short sections— 
“Army,” “Navy” and “Air Force.” 

a 
TWELFTH SEASON OF VESPERS 
AT WALTER HEWITT’S CHURCH 


The twelfth annual series of musical 
vesper services was begun in the Pros- 
pect Presbyterian Church, Maplewood, 
N. J., Sunday, Oct. 28, at 4:30, with 
Francis Blaisdell, flutist, as guest solo- 
ist. Walter N. Hewitt was at the organ. 
Subsequent afternoons will be devoted to 
performances of the Mozart Mass in C, 
Dr. Charlotte Garden’s oratorio “The 
Song of Amos,” with Cantor Manfred 
Hecht and Helen Harbourt of Temple 
Bnai Jeshurun of Newark as soloists, and 
other important works. 

This church’s musical program, in 
which 175 persons are rehearsing week- 
ly, has won widespread fame. The after- 
noon vesper services draw an average 
attendance of 400. Walter N. Hewitt, 
A.A.G.O., Ch.M., is organist and choir- 
master and director of the choir school. 
He will complete his eighteenth year at 
the Prospect Church next May. 

The annual dedication service of the 
choir school took place at the 11 o’clock 
service Oct. 21. The combined youth 
choirs, the Westminster children’s, West- 
minster junior and Westminster choirs, 
a total of 140 voices, sang the twelfth 
century plainsong melody “Divinum Mys- 
terium” and Frances Williams’ setting 
of the Welsh tune “Sanctus” to the words 
“All the Saints in Heaven Adore Thee.” 
The brass quartet of the school made its 
first appearance at this service. 

The Christmas concert of the choirs 
will be given Dec. 7, with John Henson, 
tenor, as soloist. The motet choir of the 
Prospect Church will join with the choir 
of the Morrow Memorial Methodist 
Church of Maplewood, and the Drew 
Seminary chorus in singing the Christ- 
mas portion of Handel’s “Messiah” in 
the latter church Sunday, Dec. 9, at 
4 p.m. The Rev. William K. Burns, 
minister of music of the host church, 
will direct, and Walter N. Hewitt will 
be at the organ. 


—--—_— 


CHRIST CHURCH, BRONXVILLE, N.Y., 
opened its fourth annual concert series Sun- 
day afternoon, Nov. 18, with a recital by 
Helen Boatwright, soprano, and David Pizar- 
ro, organist. Others in the series are an or- 
gan and harpsichord recital by Edgar Hil- 
liar and Robert Owen Nov. 25. The Sarah 
Lawrence Chorus and the Colgate University 
choir will unite to offer Benjamin Britten’s ‘St. 
Nicholas’ and Bach’s “Sleepers Wake’ Dec. 
2.Hugh Ross will conduct and the Sarah Law- 
rence orchestra will assist. The Christ 
Church choir presents the Litany in B flat 
by Mozart in the fourth and last of the 
series, Dec. 9. All recitals begin at 4:30. 
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New Music for the Organ 


By WILLIAM LESTER, D.F.A. 


“ le Preludes of Old Masters,” edited 
Set Straube; “Eighty Chorale Prel- 
udes for Organ,” by twenty German Mas- 
ters of the seventeenth and eighteenth 
centuries, edited by Hermann Keller; both 
books published by C. F. Peters Corpora- 
tion, New York, London, Frankfurt. 


The first title listed is a welcome reprint 
of a very valuable and significant collection 
of inspiring works for the organ first is- 
sued in 1907. To supplement the reissue 
comes the new publication, a companion 
series of like works well described by its 
title. There are no duplications in the two 
yolumes. Since the chorale has been used 
so extensively by organ composers of all 
epochs and types, it is necessary that the 
young player acquaint himself as soon as 
possible with the best examples of the genre. 
Nothing could be better for this purpose 
than these two books. The choice of ex- 
amples and of composers is exemplary. Bach 
isnot represented. Volume 2178B, in the Peters 
Edition of the complete organ works of 
Johann Sebastian Bach, will supply a good 
representation of chorale treatments. 

The new issues are handsome volumes. In 
quality of paper and excellence of engrav- 
ing and printing they are outstanding. The 
prefaces to the collections are comprehen- 
sive and illuminating; indexes are com- 
plete, in both English and German. A fea- 
ture of value is the fact that German texts 
of the original chorales are provided with the 
music. This will help in outlining the proper 
interpretative mood for the playernot already 
conversant with the precise literary signi- 
ficance of the texts. 

* * e 


Five Preludes from the “Sacred Service 
for the Sabbath Eve,” Op. 122, by Mario 
Castelnuovo-Tedesco; published by the 
Leeds Music Corporation, New York City. 
These five pieces for organ are primarily 

service music for the Hebrew rites, as 

may be observed from the titles. Under five 
separate covers the pieces are listed as ‘‘Con- 
templation” (Ma Tovu), “Adoration” (Bore- 
chu), “Invocation” (Shema Yisroel), “Silent 


' Devotion” and “Lamentation” (the Mourn- 


er’s Kaddish). During the past four decades 
this reviewer has been acquainted with and 
has admired the numerous songs that have 
come from this composer. This is the first 
time that the opportunity has arisen to come 
in contact with his instrumental, particular- 
ly organ, writing. The composer writes well 
for the instrument, what he has to say is 
colorful and of pronounced musical interest 
and it will attract the player as well as the 
listener. The racial idioms, as in the similar 
works by Bloch, are evident. 
e S 7 Sa 


Joyous Changes on Three Carols, an organ 
suite for Christmas by Bennett Andrews; 
published by J. Fischer & Bro., New 
York City. ‘ 

A short but interesting seasonal work 
based on two carols and a hymn-tune. The 
three numbers in succession are based on 
(1) “Good King Wenceslas,” (2) ‘God Rest 
You Merry” and (3) “Joy to the World.” 
The music is simple, well-written and effec- 
tive. The work deserves and no doubt will 
receive attention both for its practical and 
aesthetic values. It is service music of high 
utility and artistic validity. 
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Six Short Preludes or Interludes by Wil- 
liam Reed; published by the H. W. Gray 
Company, New York City. 

_ These devotional short pieces are serv- 

ice music of the best type—easy, interest- 

ing and with quality. They use mainly the 
manuals, with a very modest demand for 
stop colors. The pedals are called for only 
at closes, and with very little adjustment 
could be dispensed with entirely, thus mak- 
ing the set available equally for use on 
Teed organ or piano. This material is ideal 
for the teaching of organ idiom, offering 
registration possibilities and presenting per- 
tinent technical problems all attractively 
sugar-coated. Organists in the Roman Cath- 
olic communion will find these numbers 


| fective for use as devotions. 
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Four Wedding Marches for Organ, by Er- 
nest Bloch, published by G. Schirmer, Inc., 
New York. 


wm four short pieces, issued under one 
ver, are interesting mostly because of the 
re of the composer—not for any partic- 


ae inherent possibilities for individual ex- 
By see that are offered in organ writing. 
— Judged purely for utility these 
the ed marches will do little to displace 
igh bular titles, hackneyed as they are. 
hi ; Composer has produced music of the 
8hest order of eloquence and power else- 

te. He should be judged by these great 
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B 
,  ‘neral Service Music for Organ, selected, 


oe and arranged by Russell Hancock 
es; published by J. Fischer & Bro., 
ew York City. 

wn foreword to this book explains the 
Piler’s intention: “The function of this 

a quiet, uninterrupted 


program of organ music as a prelude to a 
church funeral service. The modulations 
obviate awkward breaks between numbers 
and/or the necessity of improvising with 
the right hand and pedal, as the left hand 
removes one piece and places another on 
the rack. The functional modulations are 
plain and brief. The restrained, contempla- 
tive music from the masters might well sup- 
plant some of the maudlin still in use today 
in many churches.” 

The pieces drawn upon for treatment in- 
clude Bach’s ‘Come, Sweet Death,” his 
chorale prelude ‘My Heart Is Filled with 
Longing” and the Sonatina from ‘“God’s 
Time Is Best.” From Handel we get the 
Larghetto from the “Concerto Grosso” No. 
12. Cesar Franck supplies melodic units 
from the Chorale in A minor and from the 
Chorale in B minor. 

° e ° 


Two Meditations for Organ, by Ulysses Kay, 
published in the “Contemporary Organ 
Series” under the general editorship of 
William Strickland, by the H. W. Gray 
Company, New York City. 


Under one cover these two short essays 
are issued. The music is of the bleak, non-lyri- 
cal sort beloved by many of the young ele- 
ment today—tonal accumulations that seem 
to avoid definite outlines of thematic mat- 
ter, eschew emotional elements and strive 
for an impersonal bareness and aridity. 
These two numbers are more attractive than 
much of the output along this line. For one 
thing, the composer has an idea of the in- 
strument for which he is writing, and to 
that extent at least the music will be ef- 
fective as sound. The player’s job in this 
duo of pieces is not a difficult one; given an 
organ of sufficient coloring powers, the mu- 
sic can be made attractive for service use, 
or for padding service in concert lists. 
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Canon, Chacony and Fugue for Organ, by 
Leo Sowerby; published by the H. W. 
Gray Company. 

A large-scale work by one of our foremost 
composers. It is not one that will appeal 
from the emotional standpoint; it is not 
built for feeling, but rather for logic. Judged 
on that basis it is an outstanding success. 
The themes used are well shaped for what 
the composer wanted to do with them; the 
workmanship is masterly. As a design piece, 
meant for such, and judged as such, this 
work must be recognized as a success. It 
is when judged as music that has a moving 
emotional core that it fails. This search for 
emotional expression in music is definite- 
ly out of fashion with the younger element 
among the composers of today. Decorative 
design, cold logic and novelty seem to be 
the guiding motive in their creations. Some 
of us still cling to the old idea of music; 
we recognize the virtues, the cleverness in- 
volved in this Spartan type of composition, 
but we feel that a vital essence is missing 
and must come back into our musical crea- 
tion if we are to produce works of perma- 
nent values again. 

In so far as these comments apply to the 
work at hand, it must be acknowledged that 
it is outstanding in every way except the 
items noted above. The composition is not 
as difficult and does not call for as elabo- 
rate an instrument to do it justice as do 
the other large-scale works by this com- 


poser. 
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JEANETTE VAUGHAN IS DEAD; 
ASSISTED BLIND ORGANIST 


Jeanette Vaughan, who for many 
years was secretary and music reader for 
the late Dr. Charles F. Hansen, the well- 
known blind organist of Indianapolis, 
died in Indianapolis Nov. 3. Miss 
Vaughan had served a long time as or- 
ganist of the Woodruff Place Baptist 
Church and belonged to the Indiana Chap- 
ter of the A.G.O. She lived most of her 
life in Indianapolis, except for three years 
in California, from which state she re- 
turned recently. Miss Vaughan is sur- 
vived by a sister, Mrs. Vincent E. Killie. 
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LORENZO PRATT OVIATT 





Lorenzo Pratt Oviatt is now in his 
thirtieth year of service as organist and 
choirmaster of the Memorial Presbyte- 


rian Church of St. Augustine, Fla., as 
noted in the November issue of THE D1a- 
PASON. Mr. Oviatt is well-known to resi- 
dents of Florida through the many reci- 
tals he has played and the number of 
pupils he has taught. He has been a read- 
er of THE Drapason for thirty-two years. 
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CHAPEL ORGAN DEDICATED 
AT COLLEGE IN NEW JERSEY 


A three-manual Moller organ in Whit- 
ney Chapel at Centenary Junior College, 
Hackettstown, N. J., was dedicated Oct. 
7 with a recital by W. Norman Grayson, 
who has served as director of music at 
Centenary since 1946. Mr. Grayson’s 
program was as follows: Overture to 
the “Occasional Oratorio,” Handel-Ed- 
mundson; Pastorale on “Forest Green” 
and “Poeme Mystique,” Purvis; “Com- 
munion,” Batiste; “Come, Sweet Death,” 
Bach; “The Bells of St. Anne de Beau- 
pré,” “Song of the Basket-Weaver” and 
“Up the Saguenay,” Russell; “Evening 
Bells and Cradle Song,” Macfarlane: ge 
Pluie,” from “Les Heures Bourguignon- 
nes,” Jacob; “Ave Maria,” Schubert; 
Toccata from Symphony 5, Widor. 
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The Reicaion Organ Works of 
Johann Sebastian Bach 


New edition—Historical Preface by Albert Riemenschneider. With English 
translation of the original Forewords. With classification of all Bach 
Organ Works listed according to difficulty. Each volume $3.00 
Authoritative edition by Fr. C. Griepenkerl and Ferd. Roitzsch (Vol, 
1/VUll). Additional works newly discovered (H. Keller) (Vol. IX) 


1 Peters Edition No. 240 

Passacaglia (c); Pastorale (F); 6 Trio Sonatas 

Il Peters Edition No. 241 
Fantasy and Fugue (g [Great]); 9 Preludes and Fugues (C [Weimar], 
G [Great], A, f, ¢ [Great], C [Leipzig], a [Great], e [Wedge or 
Scissors], b [Great] ) 

lll Peters Edition No. 242 
Fantasy and Fugue (c); 6 Preludes and Fugues (Eb [St. Anne’s or Trinity], 
d [Violin Fugue], g, C, a, e [Cathedral, Little, or Nightwatchman]); 3 
Toccatas and Fugues (F, d [Dorian], C) 

IV Peters Edition No. 243 
Canzone (d); 2 Fantasies (G, c); 4 Fugues (c [Legrenzi or Double Fugue), 
g [Little or Folksong], b [on a theme by Corelli], ¢); Praeludium (a); 
4 Preludes and Fugues (C [Trumpet], G, D, ¢ [Arnstadt]); Toccata and 
Fugue (d); Trio ({d) 

V Peters Edition No. 244 
5 Canons on “Vom Himmel hoch’; 7 Chorale Preludes; Chorale Varia- 
tions on ‘Christ, der du bist der helle Tag” (7 partitas), ‘‘O Gott, du 
frommer Gott’’ (9 Partitas), ‘Sei gegrusset Jesu guetig’’ (11 Variations); 
56 Short Chorale Preludes 

VI Peters Edition No. 245 
34 Chorale Preludes (Chorales A to J), incl. Schuebler Chorales, No, 5; 
18 Great Chorales, Nos. 3, 5, 12, 13 to 16; Clavieruebung III, Nos. 7 
to 11, 16 to 21 

Vil Peters Edition No. 246 
29 Chorale Preludes (Chorales K to Z), incl. No. 60: Wir glauben all 
an einen Gott [The Giant Fugue or The Credo]; Schuebler Chorales, 
Nos. 1 to 4, 6; 18 Great Chorales, Nos. 1, 2, 4, 6 to 11, 17, 18; 
Clavieruebung III, Nos. 1 to 6, 12 to 15 

Vill Peters Edition No. 247 

Allabreve (D); 4 Concerti (G, a [Vivaldi], C [Vivaldi], C); Fantasy (C); 
2 Fugues (C [Hexachord], g); 3 Preludes (C, C, G); 8 Short Preludes and 
Fugues (C, d, e, F, G, g, a, Bb) 

IX Peters Edition No. 2067 
Aria (F); 14 Chorale Preludes; Partita (Chorale Variations on “Ach, was 
soll ich Suender machen”); Fantasia (G [Concerto] ); Fantasia con 
imitazione (b); Fantasy and Fugue (a); 2 Fugues (G [Fugue a la Giguel, 
G); Labyrinth (c); Pedalexercitium; 3 Trios (G, G [Telemann], c) 


C. F. PETERS CORPORATION: 
CARNEGIE HALL + 881 SEVENTH AVENUE * NEW YORK 19, N.Y. § 
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+WURLIIZER 


The Wurlitzer electronic organ is an authentic 
i; church instrument... reverent... yet imagina- 


tive... with great range of rich organ tone and 
» solo voices that can be blended into majestic 
y 8{ ensemble, the basis of essential beauty in sacred 
music. 
: Compared to others, the Wurlitzer stands alone 


in the important and outstanding features it 
BE offers. The Model 25, illustrated, is the only elec- 
 ~§) tronic organ in its price class that includes cre- 
| scendo pedal and combination pistons as stand- 
g % ard equipment. Standard dimensions and 
controls, responsive action, and a solution to the 
problem of space are also among the many ad- 
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Model 25 Wurlitzer Organ 
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FREE “Introduction to Organ Playing,” new booklet 
by Dr. Halsey Carsten. Just send coupon. 
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THE HYMN SOCIETY 
OF AMERICA, INC. 


President—The Rev. Deane Edwards, New 
York. 

Chairman Executive Committee—William 
Watkins Reid. 

Corresponding Secretary—J. Vincent Hig- 
ginson, 140 East Second Street, Brooklyn 18, 





N. Y. 

Recording Secretary—Dr. Lindsay B. Long- 
acre. 

Librarian—William W. Rockwell, D.Th., 
New York. 

Treasurer—Miss Edith Holden, Rock Ridge, 
Greenwich, Conn. 

Executive Secretary and Chairman Hymn 
Festival Committee—Reginald L. McAll, 297 
Fourth Avenue, New York 10, N. Y. 

Headquarters—297 Fourth Avenue, 
York 10. 


New 


By REGINALD L. McALL, MUS.D. 
Forty years of service as organist by 
Frederick A. Earle at Trinity Methodist 
Church, Newark, N. J., were recognized at 
a special vesper service Sunday, Oct. 21. 
His compositions were used for all the or- 
gan and choral numbers and the words and 
tunes of the hymns also came from his pen. 
We notice the names of his son and daughter 
appearing as soloists. 

In The Hymn for October mention was 
made of the death of Philip Doddridge just 
200 years ago in the article on his hymns by 
George Litch Knight. The bicentenary was 
observed with a memorial service at his 
grave in the British Cemetery at Lisbon 
last month. At the suggestion of Miss Ruth 
Garland, whose father’s recent life of Dod- 
dridge has just reached us, a wreath was 
placed on the grave in the name of this so- 
ciety. The service was conducted by the Rev. 
Canon Hugh Farrie, chaplain to the Bri- 
tish embassy. 
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Professor Albert E. Bailey, who died Oct. 
31 at his home in Worcester, Mass., was a 
valued member of the Hymn Society. He 
gave us a stimulating address on his ex- 
periences in preparing his last book, “The 
Gospel in Hymns,” at a meeting in New 
York a year ago. Professor Bailey had held 
professorships in several colleges and semi- 
naries. An authority on religious art and 
Biblical history, he also had a lifelong 
devotion to church music, especially hymns, 
their use by congregations and their origins. 
He was the founder of the Intercollegiate 
Tours of Boston, the first travel agency spe- 
cializing in college credit study tours in 
Europe. On these tours he visited many of 
the hymnic shrines of England and the con- 
tinent, thus being provided with invaluable 
experiences which were assembled later in 
“The Gospel in Hymns.” 
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In the passing of Mrs. Crosby Adams of 
Montreat, N. C., Nov. 9, the country has lost 
a wise and courageous. musician. She was a 
member of the Hymn Society for many 
years and in 1948 she received an honorary 
membership in recognition of her many 
services in the field of sacred song. Presi- 
dent Noble’s letter of notification reached 
her exactly on her ninetieth birthday, March 
25. The last occasion when we shared her 
fellowship was at the M.T.N.A. convention 
in Cleveland, Feb. 27, 1950, when she gave a 
remarkable musical “credo” at the after- 
noon session. Her sparkling wit and her 
true musicianship made a deep impression 
on her hearers. 

In her long life, Mrs. Adams rendered 
service in several fields. The titles of her 
books include textbooks on piano study, 
graded worship songs for all ages of chil- 
dren and studies in hymnology. As a com- 
poser she wrote for the piano; she also 
wrote and collected children’s songs, Christ- 
mas carols and cantatas. After a long ca- 
reer in Chicago, Mr. and Mrs. Adams es- 
tablished themselves near Asheville, N. C., 
in the picturesque and now famous House- 
in-the-Woods at Montreat. Here they were 
associated with Montreat College and that 
institution is now the possessor of all their 
collections of music and art. 
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For several years the First Methodist 
Church of Orange, Cal., has been the host 
for a hymn festival, sponsored by the minis- 
terial union of that city and supported by 
a steady group of its choirs. The programs 
for the seven services reflect the benefits of 
joint preparation year by year. We know of 
only two comparable series of annual hymn 
festivals by similar sponsoring groups, one 
of eight services and the other of six. They 
were held at Bethlehem and Washington, 
both in Pennsylvania. Are there any others? 


VIRGIL C. TOMS APPOINTED 
TO PENNS GROVE, N. J., CHURCH 


Announcement has been made of the 
appointment of Virgil C. Toms as organ- 
ist and choirmaster of the Episcopal 
Church of Our Merciful Saviour, Penns 
Grove, N. J. In 1942 Mr. Toms volun- 
teered for military service with the air 
force and after serving four and one-half 
years at home and in the African and 
Italian theaters he reverted to inactive 
status in Washington, D. C., with the rank 
of major. During the period of military 
service and later, while connected with the 
government as a civilian, Mr. Toms ser- 
ved temporarily as organist and choir- 
master in various churches in the Eastern 
area. He now intends to devote his full 
time to music. 


Prior to the war Mr. Toms served as 
interim organist at Princeton University 
following the retirement of Ralph Downes, 
now of the London Oratory; later he be- 
came organist and supervisor of music 
at St. George’s School, Newport, R. I. 
He entered military service from Mount 
Holyoke College after completing three 
years as organist and member of the 
music faculty of that college. 

Mr. Toms holds the degree Mus. B. 
from Yale and was a student at the Scho- 
la Cantorum in Paris. He also attended 
the music division of the Beaux Arts 
(Conservatoire National) of Paris as 
“auditeur libre”. Here he came under the 
tutelage of Marcel Dupré and _ studied 
harmony, fugue and composition with 
other masters. His other organ teachers 
include Harry B. Jepson, T. Tertius 
Noble, M. Souberbielle of the faculty of 
the Schola Cantorum and M. Gilles of 
St. Pierre de Chaillot, Paris. 
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BRAHMS REQUIEM SUNG IN 
WALLACE MCPHEE’S MEMORY 


The choirs of Union Theological Sem- 
inary, New York, under the direction of 
Hugh Porter, sang the Brahms Requiem 
Nov. 26 as a memorial to Wallace Mc- 
Phee, for many years a member of the 
faculty. John Huston, an alumnus of the 
school, played the organ accompaniments, 
augmented with harp and timpani. Two 
favorite anthems of Mr. McPhee were 
sung: “To Thee, O Lord”, Rachmanin- 
off, and the “Litany” of Schubert ar- 
ranged for choir and alto solo by Dr. 
Dickinson. Dr. Clarence Dickinson, with 
whom Mr. McPhee did much of his study 
and with whom he was associated for 
many years, played the organ prelude. The 
two selections were “O, How Blessed Are 
Ye, Faithful Souls”, Brahms, and “The 
Joy of the Redeemed”, by Dr. Dickinson. 

Mr. McPhee, an alumnus of the school, 
had taught applied theory and organ at 
the seminary for many years. He was also 
organist-choirmaster of the First Baptist 
Church in Montclair, N. J., where he car- 
ried on an outstanding program of church 
music. As a permanent memorial to his 
work both at the seminary and at his 
church the school was presented with a 
plaque which is to be hung in the new 
Davella Mills Audio-Visual Center of the 


seminary. 
co 
ELECTRICAL UNIT CONTROLS 
MOISTURE IN THE CONSOLE 


An electrical device for regulating the 
moisture inside musical instruments is 
being manufactured under the trade name 
“Dampp-Chaser” in Hendersonville, N.C. 
This small unit is the brain child of Allen 
M. Foote, an electronics engineer, who 
first grasped the extent of the problem of 
damage by dampness when he was making 
radar installations in the British West 
Indies. Mr. Foote’s first commercial de- 
velopment along this line was a unit to 
prevent dampness in kitchen food closets. 
The success of this encouraged him to de- 
sign a similar appliance for musical in- 
struments. The “Dampp-Chaser” is being 
installed as standard equipment on the 
spinet pianos made by one large manu- 
facturer. The company recommends its 
use in organ consoles for protection from 
mold, rust, corrosion and deterioration 
due to dampness. 
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A ROSE FROM SYRIA 


SACRED HISTORICAL DRAMA WITH MUSIC 
Based on the life of St. Ephraem' 
FOR PRESENTATION IN A CHURCH 
OR AUDITORIUM 
BY JOSEPH W. CLOKEY 
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For Further Information, Address 
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LUIS HAROLD SANFORD GIVING 


RECITALS AT POST IN FLORIDA 
Luis Harold Sanford, A.A.G.O., M.S.- 


recently resigned as minister of 
pater the Second Presbyterian Church 
of Newark, N. J., to become organist of 
the First Congregational Church of Win- 
ter Park, Fla. will give two recitals 
of Advent and Christmas Music Dec. 2 
and 9. The programs are as follows: 

Dec. 2—Chorale Prelude on “Picardy,” 
Noble; “Ave Maria,” Karg-Elert; Noel 
for the Flutes, d’Aquin; Fantasie and 
Fugue on “How Bright the Star of 
Morning Gleams,” Reger; Carol Prel- 
ude on “Greensleeves,” Purvis; Impro- 
yisation on “Puer Natus,” Titcomb; 
“The Christmas Pipes of County Clare,” 
Gaul; “In dulci Jubilo,” in two settings 
by Bach and the Chorale Improvisation 
by Karg-Elert. 

Dec. 9—Variations on “Watchman, 
Tell Us of the Night,” Bingham; Impro- 
visation on “Adeste Fideles,’ Karg- 
Elert; “Carol of the Birds,” d’Aquin; “A 
Beauteous Rose Hath  Blossomed,” 
Brahms; “Dawn Again,’ Maekelberghe; 
“The Adoring Mother,” Latham True; 
“Three Holy Kings,” Reinhold Gliere; 
“God Rest You Merry, Gentlemen,” My- 
ron Roberts. At this recital Mr. Sanford 
will be assisted by Florence Gullans 
Smith, mezzo-soprano, who will sing 
three Christmas songs: 
Joseph W. Clokey; “Christmastide,” 
Richard Trunk, and “The Three Holy 
Kings,” Castelnuovo-Tedesco. 
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ELIZABETH M. COMBS 


Graduate of Peabody Conservatory 


11 WEST TENTH STREET 
NEW YORK II, N. Y. 
EXCELLENT PRACTICE FACILITIES 


FOR A MORE 
DEPENDABLE 
WIND SUPPLY 


Specify a 
KINETIC 


KINETIC 





BLOWER 


The famous Kinetic represents many years of continual improve- 
ment on a superior basic design. You can depend on it to deliver 
a constant, sure wind supply throughout many years of service 

The Kinetic performs quietly, coolly, and uses little current. 
All-metal construction prepares it for long life. It is designed so 
that any number of stages or fans can be assembled from stock 
parts to suit special requirements. 

A built-in rotating all-angle outlet makes extra pipe and elbow 
connections unnecessary. Further, the blower’s parts are easily 
installed, adjusted, or lubricated without special tools. 

No wonder the Kinetic is unquestionably the leader in its field! 


Model and price list now available! Write: 


BLOWERS 


DIVISION M. P. MOLLER, INC., HAGERSTOWN, MD. 
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WILLIAM TEAGUE 


Saint Mark's Episcopal Church 


CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 








JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 


Milwaukee 7, Wisconsin 








ELLSASSER 


ORGAN CONCERTS...711 South Plymouth Boulevard, Los Angeles 5 


AGAIN ... last season—more con- 
certs than any other organist 


AGAIN ...the popular choice of 
critics and public alike 














H. AUGUSTINE SMITH 


Conductor, Lecturer 
(Church Music) 


Boston University, Boston 16, Mass. 
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CONSULTANT 
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11 Norway Street 
Boston 15, Mass. 


HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 


Manufacturers of 


Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 


Plastic Injection Moldings. 
Quotations on any quantities. 
235 E. FRANKLIN ST. 
HAGERSTOWN, MD. 
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EDGAR S. KIEFER TANNING CO. 


(HAND LEATHER DIVISION) 


Tanners of 


LEATHER FOR THE PIPE ORGAN AND 


MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone FRanklin 2-0082 


Dennison Organ Pipe Co. 
Reading, Mass. 


We Specialize in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 
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MARION BORON 


Organist-Director 
Historic Christ Church, Cambridge 








HAVE YOU STUDIED 


HARMONY? 


Become a MUSIC LEADER 
EARN GOOD MONEY 


Harmony and other advanced 
musical techniques are used 
by today’s music leaders. Earn 
good money—become a music 
leader. Start now! 
Mail Coupon for Free Catalog and 
Sample Lesson. 
@ A mastery of our Home Study 
Course—in the field of your choice— 
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tions in orchestras, on radio programs 
. wherever music is used... at in- 
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BENJAMIN HADLEY 





BENJAMIN Hap_ey, pictured above at 
the console of the organ in Aeolian Hall, 
London, Ont., is the new organist and 
director of music at St. Clement’s Catho- 
lic Church, Chicago. Mr. Hadley is a 
native of Iowa Falls, Iowa, and was grad- 
uated from the conservatory there in 1946. 
After additional study in boy choir train- 
ing and organ under John Dexter in 
Grand Rapids he entered the London 
School of Church Music, London, Ont. In 
London Mr. Hadley spent three years 
studying with Ernest White and Raymond 
Wicher. 

Mr. Hadley has served churches in 
Iowa Falls, Grand Haven, Mich., London, 
Ont., and Stratford, Ont. He was assist- 
ant organist at St. Mark’s Cathedral, 
Grand Rapids, Mich., and organist of the 
Cathedral Choral Society there. He serv- 
ed in a similar capacity for the Aeolian 
Choral Society of London under the direc- 
tion of Ernest White. 

At St. Clement’s Church, where Mr. 
Hadley directs a choir of boys and men, 
he is engaged in a series of Sunday after- 
noon recitals in which he is assisted by 
Dorothy Gallop, soprano. The first of 
these took place Nov. 25 and the next 
will be Dec. 2, when the following pro- 
gram will be presented: Fantasie in F 
sharp minor, Mozart; “Stabat Mater,” 
Pergolesi; Symphony 5, Widor. Num- 
bers by Bach, d’Andrieu, Arne, Mozart, 
Dupré, Widor and Langlais are planned 
for Dec. 9. The hour of these recitals is 
4:30 and the church is at Orchard and 
Deming Place. 

SS 
MUSICAL SERVICES BEGUN 
AT ST. ANDREW’S, LOUISVILLE 


A new season of musical services was 
opened at St. Andrew’s Episcopal Church, 
Louisville, Ky., with an organ recital 
Oct. 7, by the organist and choirmaster, 
Robert Crone. Assisting him in a pro- 
gram of baroque organ music and Bach 
cantata arias were Jean Mansfield, sopra- 
no; Mitzi Bornwasser, contralto, and Al- 
berta Zurfluh, violin. Composers rep- 
resented were Frescobaldi, de Grigny, du 
Mage, Tunder, Hanff and Bach. The pro- 
gram was sponsored by the Louisville 
Chapter, A.G.O. ; 

A service of choral evensong will be 
heid Dec. 2, featuring works of contempo- 

church composers—Healey Willan, 
Balfour Gardiner and Allyn Walker. Mr. 
Crone will be represented by a Magnifi- 
cat based on the traditional eighth tone 
melody. 

The senior choir will assist in the cele- 
bration of the patronal saint’s festival at 
St. Paul’s Church, Louisville, Jan. 27, 
when a performance of part 1 of Mendels- 
sohn’s “St. Paul” will be given with or- 
gan and string accompaniment. 

The final musical service will consist 
of Karl Graun’s “Der Tod Jesu”, to be 
given on Palm Sunday, April 6, with 
strings and organ. It will be the first 
performance of this Passion music in 
Louisville. Guest soloist will be Profes- 
sor Frank Blanning, baritone, head of the 
voice department of Hanover College. 

The choral forces of St. Andrew’s 
Church consist of a junior choir of thirty- 
eight children who sing weekly at a 9:30 
a.m. Sunday service and a senior group 
of thirty-two adult voices, under the direc- 
tion of Mr. Crone. 
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GOTTFRIED 


ORGAN REBUILDING 
MAINTENANCE 
GUARANTEED NEW 
AND USED ORGANS 
CHIMES — AMPLIFIED 
HARPS — BLOWERS 
FLORIDA EAST 
COAST REPRESENTATIVE 


THE KILGEN ORGAN CO. 
ST. LOUIS, MO. 


HENRY A. GOTTFRIED 


P.O. BOX 2991 
WEST PALM BEACH, FLA. 
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LOUIS F. MOHR & COMPANY 


ORGAN 
MAINTENANCE 
2899 Valentine Ave., New York 58, N. Y. 


Telephone: SEdgwick 3-6628 
Night and Day 


Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 


“An Organ Properly Maintained Means 
Better Music” 
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WE CAN MAKE IMMEDIATE 
SHIPMENT ON ALMOST ALL 
ORGAN SUPPLIES 


including: 
CONSOLES 
e 
RESERVOIRS 
® 
SWELL ENGINES 
* 
TREMOLOS 
@ 


ACTIONS TO MODERNIZE 
TRACKER ORGANS 


FLEXIBLE CONDUCTOR 
AND FLANGES 


We welcome your inquiries 


DURST & CO. 
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Head of Organ Department 
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REED ORGANS 
electrified 


Quiet 1/4 HP suction unit, easily installed 
inside any reed organ—Silent electric 
tremulant — All parts — Complete in- 
structions. Write for full details. 


SYLVAN K. KETTERMAN 


214 W. Gilbert Muncie, Ind. 
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REUTER PIPE ORGANS 


Geo. L. Hamrick 
Southeastern Representative 
2602 Acorn Ave., N.E., Atlanta 5, Ga. 
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FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frazee Tone" 
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LINCOLN MEMORIAL UNIVERSITY 
HARROGATE, TENN. 
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The ORGOBLO at Chapel Hill, N.C. 


This beautiful organ setting is in the Music Conservatory of the University 
of North Carolina at Chapel Hill, N. C. The organ is a Reuter, installed in 
1930. It is a four manual instrument of 67 ranks of pipes, totaling 4,535 
pipes. The wind for it is supplied by a 15 H.P. Orgoblo. 


The Orgoblo is used on the majority of the largest and most famous 
organs, and is recommended ky leading organ manufacturers and oe 
technicians. This is not an accident. The Orgoblo was designed specifically 
for fine organs. It is simple, sturdy, and requires little attention. There are 
izes or models suitable for the smallest as well as the largest organs. Ask 
for the bulletins. 392K 
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Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 


. 50 to 98 bells, plus 13 pedal bells. 


2. Two bells (1 major—1 minor) of 
identical pitch for each note. 


— 





3. Two manuals: 1 for major, 1 for 
minor tonality. 


. Beautiful console of minimum size. 


wk 


. Finest possible amplification, with 
sound coverages up to several miles. 





Made by the world’s largest unit builders 
of chimes and electronic carillons, the 
Symphonic Carillon is commended to the 














ELABORATE MUSICAL SEASON 
AT PINEVILLE, KY., CHURCH 


To open the musical season at the First 
Methodist Church, Pineville, Ky., where 
Fred Haley and Bernadine Culton are 
ministers of music, a recital by Mr. Haley 
Oct. 4 was built around the church year. 
The prelude to the service was Harold 
Darke’s Meditation on “Brother James’ 
Air”; Bach’s “I Call to Thee” was the of- 
fertory. The program was as follows: 
Reformation—“Ein’ feste Burg,” Whit- 
ford; » Thanksgiving—“Old Hundredth,” 
Thompson; Advent—“Benedictus,” Re- 
ger; Christmas—“Vom Himmel hoch,” 
Pachelbel; Epiphany—‘“Noel of the Little 
Bells,” Marryott; Lent and Passiontide— 
“O Man, Bemoan Thy Grievous Fall,” 
Bach: Easter—“Paean of Easter,” Carl 
F. Mueller. The postlude was the Toccata 
on “O Filii et Filiae” by Farnam. 

Second in the series was a hymn festi- 
val which was the climax of United Na- 
tions week Oct. 28, with the theme 
“Hymns That Unite the Nations.” Parti- 
cipating were the chancel choirs of the 
First Methodist and First Christian 
Churches and a chorus from Union Col- 
lege, Barbourville, Ky., William B. Mer- 
rell guest conductor. Beginning with a 
dedication of thirty new hymnals given 
to the church, the program continued with 
hymns from Italy, Israel, Germany, Scot- 
land, Netherlands, Greece, Wales, Fin- 
land, America, England and Sicily. The 
junior choir of the church sang Kett- 
ring’s chorale for unison voices and or- 
gan, “God Watches over All the World.” 
The Union College group sang “Brother 
James’ Air,” arranged by Gordon Jacobs. 
The massed choirs sang Eric Thiman’s 
“Hymn of Freedom.” 

Mr. Haley used “A Lovely Rose Is 
Blooming,” Brahms; “St. Catharine,” 
McKinley; “Forest Green” and “Aus- 
tria.” Purvis. 

Future programs include a service ob- 
serving the 400th anniversary of the Gene- 
van Psalter, the traditioial Christmas 
Eve midnight service, an Epiphany carol 
service, and a performance of Purvis’ 
cantata “A Ballad of Judas Iscariot.” 

ees 


TWELVE MASSED CHOIRS from churches 
of twelve denominations sang in Detroit's 
fifth annual Reformation festival Oct. 28 
under the auspices of the Guild of Church 
Musicians of the Detroit Council of Churches. 
Dr. Cyril Barker directed the chorus in 
Katherine Davis’ ‘Let All Things Now Liv- 
ing” and Noble Cain’s “Sing unto the Lord 
a New Song.” Over 7,000 people attended 
the festival. which was addressed by the 
Rev. Ralph W. Sockman of New York. 
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NEWLY-ORGANIZED ORGAN CLUB AT MEREDITH COLLEGE 


THE TWENTY-SIX MEMBERS of the new- 
ly-organized Organ Club at Meredith 
College, Raleigh, N. C., are shown here 
with their organ teachers, Dr. Harry E. 
Cooper, F.A.G.O., head of the college 
music department (third row, extreme 
left) and Miss Ruth Woodman (third 
row, second from left.) The club, which 
plans weekly programs of interest to 
organ students, contai1s thirt’en members 
taking organ at Meredith for the first 
time. 

In the first row, left to right are Pat 
Roberts, presideit; Jean Wrenn, pro- 
gram chairman: Phyllis Strickland, Elsie 
Williams and Evelyn Krause. In the sec- 
ond row are Ruth Willcox. June Bullard, 
Mary Burch, Jean Batten, Dot Mi'l-r and 
Betsy McGee. In the third row are Dr. 


Cooper, Miss Woodman, Mary Evelyn 
Hensley, Bobbie Ann Hall, Shirley Mills, 
Betty Sanderlin, Marjorie Barnes and 
Betty Miller, while in the fourth row ap- 
pear Louise Stewart, Glynodora Ben- 
ner, June Thomas, Betty Lou Olive, Faith 
Frye, Lynette Adocock and Jane Slate. 
BRE SSS 


THE CHORUS PRO MUSICA under the 
direction of Alfred Nash Patterson opened 
its winter series of four concerts with a 
program of modern and baroque works Nov. 
5 in the Church of the Advent, Boston. 
Three works by young Boston composers 
received first performances. They are: “The 
Vision of Isaiah,” by Samuel Adler; “Psalm 
II”, a motet for three equal mal? voices, 
by Raymond Wilding-White, and “The Can- 
ticle of the Sun,” by Klaus Roy. The con- 
cert included also a rend'tion of Bach’s mo- 
tet “Jesu, meine Freude.” 





PORTER HEAPS 


RECITAL ORGANIST 


Chicago 








Anne Versteeg McKittrick 


F.A.G.0., Ch.M., F.T.C.L. 


Preparation for A.G.O. and T.C.L. 
Examinations 


Grace Church, Brooklyn Heights 


WILLIAM H. BARN 


MUS. D. 
ORGAN ARCHITECT 
ORGANIST AND DIRECTOR 
FIRST BAPTIST CHURCH, EVANSTON © 


ows 
AUTHOR OF s 
“THE CONTEMPORARY AMERICAN 
ORGAN" (FOUR EDITIONS) 
ow 
1112 SOUTH WABASH AVE 
CHICAGO 5 














50 Grace Court, Brooklyn 2, N.Y. 
JOHN 


cow LY ON 


mem RECITALS 


St. John’s Episcopal Church 
Seattle, Washington 


RUTH HARSHA 


M.S.M., Mus. D. 
Sunset Park Methodist Church 
The Methodist Hospital 
Brooklyn 


RECITALS INSTRU 














FARLEY K. HUTCHINS 
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